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UvoD

Dlouhd 1éta vychazelo poznani minulosti z psané-
ho slova a fotografie predstavovaly jen marginalni
ilustra¢ni material nebo vyvolavaly nostalgii babi¢-
kovskych alb. Nynf fotografie uznavame jako svébyt-
ny a vyznamny historicky pramen a jako unikatni
autorska dila. Hleddme v nich - a nalézdme - jinak
nesdélitelna fakta o zivoté nasich piredchtdcd.

Diky rozvijejici se digitalizaci a on-line zpiistup-
nénf starych fotografif se vyznamneé rozsituji moz-
nosti jejich studia, a badatelim se tak umoziuje
zhodnotit toto historické svédectvi v podstatné vétsi
$iri a vétsim kontextu. K dispozici je jim stale vice
odborné literatury, zdroji a metodickych publikaci.!
Vedle technicky (exaktné) zaméifeného poznani his-
torickych fotografickych postupi se autori zabyvaji
i pravidly eviden¢niho popisu snimkd, vénuji se ob-
sahu fotografii a jejich interpretaci. S tim souvisi také
zajem o tvilrce valné vétsiny dochovanych snimkii -
autory portrétni fotografie, a to nejen na umélecké,
ale i Zivnostenské urovni. Na prikopnické studie
Pavla Scheuflera? navazuji stale pocetnéjsi publikace
o jednotlivych ateliérech, casto vychazejici ze

1  Vybrana literatura a zdroje jsou uvedeny v soupise litera-
tury. V ¢eskych podminkach je nutno zminit snahy Ateliéru
restaurovani a konzervovani Katedry fotografie FAMU a jeho
pracovniki ve spolupraci s archivy, muzei a organizacemi zaby-
vajicimi se pamatkovou péci, predevsim na mnoha praktickych
semindrich, které vedla Blanka Hnulikova.

2 Scheufler se jako prvni pokusil o prehled historickych
prazskych ateliérq, viz dvoudilnd monografie SCHEUFLER, Pa-
vel. PrazZské fotografické ateliéry 1839-1918. Sv. 1. 1839-1889.
Praha: Muzeum hl. m. Prahy, 1987; TYZ: Prazské fotografické
ateliéry 1839-1918. Sv. II. 1889-1918. Praha: Muzeum hl. m.
Prahy, 1989. Vydano v edici Acta Musei Pragensis, sv. 87, 88.

INTRODUCTION

For many years, knowledge of the past was based on
the written word, and photographs were only mar-
ginal illustrative material or evoked the nostalgia
of grandmother’s photo albums. We now recognize
photographs as a distinctive and important historical
source and as unique authorial works. We look for -
and find - in them otherwise incommunicable facts
about the lives of those who came before us.
Thanks to evolving digitisation and online access
to old photographs, possibilities for their study have
been significantly expanded, and researchers are
now able to evaluate this historical testimony in much
greater breadth and context. Ever more professional
literature, sources and methodological publications
are available to them.! In addition to technically (ex-
actly) focused knowledge of historical photographic
procedures, the authors also deal with the rules for
the record descriptions of images, and also address
their iconological interpretation. This is also related
to interest in the creators of the vast majority of sur-
viving images - the authors of portrait photography,
not only at the artistic level but also as a trade. The

1  Aselected bibliography and sources are listed in the Bibliog-
raphy. In Czech conditions, one should mention the efforts
of the Studio of Restoration and Conservation of the FAMU
Department of Photography and of its staff in cooperation with
archives, museums and organizations dealing with monument
care, especially at the many practical seminars led by Blanka
Hnulikova.
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znovuobjevenych nebo nové zpiistupnénych soubo-
ri obrazovych dokumentd.

V dobé mokrého kolodiového procesu byla fotogra-
fie v ateliéru snazsi, a to hlavné kvili zazemi, a teprve
postupné expandovala do ulic, ale bez denniho svétla
nemohla zprostiredkovat pomijivy prozitek umélecké-
ho vykonu v divadle ¢i koncertni sini. Dnes jsme zvykl{
na vysoce kvalitni fotografie potizené ptimo pfi diva-
delnich nebo hudebnich predstavenich, na fotografie,
které do detailu zaznamenavaji proces vzniku umélec-
kého dila, jeho interpretaci a interakci s obecenstvem.
Toho starsi fotografie schopna nebyla. Dochované
snimKy umélct nejsou tedy jen béznym dokumentem,
ale také vyjadirenim toho, co o sobé a své tvorbé chtéli
sdélit oni i jak to dokazal vystihnout fotograf.

Z tisict historickych fotografii ulozenych v Na-
rodnim muzeu - Ceském muzeu hudby (dale NM-
-CMH), kde se nachazi nejvyznamnéj$i hudebné-
-ikonograficky fond v celé Ceské republice, se béhem
poznavani znamych i pozapomenutych tvari hudby
a hudebniho divadla stale vice ukazovaly jako pozo-
ruhodné fotografie s kaligrafickym uvedenim auto-
ra ,J. Mula¢“? Jedna se o fotografie vyjimecné nejen
svou pocetnosti - v NM-CMH patii mezi nejhojnéji
zastoupené prazské ateliéry pred prvni svétovou val-
kou -, ale i zFejmou snahou o maximalni vystiZeni
umélce, at’ uz v roli a dekoraci, s nastrojem v ruce,
nebo ve spole¢nosti kolegli. Tyto snimKky nezistavaji
jen u vnéjsich atributd, ale snaZi se o zachyceni foto-
grafovaného subjektu z hlubsiho, celistvéjSiho pohle-
du. Vedle hudebnikt se v této galerii objevovali i je-
jich pratelé, podporovatelé, spisovatelé, malifi a dalsi
muZi i Zeny, bez kterych si dobu vlasteneckého vze-
péti ¢eské kultury nelze piredstavit. Cast&ji se hovoii
o ateliéru Jana Mulace, protoZe z ného se fotografii
zachovalo nepomérné vice, nesmime vsak opomijet
ani tvorbu jeho synovce Josefa Mulace, jehoZ péci

3 Zkraceného jména pouzival nasledné také Josef Mula¢ na zna-
meni navaznosti na tvorbu svého stryce Jana i v zajmu vlastni
reklamy a propagace.
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pioneering studies of Pavel Scheufler,? were followed
by increasingly numerous publications on the indi-
vidual studios, often based on rediscovered or newly
accessible sets of images.

At the time of the collodion wet plate process,
photography in a studio was easier due to the avail-
ability of equipment; it only gradually expanded into
the streets; without daylight, however, it could not
convey the fleeting experience of an artistic perfor-
mance in a theatre or a concert hall. Today, we are
used to high-quality photographs taken directly at
theatrical or musical performances, to photographs
thatrecord in detail the process of creation of a work
of art, its interpretation and interaction with the au-
dience. Older photographs were not able to do this.
Surviving images of artists are therefore not com-
mon, but are an expression of what they wanted to
communicate about themselves and their work, and
how the photographer was able to capture it.

Of the thousands of historical photographs stored
in the National Museum - Czech Museum of Music
(NM-CMH), housing the most important music and
iconographic collection in the Czech Republic, re-
markable photographs with a calligraphic mention
of the author “J. Mula¢” became more and more
noted, as well-known and forgotten faces from the
worlds of music and musical theatre become recog-
nised.? These are photographs which are exceptional
not only for their quantity - in NM-CMH it is one of
the most frequently represented studios in Prague
before the First World War, but also in the obvious ef-
fort to picture the artist as much as possible, whether

2 Scheufler was the first to try to review historical Prague studi-
os, see the two-volume monograph SCHEUFLER, Pavel. Prague
Photographic Studios 1839-1918. Vol. . 1839-1889. Prague:
City of Prague Museum, 1987; Idem: Prague Photographic
Studios 1839-1918. Vol. II. 1889-1918. Prague: City of Prague
Museum, 1989. Published in Acta Musei Pragensis, Vol. 87, 88.

3 The abbreviated name was subsequently also used by Josef
Mulac¢ as a sign of the link to the work of his uncle Jan and in
the interest of his own advertising and promotion.



UVOD/ INTRODUCTION

Ukazka typického reverzu fotografii Jana Mulace z osmdesétych let
devatenactého stoleti

Example of a typical reverse of Jan Mulac's photographs from
1880's

v vs

o0 dédictvi stryce vdécime za cenné informace a ne-
gativy. Prace obou Mulaci se z¢asti prolina a nelze
se smysluplné zabyvat jednim bez druhého. PrestoZe
Josef Mulac¢ zemftel aZ v roce 1941, jeho nejispésnéjsi
obdobi kon¢i vypuknutim prvni svétové valky a jen
ojedinéle jsou ve sbirkach evidovany i Josefovy foto-
grafie mladstho data. Zasadni spolecenskd zména,
kterou valka prinesla, také zménila druzny kulturni
zZivot Ceské vlastenecké spolecnosti. Proto se pred-
klddana publikace zamétuje na Casovy interval od
roku 1870 (pocatek cCinnosti ateliéru Jana Mulace)
do zacatku prvni svétové valky (1914).

in role and decoration, with instrument in hand, or
in the company of colleagues. These images do not
stop atjust the external attributes, but try to capture
the subject from a deeper, more holistic point of view.
In addition to musicians, their friends, supporters,
writers, painters and other men and women also ap-
peared in this gallery, without whom this period of
a patriotic rise of Czech culture cannot be imagined.
Jan Mulac’s studio is talked about more often, be-
cause disproportionately more of his photographs
have been preserved, but we must not overlook the
work of his nephew Josef Mulac, to whose care of
his uncle’s legacy we owe valuable information and
negatives. The work of the two Mulac’s is partly in-
tertwined and one cannot meaningfully deal with
one without the other. Although Josef Mulac did not
die until 1941, his most successful period ends with
the outbreak of the First World War, and Josef’s later
photographs are only rarely recorded in collections.
The fundamental social change brought about by the
war also changed the sociable cultural life of Czech
patriotic society. The present publication therefore
focuses on the period from 1870 (the beginning of
the work of Jan Mula¢’s studio) to the beginning of
the First World War (1914).

In the course of this research, it became increas-
ingly clear that in order to understand the historical
context and activities of both often mistakenly con-
fused studios, it is not only music and musical thea-
tre that can be extracted, as was originally intended,
but a wider range of cultural activities, including
their social and political background, needed to be
captured. From the beginning of the 1870s, when Jan
Mulac started up his business as a photographer, we
find in the preserved images from his output mainly
patriotic actors, singers, writers and young musi-
cians who actively declared their Czech allegiance, or
foreign artists who guested in the Czech Provisional,
later the National Theatre. Painters and sculptors
associated with the so-called National Theatre

13
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V pribéhu vyzkumu bylo stale ziejméjsi, Ze pro
pochopeni historickych souvislosti i ¢innosti obou,
Casto mylné zaménovanych ateliéri nelze vyclenit
jen téma hudby a hudebniho divadla, jak bylo ptivod-
né umyslem, ale je nutno postihnout $irsi spektrum
kulturnich aktivit, a to vcetné jejich spolecenského
a politického pozadi. Od pocatku sedmdesatych let
19. stoleti, kdy Jan Mulac zacal podnikat jako fotograf,
nachazime na dochovanych snimcich z jeho produk-
ce predevsim vlastenecky smyslejici herce, pévce,
spisovatele a mladé hudebniky, ktefi se aktivné hla-
sili ke svému ¢e$stvi, nebo zahrani¢ni umeélce, kteri
hostovali v ¢eském Prozatimnim a pozdéji Narodnim
divadle. Pired Mulactiv objektiv opakované vstupovali
malifi a sochari spojovani s tzv. generaci Narodniho
divadla, stejné jako zastupci ceského spolecenského
Zivota, jak jej organizoval Vojta Naprstek, predstavi-
telé Sokola a obecné ¢asto mladocesti politici a jejich
sympatizanti. Vlastenecké snazeni Jana Mulace v této
oblasti pak vyvrcholilo jeho participaci na Ndrodnim
albu, jemuz se podrobné vénuji dale.*

Takto deklarované smysleni nebylo u Zivnostnika,
ktery potieboval uspokojit Sirsi spektrum zakaz-
nikd, zcela obvyklé. Domnivame se, Ze na této své
poveésti pracoval Jan Mulac cilené od samého pocat-
ku. KaZzdodenni Zivot i umélecké aktivity probihaly
v centru mésta bilingvné, ¢eStina a némcina se setka-
valy v prazskych ulicich, pfesto mnoha mista byla vy-
hrazena jen jednomu jazyku, zpocatku vice némciné.

Vyznamnym prostorem pro stiet, porovnani, ale
i vzajemnou koexistenci obou jazyki se staly hlavné
ty druhy umeéni, které se vice ¢i méné vyjadrovaly
slovy. Dobova umélecka kritika, rozdélena mezi Ces-
ka a némecka periodika, se prioritné zabyvala uda-
lostmi na Ceské, respektive némecké kulturni scéné.
Sice se na obou stranach referovalo i o ostatnich vy-
znamnych vystoupenich a dilech, ale hodnoceni se

4 Ndrodni album. Sbirka podobizen a Zivotopisti Ceskych lidi pract
a snahami vynikajicich i zaslouZilych. Praha: Jos. R. Vilimek
v Praze, 1899.
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generation, as well as representatives of Czech so-
cial life, as organized by Vojta Naprstek, representa-
tives of the Sokol and society in general with a focus
mainly on the Young Czech politicians, repeatedly ap-
peared in front of Mulac’s lens. Jan Mulac’s patriotic
efforts in this area culminated in his participation in
the National Album* that will be discussed in more
detail be.

Such a distinctive mindset was not entirely com-
mon for a self-employed tradesman who needed to
satisfy a broad range of customers. We believe that
Jan Mulac deliberately worked on his reputation from
the very beginning. Everyday life and artistic activ-
ities took place bilingually in the city centre, Czech
and German met on the streets of Prague, albeit with
many places being reserved for just one language,
more often German at the beginning.

Mainly those types of art that were more or less
expressed in words became an important space for
the clash, comparison, but also the coexistence of
both languages. Contemporary art criticism, divid-
ed between Czech and German periodicals, dealt
as a matter of priority with events on the Czech or
German cultural scenes. Although other important
performances and works were also reported from
both sides, the evaluation was usually on the “right”
side. Czech cultural history has only come in recent
years to an objective view of the life and art of both
language camps in Prague before the beginning of
the First World War, so that we can now look at the
patriotic side of Mula¢’s work with some detach-
ment. Society’s relationship with representatives
of the theatre, musical theatre and with virtuosi on
violin and piano cannot be disregarded either. Their
reputation was comparable to today’s “celebrities”,
in the corridors and the press not only their art, but

4 The National Album. A collection of portraits and biographies of
Czech people who are outstanding and worthy of acknowledge-
ment for their good works and efforts. Prague: Jos. R. Vilimek,
Prague, 1899.
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obvykle priklanélo na ,spravnou” stranu. K objektiv-
nimu pohledu na Zivot a uméni obou jazykovych ta-
bori v Praze pred za¢atkem prvni svétové valky do-
spiva Ceska kulturni historie az v poslednich letech,
s odstupem se tedy miizeme podivat i na vlastenec-
kou stranku Mulacovy tvorby. Odhlédnout nelze ani
od dobového vztahu spolecnosti k predstavitelim
divadla, hudebniho divadla a k virtuosiim na housle
a klavir. Jejich renomé bylo srovnatelné s dneSnimi
Lcelebritami®, v kuloarech i v tisku se probiralo nejen
jejich uméni, ale i jejich osobni Zivot, lasky a skan-
daly. Mula¢ neodmital ani lidovéjsi typy zabavy, pre-
devsim populdrni operetu a frasku. Kritériem vsak
stale zlistava, Ze je to ceské uméni, Ze jde o umélecké
pociny realizované ¢eskymi umélci nebo na ceskych
scénach ¢i inspirované udalostmi, které hybaly ze-
jména Ceskou spole¢nosti. K némeckojazycné kultu-
e v Praze téhoZ obdobi se bohuzel nenabizi srovna-
telny soubor fotografickych prament.

Kromé spolecenskych zmén prineslo 19. stoleti ob-
rovsky rozmach prirodnich véd a techniky. Pokrok
se nezastavil ani ve fotografii. Pfedev$im prosaze-
ni tzv. suchych desek umoZznilo pruznéjsi praci. Jejich
uziti je u Jana Mulace doloZeno svédectvim kolem
roku 1880.5 Kvalitnéjsi optika fotoaparatd, snizeni
jejich vahy i zkraceni expozi¢ni doby postupné od-
leh¢ily stati¢nost nejstarSich snimkt. Oba fotogra-
fové vsak spiSe nebyli experimentatory v technice
ani v pojeti obrazu, které vychazi z realistického
portrétu.

5  MULAC, Josef. Vzpominka na Mistra Bedficha Smetanu. Strojo-
pis, 3 s. Narodni muzeum - Ceské muzeum hudby - Muzeum
Bedticha Smetany (ddle NM-CMH-MBS), Tr IX1/5 (3a), s. 2.

also their personal lives, loves and scandals were
discussed. Mula¢ does not miss out the more pop-
ular types of entertainment, especially the popular
operettas and farces. However, the criterion still re-
mained that it was Czech art, artistic achievements
realized by Czech artists or on Czech stages or in-
spired by events that moved mainly Czech society.
Unfortunately, there is no comparable set of pho-
tographic sources for German-language culture in
Prague of the same period.

In addition to social change, the 19th century
brought about a huge boom in science and technolo-
gy. Progress did not stop in photography either.
Above all, the bringing in of so-called dry plates per-
mitted more flexible work. Their use by Jan Mulac
is documented by a witness account from around
1880.° The higher-quality optics of the cameras, a re-
duction in their weight and the shortening of expo-
sure time gradually lightened the static nature of the
oldest images. However, neither photographer was
an experimenter in technique or in the conception of
the image, which was based on realistic portraiture.

5  MULAC, Josef. In remembrance of Master Bedrich Smetana.
Typescript, 3 pp. National Museum - Czech Museum of Music
- Bedtich Smetana Museum (hereinafter NM-CMH-MBS), Tr
IXI/5 (3a), p. 2.
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PRAMENNA ZAKLADNA — NARODNI
MUZEUM, PAMATNIK NARODNIHO
PISEMNICTVI A DALSI INSTITUCE,
SOUVISEJICI PRAMENY A STARSI
LITERATURA

Do konce devadesatych let 20. stoleti byla tomuto
ateliéru ze strany historikli vénovana jen mala po-
zornost. Dostupna byla slovnikova hesla v priikop-
nickych publikacich Pavla Scheuflera® a klauzur-
ni prace o archivu negativii v Literarnim archivu
Pamatniku narodniho pisemnictvi (dale PNP LA)
od Véry Koubové.” Autorka v ni shrnula zakladni
literarni prameny a viibec poprvé zverejnila cenné
vzpominky z rozhovoru s vnukem Josefa Mulace,
prekladatelem Jirim Mulacem, ktery kratce nato ze-
mfiel. Koubova také spravné vyzdvihla vyznam Josefa
Mulace a zdiiraznila nutnost zabyvat se zaroven obé-
ma ¢leny rodu, tedy Janem Mulacem, jehoz tvorba se
dochovala ve vétSim poctu exemplard, i jeho synov-
cem Josefem.

V Ceském muzeu hudby se vyzkum pramenti po-
stupné rozsiril od pocetnych fotografii v hudeb-
néhistorickém oddéleni, kde je vedle pozitivi® ulo-
Zen i soubor padesati ¢tyi plivodnich sklenénych
negativl, na dal$i ¢asti muzea, a to ikonografické
fondy Muzea Bedricha Smetany a Muzea Antonina
Dvordka. Predevsim v Muzeu Bedficha Smetany

6  SCHEUFLER, Pavel. Galerie c. k. fotografil. 1. vydani. Praha:
Grada, 2001. Dale viz soupis literatury.

7  KOUBOVA, Véra. Zapomenuté portréty. Poziistalost Jana a Josefa
Mulace. Zavérecna teoreticka prace, Prazska fotograficka skola.
Praha, 1989. Strojopis, s. 9. Vedouci prace Pavel Scheufler.

8  Prvnim pokusem o zpracovani tohoto fondu je absolventska
prace RASKOVA, Svatava. Portrétni fotografie ateliéru Jana
Mulace ve sbirce hudebnéhistorického oddéleni Ceského muzea
hudby. Vyssi odborna skola informacnich sluzeb. Praha, 2002.
Strojopis, 48 s. Vedouci prace Eva Paulova.
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SOURCE BASE — NATIONAL MUSEUM,
MUSEUM OF CZECH LITERATURE
AND OTHER INSTITUTIONS, RELATED
SOURCES AND OLDER LITERATURE

Until the end of the 1990s, little attention was
paid to this studio. Dictionary entries were avail-
able in Pavel Scheufler’s pioneering publications®
and a written dissertation on the negatives archive
of in the Literary Archive of the Museum of Czech
Literature (hereinafter PNP LA) by Véra Koubova.” In
it, the author summarized the basic written sources
and published for the first time valuable memories
from an interview with Josef Mulac¢’s grandson, the
translator Jiff Mula¢, who died shortly afterwards.
Koubova also correctly highlighted the importance
of Josef Mula¢ and emphasized the need to deal with
both members of the family at the same time, i.e. Jan
Mula¢, whose work has been preserved in a larger
number of copies, as well as his nephew Josef.

At the Czech Museum of Music, research into
sources has gradually expanded from numerous
photographs in the Department of Music History,
where, in addition to the positives,® a set of fifty-four
original glass negatives is also stored in another part
of the museum, namely the iconographic collections
of the Bedfich Smetana Museum and the Antonin
Dvordak Museum. In the Bedrich Smetana Museum

6  SCHEUFLER, Pavel. Gallery of imperial photographers. 1st edi-
tion. Prague: Grada, 2001. See also the bibliography.

7 KOUBOVA, Véra. Forgotten portraits. The legacy of Jan and Josef
Mulac. Final theoretical work, Prague School of Photography.
Prague, 1989. Typescript, p. 9. Thesis supervisor Pavel Scheufler.

8  The first attempt to process this collection was a graduate
thesis by Svatava RASKOVA. Portrait photographs from Jan
Mula¢’s studio in the collection of the Department of Music His-
tory of the Czech Museum of Music. Higher Vocational School of
Information Services. Prague, 2002. Typescript, 48 pp. Thesis
supervisor Eva Paulova.
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najdeme mnoho zajimavych snimkl ze starsiho
obdobi.

Zustaneme-li v Narodnim muzeu, nelze nezminit
Divadelni oddéleni Historického muzea, které se za-
obirad - mimo jiné - divadlem hudebnim a m4 tak se
sbérnym programem Ceského muzea hudby sty¢né
body. Pfesto je v Historickém muzeu produkce ate-
liéru Mulac evidovana v mensi mirte, i kdyZ Ize pred-
pokladat, Ze v pozistalostech a archivnich fondech,
predevsim v Archivu Narodniho muzea, jez ¢ekaji na
podrobnéjsi zpracovani, se nachazeji dalsi fotografie.
Zcela mimoradné je Mulac, predevsim Jan, zastoupen
v Naprstkové muzeu. Zde, ve vlastnim Naprstkové
archivu, se nachdazeji ¢etné pozitivy, a kromé toho
vyjimecny soubor sklenénych negativii poiizenych
jako fotodokumentace Africké vystavy Emila Holuba
vroce 1892.°

Mimo Narodni muzeum je nejvyznamnéj$im pri-
marnim pramenem zminéna sbirka sklenénych
negativli, kterou od dédici Josefa Mulace ziskal
v roce 1941 Literarni archiv v dobé svého plisobeni
pii Narodnim muzeu a kterd po vzniku Pamatniku
narodniho pisemnictvi ptesla s celym Literarnim
archivem sem.!® Dnes jsou negativy uloZeny pod
916 inventarnimi ¢isly, prestoZe on-line Priivodce po
fondech LA PNP konstatuje: JMULAC Jan 1845-1905;
fotograf. MULAC Josef 1864-1941; fotograf. Firemni
archiv negativli portrétd slavnych osobnosti v rozsa-
hu 420 negativi. Zpracovano.”'! Zhodnoceni fondu
umoznilo objasnit nékteré souvislosti vzniku snimkut
i dokumentovat celé zaméteni prace obou fotografti
ve vztahu k jednotlivym uméleckym obordm.

9  SAMAL, Martin - VAVROVA, Petra - NOVOZAMSKA, Martina -
JON, Libor. Africkd vystava Dr. Emila Holuba 1892. DVD-ROM.
Praha: Narodni muzeum a FAMU, 2013.

10 KOUBOVA 1989, op. cit,, s. 4.

11 Zazpristupnéni sbirky dékuji vedeni Literarniho archivu
Pamatniku ndrodniho pisemnictvi, a predevsim kuratorce
fondu Yvetté Dorflové za pomoc a cenné informace. Bohuzel
pri prebaleni a popisu negativi bylo naruseno jejich ptivodni
fazeni a ztratily se souvisejici seznamy Josefa Mulace.

in particular we can find many interesting pictures
from the earlier period.

If we stay at the National Museum, we cannot fail
to mention the Theatre Department of the Historical
Museum, which deals - inter alia — with musical the-
atre and thus has points in common with the col-
lection programme of the Czech Museum of Music.
Nevertheless, the output of the Mulac studio is evi-
denced to a lesser extent in the Historical Museum,
although it can be assumed that there are other pho-
tographs in the legacy and archive collections await-
ing more detailed processing. The Mula¢ family, es-
pecially Jan, is quite exceptionally represented at the
Naprstek Museum. Here, in Naprstek’s own archive,
there are numerous positives, as well as an excep-
tional set of glass negatives taken as photo documen-
tation of the Emil Holub African Exhibition in 1892.°

Apart from the National Museum, the most impor-
tant primary source is the aforementioned collec-
tion of glass negatives, which the Literary Archive
acquired from Josef Mulac’s heirs in 1941 during its
time at the National Museum and which moved here
with the entire Literary Archive after the established
of the Czech Museum of Literature.'’ Today, the neg-
atives are stored under 916 inventory numbers, al-
though the on-line Guide to PNP LA Collections notes:
“MULAC Jan 1845-1905; photographer. MULAC Josef
1864-1941; photographer. Company archive of por-
trait negatives of famous personalities - 420 nega-
tives. Processed.”!! Evaluation of the collection made

9  SAMAL, Martin - VAVROVA, Petra - NOVOZAMSKA, Martina -
]fIN, Libor. Emil Holub African Exhibition 1892. DVD-ROM.
Prague: National Museum and FAMU, 2013.

10 KOUBOVA 1989, op. cit., p. 4.

11 Iwould like to thank the management of the Literary Archive
of the Czech Museum of Literature and, above all, the col-
lection’s curator, Yvetta Dorflova, for their help and valuable
information and for making the collection accessible. Unfortu-
nately, during the repackaging and description of the negatives,
their original order was disturbed and the related lists of Josef
Mulac¢ were lost.
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Evidenci fotografii ateliéri Mula¢ ztéZuje sku-
teCnost, Ze v mnohych institucich byly fotografie
a negativy tiidény a popisovany primarné z jinych
hledisek nez pravé autorstvi. Tam, kde jsme pred-
pokladali - jiz vzhledem k zaméreni Jana Mulace
na zivot kolem divadla - vétsi pocet archivovanych
fotografii, probéhl rozsahly vyzkum. To plati pro cen-
né sbirky Archivu Narodniho divadla, kde bylo na-
konec podchyceno 225 fotografii z ateliérii Mulac.'
V Archivu hlavniho mésta Prahy a v Muzeu hlavniho
mésta Prahy byla a jsou nejdllezitéjsi naplni
sbérného programu pragensia. Je zajimavé, Ze Mulac
fotografoval i prazské exteriéry, a je tedy ve fondech
téchto subjektii zastoupen. Casto najdeme Mulacovy
fotografie i v soukromych sbirkach. Samozirejmé
mnoho dosud nezpracovanych pozistalosti a sbirek
vCetné soukromych muze obsahovat dalsi a dalsi
pozitivy a mozna i plvodni negativy, ale vyzkum
takového rozsahu a narocnosti by presahl téma
i zaméreni této prace.

Fotografie z obou ateliéri Mulac byly ve svych za-
Catcich zverejnovany piedevsim v ceskych casopi-
sech, hlavné ve Svétozoru, Zlaté Praze a Narodnich
listech, tfebaze i tady je autorstvi fotografie explicit-
né uvedeno jen nékdy, nebo fotografie tvoii pouze
podklad pro grafickou reprodukci. Setkaval se piitom
s fadou vytvarnych umélct, ktefi s vysSe citovanymi
periodiky spolupracovali a které Mulac fotografoval,
mnohdy piimo v jejich ateliérech.

12 Nawebovych strankach Archivu Narodniho divadla je pristupna
jen mala ¢ast fotografii, viz: http://archivnarodni-divadlo.cz/ume-
lec/12691.
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it possible to clarify some of the context of the crea-
tion of the images and to document the entire focus
of the work of both photographers in relation to in-
dividual artistic disciplines.

The records of photographs by the Mulac¢ studios
are hampered by the fact that in many institutions
photographs and negatives have been classified and
described primarily from other perspectives than
authorship. Extensive research has been carried
out where we anticipated - due to Jan Mulac’s fo-
cus on life around the theatre - a greater number of
archived photographs. This applies to the valuable
collections of the National Theatre Archive, where
225 photographs from the Mulac¢ studios were final-
ly found.!? In the City of Prague Archives and in the
Prague City Museum, they were and are the mostim-
portant part of the pragensia collection programme.
[tis interesting that Mulac also photographed Prague
exteriors, and is therefore represented in the collec-
tions of these entities. We often find Mula¢’s photo-
graphs also in private collections. Of course, many
unprocessed legacies and collections, including pri-
vate ones, may contain more positives and possibly
original negatives, but research of such a scope and
complexity would go beyond the theme and focus of
this work.

Initially photographs from both Mula¢ studios
were published mainly in Czech magazines, mainly
in Svétozor, Zlat4d Praha and Narodni listy, although
even here authorship of a photograph is explicit-
ly stated only occasionally, or the photograph only
forms the basis for a graphical reproduction. At this
time, Mula¢ met and photographed, often in their ac-
tual studios, a number of visual artists who collabo-
rated with these periodicals.

12 Only a small proportion of these photographs is accessible
on the National Theatre Archive website, see: http://archiv.
narodni-divadlo.cz/umelec/12691.
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Strucny chronologicky picehled ateliéra
Jana a Josefa Mulace

A brief chronological overview of the studios of
Jan and Josef Mulac

18707 Jan Mulac otevira fotografickou
zZivnost v Karliné v Kralovskeé ulici
ép.32/22

1874 Nejstarsi datovana fotografie

z Karlina

1876 nebo 1877

Jan Mulac¢ ptsobi v letni sezoné
v Laznich Sedmihorky

zarti az fijen 1877

Jan Mulac je zapsan do prazského
zivnostenského rejstriku, otevira

ateliér v zahradé domu v Ovocné

ulici 15 na Starém Mésté

prosinec 1877

Nejstarsi datovana fotografie
z ateliéru v Ovocné ulici

1879 Josef Mulac vstupuje do uceni ke
svému stryci
18807 Jan Mulac¢ za¢ina pouZzivat suché

desky

1891 az 18927

Josef Mulac¢ pracuje u Jana Mulace

1892 az 1900

Josef Mulac¢ pracuje v ateliéru Jana
Langhanse

1894

Dlim v Ovocné ulici podléha asanaci

brezen az kvéten
1894

Jan Mulac stavi novy ateliér na
Novém Mésté ve Vodickové Cp.
681/20

srpen 1894 Nejstarsi datovana fotografie
v novém ateliéru

1900 Josef Mulac otevira ateliér na
Smichové v Palackého ulici ¢p.
337/30

1905 Jan Mula¢ umira

1906 Manzelka Jana Mulace rusi zivnost

1905 az 1906

Josef Mulac prebira minimalné cast
archivu negativi Jana Mulace

1941

Josef Mula¢ umira

18707 Jan Mulac¢ opens a photography shop
in Karlin at Kralovska 32

1874 The oldest dated photograph from
Karlin

1876 or 1877 Jan Mula¢ working in the summer

season at Sedmihorky Spa

September to
October 1877

Jan Mulac is registered in the Prague
Trade Register, opens a studio in the
garden of the building at Ovocna 15
in the Old Town

December 1877

The oldest dated photograph from
the studio at Ovocna

1879 Josef Mulac joins his uncle as an
apprentice

18807 Jan Mulac starts using dry plates

1891 - 18927 Josef Mula¢ working for Jan Mula¢

1892 - 1900 Josef Mula¢ working at Jan Langhans’
studio

1894 The building in Ovocna is subject to

clearance

March to May
1894

Jan Mulac builds a new studio in
Nové Mésto at Vodickova 20

August 1894 The oldest dated photo from the new
studio

1900 Josef Mulac opens a studio in
Smichov at Palackého 337

1905 Death of Jan Mulac

1906 Jan Mulac’s wife closes down the
business

1905 - 1906 Josef Mulac takes over at least part of
the archive of Jan Mula¢’s negatives

1941 Death of Josef Mulac
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VZPOMINKY JOSEFA A JIRIHO
MULACE JAKO CENNY PRAMEN

Mnohokrat jsou v textu zminény rukopisné i tisténé
vzpominky Josefa Mulace, vzpominky na néj i vypra-
véni jeho vnuka Jifiho Mulace. To vSe predstavuje
ojedinélé autentické prameny, i kdyz je tfeba k nim
pristupovat Kriticky. Informuji nds nejen o obou
ateliérech, ale téZ o pisobeni Josefa v Langhansové
ateliéru, o praci se zakazniky, technickych aspektech
fotografické praxe v dobé, kdy od slozité chemické
prace prechazeli fotografové k jednodu$sim proce-
siim a materialtim, které jiz pfipravené kupovali od
specializovanych vyrobci, véetné materidld a vy-
baveni pro momentni fotografii. Kvalitni elektric-
ké osvétleni je osvobodilo od zavislosti na dennim
svétle a zkraceni doby expozice uvolnilo kompozici
a pohyb portrétovanych.

Vlastni vypravéni Josefa Mulace zachytilo vzpo-
minky na Bedfricha Smetanu. Existuji ve dvou ver-
zich. Jedna je méné vazna - rozebir4, jak coby mladik
utratil penize od skladatele za tfesné a jak jej za to
Jan Mula¢ nepochvalil. Druhd je kratsi a strizlivéjsi.t?

Ostatni vzpominky na fotografické postupy a praci
v ateliéru jsou Cerpany z tisténych zdrojd, publiko-
vanych firmou Vladimira Albrechta, ktera sidlila na
Vinohradech a patrila mezi pfedni dodavatele foto-
grafického vybaveni a potiteb. Od roku 1920 inicio-
vala vydavani ¢asopisu Foto-noviny, ktery o Mulacovi
piSe v roce 1939. V jubilejnim katalogu firmy z roku
1930 25 rokii ve sluZzbdch cerného uméni: jubilejni ce-
nik firmy Vladimir Albrecht Foto in gros 1905-1930
je Josefu Mulacovi vénovana samostatna kapitola,
citujicf jeho vzpominky. Tyto malé edice nebo spe-
cializované ¢asopisy jsou vSak dostupné pouze v od-
bornych knihovnach.

13 Viz pozn. 4.
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THE MEMOIRS OF JOSEF AND JIRI
MULAC AS A VALUABLE SOURCE

Manuscript and printed memoirs of Josef Mulac, the
memories of him and the stories of his grandson Jiti
Mulac are mentioned many times in the text. All of
these represent unique authentic sources, although
they need to be approached critically. They tell us not
only about both studios, but also about Josef’s work
in Langhans’ studio, about working with clients,
technical aspects of photographic practice at a time
when photographers were switching from complex
chemical work to simpler processes and materials,
they received already pre-prepared from specialized
manufacturers, including materials and equipment
for instant photography. High-quality electric light-
ing freed them from their dependence on daylight,
and shortening the exposure time relaxed the com-
position and movement of those portrayed.

Josef Mula¢’s own narration captured memories
of Bedrich Smetana. Two versions exist. One is less
serious - it discusses how, as a young man, he spent
money from the composer on cherries and how Jan
Mulac did not praise him for it. The second is shorter
and more sober.'?

Other memories of photographic procedures and
worKk in the studio are drawn from printed sources
published by the firm of Vladimir Albrecht, which
was based in Vinohrady and was one of the leading
suppliers of photographic equipment and supplies.
From 1920, it initiated the publication of the maga-
zine Foto-noviny, about which Mula¢ wrote in 1939.
In the company’s 1930 jubilee catalogue 25 years
in the service of the black art: the jubilee price list
of the Vladimir Albrecht Foto company 1905-1930
a separate chapter is devoted to Josef Mula¢, quot-
ing his memories. However, these small editions or

13 See footnote 5.
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Jiri Mula¢ upozornil Véru Koubovou na archiv
negativii a prevypravél ji vzpominky na svého dé-
decka, ktery zemiel, kdyz bylo Jifimu sedmnact let.
Tlumodil tedy vypravéni pétasedesatiletého muze,
atois detaily, jaké by mozna Josef Mulac¢ sam zverej-
nit nechtél, napriklad o veselém spolecenském zivoté
s kolegy. Ale tim jsou tyto autentické zpravy cennéjsi.
Klauzurni prace Véry Koubové nebyla publikovana.

ARCHIV NEGATIVU — SPOJENI OBOU,
SYSTEMY ZPRACOVANI A CISLOVANI,
CO A JAK SE Z JEHO POZUSTALOSTI
DOCHOVALO

Negativy z ateliéru J. Mula¢ maji ptivodni ¢islovani,
ale na poradi Cisel se pii urceni autorstvi snimku ¢i
jeho dataci neda spolehnout. Cislovani zahdjil Jan

svv s

vvvvv

mladsiho data. Josef totiZ zavedl své vlastni ¢islovani
a obé rady se prolinaji, jak je mozné rozpoznat pod-
le Josefem datovanych snimkti nebo snimki s velkou
pravdépodobnosti jemu pripisovanych. Zda se, Ze ani
Jantiv, ani Josefiv archiv nebyly fazeny striktné chro-
nologicky. Komparaci s pozitivy 1ze dovodit, Ze vSech-
ny negativy s ¢isly nad 25 000 patii Janovi, tedy az do
nejvyssiho zndmého cisla 44 473. U nizsich cisel neni
atribuce zrejma, a to i proto, Ze se nejnizsi ¢isla pre-
kryvaji. Napriklad z Josefovy produkce pochazeji ne-
gativy datované do let 1910-1912, s ¢isly v rozmezi
7000 az 9000, jeden z negativii od Josefa z roku 1903
ma €islo 2009. Z vybérového zlomku, jaky predstavu-
je dnesni archiv negativt, je tézké urcit jejich ptivodni
pocet. Pamétnici hovoii o ,mnohatisicovém archivu*
Casto se také jedna o kopie starsich fotografii, jako by
se Josef pokousel rekonstruovat cely archiv i tam, kde
se negativy nedochovaly. To ostatné dokazuje rfada
Smetanovych portréti, které se na negativech ucho-
valy pouze v Cetnych kopiich. Podobné nahrazoval

specialized journals are only available in profession-
al libraries.

Jirf Mulac¢ has drawn Véra Koubova's attention to
the archive of negatives and has recounted to her
memories of his grandfather, who died when Jif{
was seventeen. So he was passing on the stories of
the 65-year-old man, together with details that Josef
Mulac might not have wanted to make public himself,
such as his lively social life with colleagues. But this
makes these authentic reports all the more valuable.
Véra Koubovd’s written paper was not published.

THE NEGATIVES ARCHIVE -

THE COMBINING OF THE TWO,
PROCESSING AND NUMBERING
SYSTEMS, WHAT HAS SURVIVED FROM
HIS ESTATE AND HOW

The negatives from the ]. Mula¢ studio have their
original numbering, but the order of the numbers
cannot be relied upon when determine the author-
ship of a picture or its dating. The numbering was
started by Jan Mula¢, the lowest known number is
42. However, it would be a mistake to assume that
the highest numbers are borne by the negatives with
the latest date. Josef introduced his own numbering,
and the two series overlap, as can be seen from the
pictures dated by Josef or the pictures most probably
attributed to him. Neither Jan’s nor Josef’s archives
seem to have been arranged strictly chronologically.
By comparing with the positives, it can be concluded
that all negatives with numbers over 25,000 belong
to Jan, i.e. up to the highest known number of 44,473.
At lower numbers, the attribution is not obvious,
also because some of the lowest numbers overlap.
For example, negatives dating back to 1910-1912
come from Josef’s output, with numbers ranging
from 7,000 to 9,000, one of Josef’s negatives dated

21



Eva Paulova

2. a, b Ukazky znaceni negativi Janem Mulac¢em na hornim okraji
negativu.

ztraceny nebo rozbity negativ i Jan Mula¢. Zadny sys-
tém pak nespatiujeme v Cislech rytych do emulze,
vétsinou nizkych, i kdyz vSe nasvédc¢uje tomu, Ze po-
chazeji azZ z doby Josefovy. Na jeho snimcich se vysky-
tuji castéji. Mozna tato druhotné zaznamenana Cisla
méla vyznam jen v béZném provoznim pomocném
Cislovani, protoze néktera z nich se opakuji.

22

2. a, b Examples of marking negatives by Jan Mulac in upper part of
negatives

1903 has the number 2009. From the fraction of the
selection represented by today’s archive of nega-
tives, it is difficult to establish their original num-
ber. Contemporary witnesses spoke of an “archive of
many thousands”. These were often copies of older
photographs, as if Josef was trying to reconstruct
the entire archive, even where the negatives had not
been preserved. This is, for that matter, proved by
a number of Smetana’s portraits, which have been
preserved as negatives only in numerous copies. Jan
Mulac¢ replaced lost or broken negatives in similar
fashion. We do not see any system in the numbers
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Rozsahy c¢isel negativii a pravdépodobné urceni
autorstvi na zakladé komparace

Rozsah Zastoupeni

40-2 000 Jan Mula¢

2000-4 000 Jan Mula¢, vzacné i Josef

4 000-6 000 Jan i Josef Mulac

6 000-9 000 Jan i Josef Mulac, castéji Josef
9 000-22 000 Jan Mula¢

22 000-25 000

Jan Mula¢, vzacné i Josef

25000-44 473

Jan Mulac

engraved into the emulsion, they are mostly low, al-
though everything suggests that they go back to the
time of Josef. They appear more often on his pictures.
Perhaps these secondarily recorded numbers were
only relevant in normal operational auxiliary num-
bering because some of them are repeated.

Number ranges for negatives and probable
authorship determination based on comparison

Range Frequency

40-2,000 Jan Mulac

2,000-4,000 Jan Mula¢, occasionally Josef
4,000-6,000 Jan and Josef Mula¢

6,000-9,000 Jan and Josef Mulac, more often Josef
9,000-22,000 Jan Mula¢

22,000-25,000

Jan Mulac, occasionally Josef

25,000-44,473

Jan Mulac
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JAN MULAC

DETSTVI, VZDELANI, ZAMESTNANI
A POCATKY FOTOGRAFICKE CINNOSTI

Jan Mulac se narodil 7. brezna 1841 jako ¢tvrty, nej-
mladsi syn Vaviince Mulace, najemce zahradnictvi
a hospodarstvi v mistech pozdéjsi Rajské zahrady
na Zizkové.™ Jediné podrobnéjsi informace o rodiné
a pocatcich Janovy prace nam poskytuji vzpominky
jeho synovce Josefa Mulace, které Josef publikoval
az jako vice nez sedmdesatilety dva roky pied svou
smrti ve Foto-novinach roku 1939.%° Vzpominky jsou
to cenné, ale stejné jako dalsi jeho dale zminéné me-
modary obsahuji nékteré nepresnosti, prokazatelné
napt. v datech narozenf bratti Mulacovych. Z docho-
vanych matrik vyplyva, Ze Janovi rodice Vavrinec
Mulac¢, povolanim zahradnik, a jeho Zena Marie uza-
vieli siiatek v roce 1828 a méli ¢tyti syny - Jindricha
(1832)'¢, Josefa (1836), Vojtécha (1838) a Jana.
Rodina bydlela piimo u zahrady v ¢p. 15, kde byla

14 Archiv hlavniho mésta Prahy, Sbirka matrik. Zizkov, kos-
tel sv. Rocha, Kniha narozeni, ZKR N5, 1839-1841, karton
102, f. 173. http://katalog.ahmp.cz/pragapublica/perma-
link?xid=F33E0B647CA149609FDB531E30287346&sca-
n=176#scan176 [cit. 8. 5. 2019].

15 Z paméti nasich nejstarsich pracovnikii ve fotografii. Foto-
-noviny, odborny list pro oznamovani novinek z oboru foto-
grafickych aparatt, fotografickych potieb a fotografie viibec.
Praha, 1939, roc. 20, s. 90-93. Z tohoto pramene se také dfive
tradovalo mylné datum narozeni 14. kvétna 1845.

16 http://katalog.ahmp.cz/pragapublica/permalink?xid=
C36DFD6C3CC246E1A89E6DOE5862F498&scan=
118#scan118 [cit. 5. 9. 2020].

JAN MULAC

CHILDHOOD, EDUCATION,
EMPLOYMENT AND THE BEGINNINGS
OF HIS PHOTOGRAPHIC WORK

Jan Mula¢ was born on 7 March 1841 as the fourth
and youngest son of Vaviinec Mula¢, a tenant of
a gardening and farming business on the site of the
later Rajska zahrada in Zizkov.!* The only more de-
tailed information about the family and the begin-
nings of Jan’s work is provided by the memoirs of
his nephew Josef Mulac¢, which Josef only published
in Foto-noviny as a seventy year-old, two years be-
fore his death in 1939.%° His memories are valuable,
but like his other memoirs below, they contain some
inaccuracies, demonstrably for example in the birth
dates of the Mulac brothers. The surviving registers
of births show that Jan’s parents Vaviinec Mulac,
a gardener by profession, and his wife Marie married
in 1828 and had four sons - Jindfich (1832)%¢, Josef

14 City of Prague Archive, Registries Collection. Zizkov, Church
of St. Roch, Register of Births, ZKR N5, 1839-1841, box 102,
f. 173. http://katalog.ahmp.cz/pragapublica/permalink?x-
id=F33E0B647CA149609FDB531E30287346&scan=176#s-
canl76 [cit. 8.5.2019].

15 From the mémoire of our oldest workers in photography.
Foto-noviny, a specialist newspaper for news of photographic
equipment, photographic requisites and photography in gener-
al. Prague, 1939, Vol. 20, pp. 90-93. This source also provided
the erroneous date of birth of 14 May 1845.

16 http: //katalog.ahmp.cz/pragapublica/permalink? xid = C36D-
FD6C3CC246E1A89E6DOES5862F498 & scan = 118 # scan118
[cit. 5.9.2020].
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3. Jan Mula¢, patrné fotografie Josefa Mulace nebo jiného
pomocnika, Praha, kol. 1900, NM-CMH-MBS 8125

3. Jan Mula¢, probably fotograph of Josef Mulac or another
assistant, Prague, around 1900, NM-CMH-MBS 8125

pozdéji vybudovana plynarna,'” dnes piiblizné na
témze misté stoji funkcionalisticka budova byvalého

17 REPA, Kamil. Schematism krdl. hlav. mésta Prahy mést Vysehradu,
Karlina, Smichova, Krdl. Vinohradii a Zizkova; s tiplné spolehlivym,
dle nejnovéjsich dat peclivé sestavenym seznamem vsech PT. maji-
telii domii ... spofitelen a zdloZen v Cechdch. V Praze: Kamil Repa,
1883, s. 194. Dostupné z: https://cdklib.cas.cz/view/uuid:64d-
5d00c-0ade-4d25-9c08-a7fleccl3fe9?page=uuid:ee6bd849-dc-
0d-11e7-9888-001b63bd97ba [cit. 5. 9. 2020].
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4, Ukazka detailu z Prahy s vyznacenim polohy plynarny a Rajské
zahrady

4. Example of the detail plan of Prague with location of the gas
plant and Rajska zahrada (Paradise Garden) marked

(1836), Vojtéch (1838) and Jan. The family lived right
next to the garden at No 15, where a gas works was
later built;!” today, the functionalist building of the
former General Pensions Institute (now the Radost
building) stands in approximately the same place.
According to Josef Mula¢, Vaviinec Mulac died “rel-
atively young, when not all the children were yet pro-
vided for”, however, we have not been able to deter-
mine the exact year of his death. A difficult situation
arose for the youngest Jan. In view of the fact that
the mother consulted his teacher about his future

17 REPA, Kamil. A schematic of the Royal Capital City of Prague,
and the towns of VySehrad, Karlin, Smichov, Royal Vinohrady and
Zizkov; with a completely reliable list, carefully compiled accord-
ing to the latest data, of all homeowners pleno titulo, savings and
deposit banks in the Czech Lands. At Prague: Kamil Repa, 1883,
p. 194. Available on: https://cdk.lib.cas.cz/view/uuid:64d-
5d00c-0ade-4d25-9c08-a7fleccl3fe9?page=uuid:ee6bd849-
dc0d-11e7-9888-001b63bd97ba [cit. 5. 9. 2020].


https://cdk.lib.cas.cz/view/uuid:64d5d00c-0ade-4d25-9c08-a7f1ecc13fe9?page=uuid:ee6bd849-dc0d-11e7-9888-001b63bd97ba
https://cdk.lib.cas.cz/view/uuid:64d5d00c-0ade-4d25-9c08-a7f1ecc13fe9?page=uuid:ee6bd849-dc0d-11e7-9888-001b63bd97ba
https://cdk.lib.cas.cz/view/uuid:64d5d00c-0ade-4d25-9c08-a7f1ecc13fe9?page=uuid:ee6bd849-dc0d-11e7-9888-001b63bd97ba
https://cdk.lib.cas.cz/view/uuid:64d5d00c-0ade-4d25-9c08-a7f1ecc13fe9?page=uuid:ee6bd849-dc0d-11e7-9888-001b63bd97ba
https://cdk.lib.cas.cz/view/uuid:64d5d00c-0ade-4d25-9c08-a7f1ecc13fe9?page=uuid:ee6bd849-dc0d-11e7-9888-001b63bd97ba
https://cdk.lib.cas.cz/view/uuid:64d5d00c-0ade-4d25-9c08-a7f1ecc13fe9?page=uuid:ee6bd849-dc0d-11e7-9888-001b63bd97ba
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Vseobecného penzijniho dstavu (dnes Diim Radost).
Podle Josefa Mulace zemiel Vaviinec Mula¢ ,po-
mérné mldd, kdyZ jesté nebylo postardno o vSechny
déti“, presny rok umrtf se v8ak nepodafrilo urc¢it. Pro
nejmladsiho Jana nastala tézka situace. Vzhledem
k tomu, Ze se pry o jeho budoucim uplatnéni matka
radila s ucitelem a povinna Skolni dochazka kon¢i-
la v té dobé ve dvanicti letech, muselo to byt jesté
pied polovinou padesatych let 19. stoleti. Skola do-
porucila vyuzit chlapcova kreslifského talentu, a tak
se Jan ucil malifem porceldnu, idajné na Smichové.
Zaméstnan pak byl na Vinohradech v mistech used-
losti Hajnovka. Josef Mula¢ neuvadi konkrétni idaje
o sezndmeni s muZem, ktery Jana ptivedl k fotogra-
fii: ,Fotografie byla tehdy ve svych zaldtcich a méla
v kruhu strycovych zndmych svého propagdtora v 0so-
bé jakéhosi barona. Ten se zabyval dosti Uispésné fo-
tografii a hlavni sviij zdjem soustredil na diapositivy.
Zhotovoval je ovs§em na kolodiovych deskdch a aby je-
jich krdsa vynikla, chtél je mit barevné, a proto hledal
néekoho, kdo by mu diapositivy koloroval. Jeho volba
padla na mého stryce a touto ndhodou se dostal miij
stryc Jan Mulac k fotografii.“ Dozviddme se tak sice
zajimavou informaci, ale nevime, o koho se jednalo,
ani kde a jak se tito muzi seznamili. Ackoliv si v dobé
Janova narozeni fotografie jakoZto novy vyndlez te-
prve hledala své priznivce mezi Slechtou a vzdélan-
ci, ve druhé poloviné 19. stoleti uz ve Slechtickych
kruzich nalezla nejen oblibu, ale dokonce i fotografy
amatéry, z nichzZ néktefi dosahovali pozoruhodnych
uspéchi.'®

Jaké bylo Janovo dalsi fotografické Skoleni, neni
znamo, ale protoZe v roce 1866 ptijal misto ,,obchod-
vedouciho“ v ateliéru Hynka Fiedlera, musel mit vét-
$i praxi.’® Pouze je v pamétech charakterizovan jako

18 VACA, Jan (ed.). Fotografové Slechtici v zemich Koruny ceské
/ Photographer Aristocrats in the Czech Crown Lands. Praha:
Narodni pamatkovy tstav, 2017.

19 Izde uvadi Josef Mula¢ mylné, Ze se jednalo o Josefa Fiedlera,
ten se vSak v roce 1866 teprve narodil. Viz pozn. 14.

employment and compulsory schooling ended at the
time at the age of twelve, this must have been before
the mid-1850s. The school recommended making
use of the boy’s drawing talent, so Jan was appren-
ticed as a porcelain painter, apparently in Smichow.
He was then employed in Vinohrady at the Hajnovka
homestead. Josef Mulac does not provide any specif-
ic information about becoming acquainted with the
man who brought Jan to photography: “Photography
was in its infancy at the time and had a promoter in
the circle of my uncle’s acquaintances in the person of
a certain baron. The latter was quite successfully in-
volved in photography, being mainly interest in trans-
parencies. However, he made them on colloid plates,
and in order for their beauty to stand out, he wanted
them to be coloured, so he was looking for someone to
colour his slides. His choice fell on my uncle and by this
chance my uncle Jan Mulac got into photography.” So
here we learn some interesting information, but we
do not know who this it was or where and how the
men met. Although at the time of Jan’s birth, pho-
tography as a new invention still sought its support-
ers among the nobility and the educated, in the sec-
ond half of the 19th century it found popularity not
only in aristocratic circles, but even among amateur
photographers, some of whom achieved remarkable
success.!®

It is not known what Jan’s further photographic
training was, but because he accepted a position as
“sales manager” in Hynek Fiedler’s studio in 1866, he
must have had more extensive experience.” Just in
memoirs he is characterized as being ambitious and
hard-working. If he was accepted into such a position
in a prestigious studio at the age of twenty-five, this
would certainly be characteristic of him, although
Fiedler himself was only five years older. The work

18 VACA, Jan (ed.). Photographer aristocrats in the Lands of the
Czech Crown. Prague: National Heritage Institute, 2017.

19 Here, too, Josef Mulac erroneously states that it was Josef
Fiedler, but the latter was only born in 1866.
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ctizadostivy a usilovné pracujici. Pokud byl na takové
misto v prestiZznim ateliéru piijat v pétadvaceti le-
tech, urcité je to charakteristika vystizna, i kdyz sam
Fiedler byl jen o pét let starsi. Praci ve Fiedlerové
ateliéru, jinak archivné neprokazanou, ndm ale s nej-
vétsi pravdépodobnosti doklada pramen piimy, foto-
grafie. Ve sbirce Pavla Scheuflera? je snimek nazvany
Pred zahradnim ateliérem Hynka Fiedlera (na adrese
Vdclavské ndmésti 24), porizeny kolem roku 1868. Na
snimku lze podle jediného dosud zndmého Mulacova
portrétu?! urcit jako muze bez klobouku pravé Jana
Mulace. Fotografie také poskytuje ndzorny priklad
toho, jak tehdejsi ateliéry vypadaly.

PRVNI MULACUV ATELIER V KARLINE

Samostatny ateliér si Jan Mulac¢ oteviel pocatkem
sedmdesatych let 19. stoleti v Karliné naproti are-
alu nejstarsi prazské plynarny v dnesni Sokolovské
ulici 22, tehdy Kralovské, ¢p. 32/22. ProtoZe Zivnos-
tenské rejstriky Karlina nejsou z té doby zachovany,
nezname piesné datum. Skutecné konkrétni fakta
o jeho zivnosti udava teprve matric¢ni zapis o snat-
ku Jana Mulace s Annou Vodilkovou,? v némz je
zaznamenano Zenichovo povolani (fotograf) i adresa
jeho ateliéru. Podnétem k Mula¢ovu osamostatnén{
mohlo byt také amrti Hynka Fiedlera v roce 1870
arozhodnuti jeho vdovy vést firmu nadale sama.
Karlin byl v té dobé prudce se rozvijejicim praz-
skym predméstim, ale ze spravniho hlediska soucast
Prahy netvofil. Rlist Zeleznice i primysluy, stejné jako
plynarna, ktera zajistovala plyn pro osvétleni Prahy,

20 Sbirka Scheufler, pod oznacenim FiedlerHO1.

21 NM-CMH-MBS 8125.

22 Archiv hlavniho mésta Prahy, Sbirka matrik. Karlin, kostel sv.
Cyrila a Metodéje, Kniha oddani 1868-1872, KAR 03, s. 327.
Dostupné z: http://katalog.ahmp.cz/pragapublica/perma-
link?xid=16D4BFC2ECAE4F5F84C2C7FFAEA3558F&sca-
n=327#scan327 [cit. 24. 5. 2013].

28

in Fiedler’s studio, which is otherwise unproven, is
most likely documented by a direct source, photo-
graphs. In the collection of Pavel Scheufler? there is
a photograph entitled In front of Hynek Fiedler’s gar-
den studio (at Vaclavské namésti 24), taken around
1868. The picture, based on the only known portrait
of Mulac?!, shows a man without a hat, Jan Mulac.
The photograph also provides a clear example of
what studios of the time looked like.

MULAC'S FIRST STUDIO IN KARLIN

Jan Mulac opened his own separate studio in the
early 1870s in Karlin, opposite the site of the old-
est Prague gas works at today’s Sokolovska 22, then
Kralovska 32. Since the Karlin trade registers from
that period have not been preserved, we do not
know the exact date. Actual specific facts about his
trade, are only provided by the registry record of
Jan Mula¢’s marriage to Anna Vodilkova,? in which
the groom'’s profession (photographer) and the ad-
dress of his studio are recorded. The death of Hynek
Fiedler in 1870 and the decision of his widow to run
the company on her own could also have prompted
Mulac¢’ to establish himself independently.

At the time Karlin was a rapidly developing sub-
urb of Prague, but from an administrative point of
view it did not form part of Prague. The growth of
the railways and industry, as well as the gas works,
which provided gas for the lighting of Prague, all led
to extensive new construction. The port of Karlin was
also important. Mulac was offered a chance to start

20 Scheufler Collection under the label FiedlerHO1.
21 NM-CMH-MBS 8125.

22 City of Prague Archive, Registries Collection. Karlin, Church of
St. Cyril and Methodius, Register of Marriages 1868-1872, KAR
03, p. 327. Available on: http://katalog.ahmp.cz/pragapublica/
permalink?xid=16D4BFC2ECAE4F5F84C2C7FFAEA3558F&s-
can=327#scan327 [cit. 24. 5. 2013].
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5. Pfed zahradnim ateliérem Hynka Fiedlera na adrese Vaclavské
namésti 24, zleva pani Fiedlerova, Hynek Fiedler, Jan Mulac
a neurceny muZ, po roce 1866, Sbirka Scheufler

5. In front of Hynek Fiedler's garden studio at Vaclavské Square
24. From the left: Mrs Fiedlerova, Hynek Fiedler, Jan Mula¢ and
a unidentified man, after 1866. Scheufler Collection

to vSe vedlo k rozsahlé nové vystavbé. Svilij vyznam
mél i karlinsky pristav. MulacCovi se nabizela Sance
zacit podnikani za umétenych financ¢nich podminek,
s mensi konkurenci oproti vnitini Praze, a pfitom
v jeji tésné blizkosti. Ateliér byl prakticky na dohled
hradeb, jejichZ zbourani v poloviné sedmdesatych let

6. Dnesni pohled priceli domu ¢p. 32 v dnesni Sokolovské (dfive
Krélovské) ulici v Karliné, ktery vznikl prestavbou a rozsifenim
pGvodni budovy, fotografie Pavel Scheufler

6. Todays's view of the house No. 32 in Sokolovska (formerly
Kralovska) Street in Karlin, that was created by the reconstruction
and extension of the original building, photo Pavel Scheufler

his business on moderate financial terms, with less
competition than in inner Prague, and at the same
time immediately nearby. The studio was practically
within sight of the walls, the demolition of which in
the mid-1870s provided Prague and its suburbs with
more space for the construction of additional flats
and for the development of industry. This was under-
lined in 1875 by the introduction of the first horse-
drawn tram line from Smichov past the Provisional
Theatre to Karlin. It was as if this route symbolically
foreshadowed another relocation of the studio.
Until the introduction of electric lighting, photogra-
phy studios were as a rule dependent on daylight.
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19. stoleti poskytlo Praze i jejim predméstim vétsi
prostor pro stavbu dal$ich bytd a rozvoj primyslu.
To podtrhlo v roce 1875 zavedeni prvni linky koriské
tramvaje ze Smichova kolem Prozatimniho divadla
do Karlina. Jako by tato trasa symbolicky predzna-
menala dalsi stéhovani ateliéru.

AZ do rozmachu elektrického osvétleni byly foto-
grafické ateliéry zavislé na dennim svétle. Zpravidla
mély podobu prosklené budovy ve dvorech ¢i zahra-
dach nebo Slo o adaptované podkrovni prostory pa-
trovych domi s prosklenou stfechou. Na dobovych
planech Karlina neni takova stavba u domu ¢p. 32
zachycena.? Jeji existenci doklada az pozdéjsi spis,
tykajici se prestavby ateliéru na slévacskou dilnu po
Mulacové odchodu.?* Zbytky dilny, véetné kominu,
existuji dodnes.

Z Mulacova ateliéru v Kralovské ulici zname pre-
devsim portrétni vizitky. Obvykle se jedna o poprsi
na neutralnim pozadyi, ale u celych postav se objevuji
i jednoduché rekvizity - sloup, stil, zidle. Vétsi po-
Cet fotografii z této doby obsahuje napf. poziistalost
herecky Adély Volfové, uloZena v Divadelnim oddeé-
leni Historického muzea.?> Pfred Mulaciiv objektiv
prichazeli i dalsi herci a hudebnici, stejné jako dalsi
zajimavé osobnosti. Samoziejmé také porizoval
béZné vizitkové fotografie ndm dnes nezndmych lidi.

23 Situaci prehledné mapuje plan z roku 1869, ktery ukazuje
polohu plynarny a starsi fady domil na jizni strané Kralov-
ské (Sokolovské) ulice. Ukazuje také polohu hradeb a Po-
ri¢ské brany. Archiv hlavniho mésta Prahy. http://katalog.
ahmp.cz/pragapublica/permalink?xid=7E88D3B8FBD-
511DF822500166F1163D4&scan=4#scan4, obr. 4 [cit. 8. 7.
2019].

Na planu z roku 1875 je jiz zakreslena situace s dal-

$i zastavbou a bez zbouranych hradeb. http://katalog.
ahmp.cz/pragapublica/permalink?xid=7E88D3ACFBD-
511DF822500166F1163D4&scan=1#scan1 [cit. 8. 7. 2019].

24  Spis Archiv hl. m. Prahy, objekt je patrny ve vét$im rozsahu
dodnes, véetné dochovaného kominu. http://koda.kominari.
cz/?action=karta&cislo=0651]cit. 8. 7. 2019].

25 NM-HM-DO, poztistalost Adély Volfové.
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They consisted of glazed buildings in courtyards and
gardens. No such structure is recorded near house
No 32 on Karlin plans of the period.? Its existence
is proved by a later file concerning the reconstruc-
tion of the studio into a foundry workshop after
Mulac’s departure.?* The remains of that workshop,
including the chimney, still exist today.

We know mainly of portrait visiting cards from the
Mulac studio at Kralovska. These are usually a bust
against a neutral background, but there are also sim-
ple props for whole-body portraits - a column, a ta-
ble, a chair. A larger number of photographs from
this period are contained, for example, in the estate
of the actress Adéla Volfova, stored at the Theatre
Department of the Historical Museum.? Other actors
and musicians, as well as other persons of interest,
came before Mulac¢’s lens. Of course, he also took or-
dinary visiting card photos of people who are now
unknown to us.

Mula¢ was well acquainted with social and artistic
life in Karlin, where, in addition to the Sokol, Middle-
and Working-Class social clubs operated. He himself
was an ardent Sokol, and a supporter of literature,
music and theatre.

23 The situation is clearly mapped in a plan from 1869, which
shows the location of the gas works and older rows of
houses on the south side of Kralovska (Sokolovska) street.

It also shows the location of the walls and the Pori¢ska gate.
Prague City Archive. http://katalog.ahmp.cz/pragapublica/
permalink?xid=7E88D3B8FBD511DF822500166F1163D4&s-
can=4#scan4, Fig. 4 [cit. 8.7.2019].

A plan from 1875 already outlines situation with oth-

er buildings and without the by now demolished walls.
http://katalog.ahmp.cz/pragapublica/permalink?xid=7E-
88D3ACFBD511DF822500166F1163D4&scan=1#scan1 [cit.
8.7.2019].

24 File from the Prague City Archive, the building is visible to
a greater extent to this day, including the preserved chim-
ney. http://koda.kominari.cz/?action=karta&cislo=0651[cit.
8.7.2019].

25 NM-HM-DO, estate of Adéla Volfova.
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7. Polohopisny plan kralovského mésta Prahy se Smichovem

a Karlinem, Mayr, Josef, Praha, 1869, detail planu Karlina, Narodni

technicka knihovna, G 524

7. Topographical plan of the royal city of Prague with Smichov
and Karlin, Mayr, Josef, Prague, 1869, detail of the plan of Karlin,
National Technical Library, G 524

Spolecensky a umélecky Zivot v Karliné, kde kromé
Sokola plisobila Méstanska a Délnicka beseda, Mula¢
dobie znal. Sdm byl zapalenym sokolem, p¥iznivcem
literatury, hudby i divadla.

Produkce z prvniho Mulacova ateliéru je zajimava
velkou variabilitou pouzivanych kartonf, a to i vzhle-
dem k tomu, Ze ateliér na karlinské adrese vydrzel
jen sedm let. Reverzy fotografii nesou malo primych
informaci o tom, kdo karton dod4val, nebo o historii
ateliéru. Pouze podle charakteru fotografii, ¢cinnosti
vyobrazenych a podle druhotnych pfipisti 1ze stano-
vit pravdépodobnou ¢asovou posloupnost pouziva-
nych textovych a grafickych typografii kartonovych
podloZek. Dosud mame doloZeno pét riiznych kar-
tond, kdyZ nepocitime barevné varianty. VSechny
jsou ve dvojjazycné Cesko-némecké podobé a vzdy
uvadéji jako zdkladni orienta¢ni oznaceni ,naproti
plynarné“ Tato prvni prazska plynarna vyrabéla plyn
v zacatcich prazského plynového pouli¢niho osvétle-
ni. Plyn se ziskaval spalovanim koksu, coZ z objektu

v v 7

Cinilo neprili§ Zadouciho souseda.
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8. Situace domu ¢p. 32 vletné zahrady, ve které mél pGvodné

Jan Mulac¢ ateliér, Archiv hlavniho mésta Prahy, Okresni sprava
politickd Karlin, sig. 9/14, karton 261, inv. ¢. 1237, plan stavu pred
prestavbou kovolijecké dilny Vaclava Maska

1b6

8. The situation of house No. 32, including the garden in which
Jan Mulac originally had a studio. Archive of the Capital City of
Prague, District official administration Karlin, sig. 9/14, cardboard
261, inv. no. 1237, state plan before the reconstruction of Vaclav
Masek's metalworking workshop

The output from Mulac’s first studio is interest-
ing due to the great variability of the card used, and
also due to the fact that the studio only lasted sev-
en years at the Karlin address. The reverse sides of
photographs provide little direct information about
who supplied the card stock or about the history of
the studio. Only from the nature of the photographs,
the activities depicted and ancillary notes can the
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9. Reverz fotografie s vyobrazenim Cechie, NM-HM-DO, inv. & 30
F 49

9. The reverse of a photograph depicting Cechie, NM-HM-DO, inv.
no. 30 F 49

Potisky kartond stylové vétSinou Cerpaji z dekoraci
v duchu druhého rokoka. Hned prvni z kartonti ma
v litografické dekoraci zakomponovanu symboliku
fotografickou i malif'skou, ostatné malifstvi porcela-
nu bylo pro Mulace ptivodnim povolanim. Postupné
jsou slozité figuralni motivy nahrazovany jednodus-
§i, Casto jen ornamentalni vyzdobou. Pouze jeden
typ 1ze dohledat i u jinych fotografi, a to patrné ten
nejmladsi, s alegorif uméni a napisem ARTIS AMICA

32

probable time sequence of the text and graphic typol-
ogy of the card backings used be determined. So far,
we have six different card types, not counting colour
variants. All of them are bilingual Czech-German and
always give the basic location information “opposite
the gas works”. This first Prague gas works produced
gas at the beginnings of Prague’s gas street lighting.
The gas was obtained by burning coke, which made
the building a less than desirable neighbour.

The card prints usually depict decorations in the
spirit of the second Rococo. The very first of the
cards has a photographic and artistic symbolism
embedded in the lithographic decoration; after all,
painting was Mulac¢’s original occupation. Gradually,
complex figural groups are replaced by simpler, of-
ten simply ornamental decorations. Only one type
can be seen at other photographers, probably the
latest, with the allegory of art and the inscription
ARTIS AMICA NOSTRAE from the Vienna branch of
Trapp & Miinch,?® which had been in operation since
1875. No other manufacturers are named. None of
the pictures on this card stock have primary dates,
and later notes do not help, as they often date from
the same year (e.g. 1870), but on different card stock.
This is also how one of the photographs of the actress
Adéla Volfova and the visiting card of Vendelin Budil
are marked. The printing, whose supplier we do not
know, is quite unique in that it expresses Mulac’s na-
tional sentiments at a level of political manifestation.
The depicted motif of a mourning Bohemia alludes to
the fact that Emperor Francis Joseph I did not have
himself crowned King of Bohemia, as he had prom-
ised, and refers to ideas contained, for example, in

26 PAULOVA, Eva. Contribution to the periodization of the work
of the studio of Jan Mula¢. In: Historical photography, Vol. 12,
Prague: National Archives, 2015, p. 17, Note 15, alsohttps://
www.krfrm.de/krfrm/interaktive-karte/ehemalige-villa-trapp
[cit. 2.7.2018].
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NOSTRAE od videnské filidlky Trapp & Miinch,?®
kterd fungovala od roku 1875. Ostatni vyrobci ne-
jsou jmenovani. Zadny ze snimkii na téchto Kkarto-
nech neni primarné datovan a ani pozdéjsi pripisy
nepomohou, protoze ¢asto pochazeji z téhoz roku
(napt. 1870), avSak kartony se lisi. Tak je také ozna-
Cena jedna z fotografii herecky Adély Volfové a vizit-
ka Vendelina Budila. Tisk, jehoZ dodavatele nezname,
je zcela vyjimecny tim, Ze vyjadiuje Mulacovo narod-
ni citéni na arovni politické manifestace. Zobrazeny
motiv truchlici Cechie se lvem naraZi na skutecnost,
Ze se cisar FrantisSek Josef I. nedal korunovat ¢eskym
kralem, jak slibil, a odkazuje na myslenky obsaZené

v vy

napt. v tajné sireném spise Pldc koruny Ceské.?”

MULAC A LAZNE SEDMIHORKY

Ojedinéle se vyskytuji fotografie s karlinskou adre-
sou s dodatkem ,a v Ldznich Sedmihorskych / Bad
Wartenberg” Jan Mulac tedy vedle Karlina epizodné
rozs$itil svou pracivletnisezoné do Lazni Sedmihorky.
Zadna z fotografii neni datovana, a to ani ptipisem.
Dosud bylo nalezeno jen nékolik takovych fotogra-
fif v Ceském muzeu hudby a Divadelnim oddéleni,
Naprstkové muzeu a jedna v Muzeu Ceského rije
v Turnové.

Sedmihorky byly od zaloZeni v roce 1840 vyhle-
davanym mistem pro 1é¢bu a odpocinek. Jejich za-
kladatel 1ékat Antonin Vincenc Slechta® zde apli-
koval pokrokové metody vodolécby a klimatické
1é¢by i zajimavy reZim dne. Byl zndmym ceskym
vlastencem a podporovatelem narodné zamérenych

26 PAULOVA, Eva. Prispévek k periodizaci tvorby ateliéru Jana
Mulace. In: Historicka fotografie, ro€. 12, Praha: Narodni archiv,
2015, s. 17, pozn. 15, také https://www.krfrm.de/krfrm/inter-
aktive-karte/ehemalige-villa-trapp [cit. 2. 7. 2018].

27 PAULOVA 2015, op. cit,, s. 5a 8.

28 Antonin Vincenc Slechta (1810-1886) viz http://m.lomnice-
nadpopelkportou.cz/mudr-antonin-slechta/d-9451 [cit. 20. 5.
2019].

the secretly circulated pamphlet The Sorrow of the
Bohemian Crown.”

MULAC AND THE SEDMIHORSKY SPA

There are occasional photographs with the Karlin
address with the addition of “and at the Sedmihorky
Spa/Bad Wartenberg”. So, in addition to Karlin, Jan
Mulac¢ at times extended his work in the summer sea-
son to the Sedmihorsky Spa. None of the photographs
are dated, not even by note. So far, only a few such
photographs have been found in the Czech Museum
of Music, the Theatre Department, the Naprstek
Museum, and a single one in the Bohemian Paradise
Museum at Turnov.

Since its foundation in 1840, the Sedmihorky Spa
had been a popular place for treatment and relaxa-
tion. Its founder was Dr Antonin Vincenc Slechta?®
who here applied advanced methods of hydrother-
apy and outdoor therapy as well as an interesting
day regime. He was a well-known Czech patriot and
supporter of nationalistically oriented institutions,
especially in the theatre, music and literature. The
originally German spa society, from the middle of
the century increasingly attracted representatives
of Czech society and culture to stay, offering not
only the power of local springs, but also a rich so-
cial life led by Slechta himself. Unfortunately, most
reports of life at Sedmihorky are second-hand. Only
not quite complete guest lists have been preserved,?’
which Slechta issued annually, without the valuable

27 PAULOVA 2015, op. cit., pp. 5 and 8.

28 Antonin Vincenc Slechta (1810-1886) viz http://m.lom-
nicenadpopelkou.cz/mudr-antonin-slechta/d-9451 [cit.
20.5.2019].

29 Bohemian Paradise Museum at Turnov, Archive, card No 185,
Reg. No 149, Sedmihorky.
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10. Mula¢ova fotografie z lazni Sedmihorky, Muzeum Ceského raje
v Turnové, pozUstalost Bohdana Kaminského, 10__A-OF-BK'V__4

instituci, pfedevsim v oblasti divadla, hudby a lite-
ratury. Pivodné némecka lazeniska spolec¢nost po
poloviné stoleti stale castéji lakala k pobytu pred-
stavitele ¢eské spolecnosti a kultury, nabizela nejen
silu mistnich prament, ale také bohaty spolecensky
zivot v ¢ele se Slechtou. BohuZel vét$ina zprav o Zivo-
té v Sedmihorkach je druhotna. Zachovaly se pouze

34

10. Mulac's photo from the Sedmihorky spa, Museum of the Czech
Paradise in Turnov, estate of Bohdan Kaminski, 10__A-OF-BK V__4

commemorative books from individual seasons.?’

30

In 1941, a serial about Sedmihorky by Antonin Otmar was
published in the Pojizerské listy newspaper. In 1942, he
supplemented it with factual data obtained from Jan Sourek

of Prague. Complete guest lists were said to have been kept

by him. Based on these, he states that the number of visitors

to Sedmihorky was about 400-5000 guests per year. The
manuscripts and clippings are stored in the Bohemian Paradise
Museum at Turnov, see footnote 28.
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ne zcela kompletni seznamy hosti,?® které Slechta
kazdoroc¢né vydaval, nikoli vSak cenné pamétni kni-
hy z jednotlivych sezon.*® Souc¢asti rodinného archi-
vu Slechti ze Viehrd je také osobni archiv Antonina
Vincence Slechty, aviak netiplny a dosud témér
nezpracovany.!

Zivot v laznich a lé¢ebné procedury podrobné
popsal Vaclav Durych ve svém cestopisu Z Ceského
rdje.?? Kromé slechticd, arednikd, 1ékai(, podnikate-
1t a novinait sem smétovali i umélci. Mezi prvnimi
je zminovana EliSka Krasnohorska, opakované také
Jan Neruda. Jeho navstévu v roce 1876 zachytil na
humorné kresbé herec a malif FrantiSek Kolar, kte-
ry se stal pfi svych pobytech organizatorem ¢etnych
spolecenskych podnik - vyletl, her, divadelnich
predstaveni. Do lazni stile Castéji mirili clenové
Prozatimniho, pozdéji i Narodniho divadla, hous-
listé a dals$i umélci. Mnozi z nich patrili k zakazni-
kiim prazského Mulacova ateliéru, a to bud jesté
v Karliné, nebo i pozdéji po jeho presidleni. V dobé
Mulacova plisobeni v laznich vSak byli mezi hosty
spiSe vyjimkou a mluvit o dostavenicku predstavite-
1 ¢eské kultury je ptehnané i po Mulacové epizodé.
V osmdesatych letech prijizdéli spiSe proto, aby ucin-
kovali na kulturnich akcich poradanych pro lazenské
hosty. Neni vylouceno, Zze Mulace pro Sedmihorky
ziskal karlinsky farat Karel Masek, ktery ho odda-
val. Na fotografii z poziistalosti rodaka z Ceského

29 Muzeum Ceského raje v Turnové, archiv, kart. ¢. 185, reg. ¢.
149, Sedmihorky.

30 Vroce 1941 vychazel v Pojizerskych listech na pokracovani
cyklus o Sedmihorkach od Antonina Otmara. V roce 1942
jej doplnil faktografickymi tidaji, které ziskal od Jana Sourka
z Prahy. U toho mély byt uloZeny kompletni seznamy hosti.
Uvadi na jejich zakladé, Ze navstévnost Sedmihorek ¢inila
ca 400-5000 hosti ro¢né. Rukopisy a vystrizky jsou ulozeny
v Muzeu Ceského raje v Turnové, viz pozn. 28.

31 SOKA Semily, Rodinny archiv Slechtii ze Viehrd, zpracovana
pouze fotograficka alba.

32 DURYCH, Vaclav. Z ¢eského rdje. Cestopisné kresby Vdclava Dury-
cha. Hradec Kralové: V. Durych, 1886.

11. Antonin Vincenc Slechta, Jan Mula¢, Praha, po roce 1877, NM-
NpM inv. ¢. 170.971

11. Antonin Vincenc Slechta, Jan Mula, Prague, after 1877, NM-
NpMm inv. n0.170.971

The personal archive of Antonin Vincenc Slechta is
also a part of the family archive of the Slechta fam-
ily from VSehrdy, but it is incomplete and almost
unstudied.?!

31 SOKA Semily, Family archive of the Slechta family of Vehrdy,
only photo albums studied.
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12. Bade-Liste von Wartenberg auf Gross-Skal 1876, titulni list, tisk
1876, Muzeum Ceského raje v Turnové, fond Sedmihorky

12. Bade-Liste von Wartenberg auf Gross-Skal 1876 (Bathing list
from Wartenberg at Gross-Skal), title page, print 1876, Museum of
the Czech Paradise in Turnov, Sedmihorky fund

raje Bohdana Kaminského (vlastnim jménem Karel
Busek), basnika, dramatika a novinare, je totiz Masek
oznacen jako Kaminského stryc. I tato fotografie ma
karton s lokaci v Sedmihorkach.*

33 Muzeum Ceského raje v Turnové, poziistalost Bohdana Ka-
minského, inv. & A-OF-BK V_4. Z oblasti Ceského raje pochazi
Kaminského rodina a je spfiznéna s mistni vyznamnou podni-
katelskou rodinou Masku.
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13. Program slavnostniho odhaleni pomniku c. k. vliddniho rady
M.U.Dra Ant. Slechty rytife Sedmihorského v Laznich Sedmihorskych
a Hrubé Skéle dne 12. &ervna 1890, tisk, Muzeum Ceského réje

v Turnové, fond Sedmihorky

13. The program of the ceremonial unveiling of the monument

to the Government Council Dr.Med. Antonin Slechta Knight
Sedmihorsky in Lazné Sedmihorské and Hrubé Skéla on June 12,
1890, print, Museum of the Czech Paradise in Turnov, Sedmihorky
fund

Vaclav Durych described life and medical proce-
dures in the spa in detail in his travelogue From the
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14. Pohled na lazefiskou spole¢nost pred kolonddou, momentka, Jan Mula¢, Sedmihorky [1877], SOKA Semily, Rodinny archiv Slechtg,

album 76, folio 15

14. View of the spa company in front of the colonnade, snapshot, Jan Mula¢, Sedmihorky [1877], SOKA Semily, the Slechta family archive,

album 76, folio 15

Mulactv osobni pobyt v Sedmihorkach potvrzuji
jeho fotografie lazenskych budov se stojicimi posta-
vami pred nimi. Zachovaly se v jednom z fady jinak
neurcenych fotografickych Slechtovych alb, a tie-
baZe nejsou datované, podle hesla ARTIS AMICA
NOSTRAE, které je vytisténo na reverzu, a komparaci
s ostatnimi Mulacovymi snimKky je mlzeme priradit
k poslednim rokidm ,karlinského obdobi“. Tento re-
verz maji i dvé portrétni fotografie z alb.** Na obou
stoji portrétovani u jednoduché bilé Zidle z ohyba-
ného dreva. Zidli, koberec ani jednoduché pozadi na

34 SOKA Semily, Rodinny archiv Slechti ze Véehrd, Album 76, &. 20.

Bohemian Paradise.®? In addition to the nobility, civil
servants, doctors, businessmen and journalists, art-
ists also came here. Eliska Krasnohorska and, repeat-
edly, Jan Neruda are mentioned as being among the
first. The latter’s visit in 1876 was captured in a hu-
morous drawing by the actor and painter Frantisek
Kolar, who during his stays became the organizer of
numerous social events - trips, games, theatre per-
formances. More and more often members of the
Provisional, and later also of the National Theatre,

32 DURYCH, Vaclav. From the Bohemian Paradise. Travel drawings
by Vidclav Durych. Hradec Kralové: V. Durych, 1886.
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15. Lazensky host v Sedmihorkach, neurceny, Jan Mulac,
Sedmihorky [1877], SOKA Semily, Rodinny archiv Slecht, album 35,
folio 149

15. A spa guest in Sedmihorky, unidentified, Jan Mula¢, Sedmihorky
[1877], SOKA Semily, the Slechta family archive, album 35, folio 149

jinych fotografiich z Karlina nenajdeme a lisf se také
charakter osvétleni snimku.** Do alb jsou zafazeny
i dalsi Mulacovy fotografie ze sedmdesatych a osm-
desatych let, ty vsak jiz bez reverzu ze Sedmihorek.
Piimo v laznich v té dobé pravdépodobné nepiisobil

35 SOKA Semily, Rodinny archiv Slechtd ze Véehrd, Album 35, &
134 a 149.
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violinists and other artists headed towards the spa.
Many of them were customers of Mula¢’s studio in
Prague, either while still at Karlin or later after his
relocation. However, at the time of Mula¢’s work in
the spa, they were still rather an exception among
the guests, and to talk about a gathering of the rep-
resentatives of Czech culture is exaggerated even af-
ter MulaC’s episode. In the 1880s, they came rather
to perform at the cultural events organized for the
spa guests. It is possible that the Mula¢ was acquired
for Sedmihorky by Karel Masek, parish priest from
Karlin, who was the celebrant at his wedding. In
a photograph from the estate of Bohdan Kaminsky
(neé Karel Busek), a native of Bohemian Paradise,
poet, playwright and journalist, MaSek is described
as Kaminsky’s uncle. This photo also has a card
mount with a location in Sedmihorky.**

Mula¢’s own stay in Sedmihorky is confirmed
by his photograph of the spa building with figures
standing in front of it. It has been preserved in one
of Slechta’s albums, and although it is not dated, ac-
cording to the motto ARTIS AMICA NOSTRAE, which
is printed on the reverse, and by comparing it with
other pictures by Mula¢ we can assign it to the last
years of his “Karlin period”. Two portrait photos from
the albums also have this reverse side.** On both of
them the subject stands beside a simple white bent-
wood chair. We do not find a chair, rug or simple
background in other photographs from Karlin, and
the nature of the lighting in the picture also differs.>
Other Mula¢ photographs from the 1870s and 1880s
are also included in the albums, but they no longer
have the reversed image from Sedmihorky. Probably

33 Bohemian Paradise Museum at Turnov, estate of Bohdan
Kaminsky, inventory No. A-OF-BK V_4. The Kaminsky family
comes from the area of the Bohemian Paradise and is related to
the important Masek family of local entrepreneurs.

34 SOKA Semily, Family archive of the Slechta family of Viehrdy,
Album 76, No 20.

35 SOKA Semily, Family archive of the Slechta family of Viehrdy,
Album 35, Nos 134 and 149.
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16. a Titulni list fotografického alba vénovaného houslistovi
Frantisku Ondfi¢kovi lazefiskymi hosty v roce 1887, NM-CMH-
HHO, ¢ pi. 60/66

16. a Title page of a photo-album dedicated to violinist Frantisek
Ondficek by spa guests in 1887, NM-CMH-HHO, ¢. pt. 60/66

jiny fotograf. Podle fotografii v albech se zd3, Ze
hosté vyuzivali sluzeb ateliéri v Turnové, vétSinou
Antonina Krticky, od néhoz je i cyklus portrétd pra-
covnik® lazni, nevime vsak, jestli do Sedmihorek
dojizdél, nebo Kklienti jezdili za nim. V uvedenych al-
bech se také nachazi mnoho fotografii lazni vcéetné
momentek s hosty a persondlem, z nichZ velkou ¢ast
vyrobila firma libereckého fotografa a obchodnika
Wenzela Ferdinanda Jantsche. Jejich kvalita vSak ne-
umoZiuje identifikaci osob. Sirsi okruh Jantschovych
mistopisnych fotografii Hruboskalska byva datovan
do doby kolem roku 1870.3¢ Zbyva zminit snimky
z alb, kde udaje o fotografovi chybéji. Prohlidku vét-
$tho poctu reverzi i okrajt fotografii navic nelze bez
restauratorského zasahu realizovat, protoze ji zne-
snadnuje adjustace snimkii v albech. Jakou roli hraly
fotografie pro spolecensky zZivot v laznich, mizeme
dokumentovat na pozdéjsim fotografickém albu,

36 http://www.scheufler.cz/cs-CZ/fotohistorie/fotografove,j.html
[cit. 20.9.2019].

16. b Prvni strana alba na ¢elném misté s fotografiemi Gustava Eima
a Marie Sittové

16. b The first page of the album on the front page with the
photographs of Gustav Eim and Marie Sittova

at that time no other photographer was working at
the spa. Judging by the photographs in the albums,
it seems that guests used the services of studios in
Turnov, mostly that of Antonin Krticka, from whom
there is also a cycle of portraits of spa employees, but
we do not know if he commuted to Sedmihorky or if
clients travelled to see him. These albums also con-
tain many photographs of the spa, including snap-
shots with guests and staff, many of which developed
by the company of Liberec photographer and busi-
nessman Wenzel Ferdinand Jantsch. However, their
poor quality does not allow people to be identified.
The greater part of Jantsch’s topographical photo-
graphs of the Hruboskalsko region is dated to around
1870.3¢ We should now also mention those pictures
from the albums where data on the photographer are
missing. In addition, inspection of a larger number
of the reverses and edges of photographs cannot be

36 http://www.scheufler.cz/cs-CZ/fotohistorie/fotografove,j.html
[cit. 20.9.2019].
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které hosté Sedmihorek vénovali v roce 1887 hous-
listovi Frantisku Ondrickovi.?

Podle stylu fotografif i reverzu snimku z lazni se
nabizi, Ze aktivita ateliéru v Sedmihorkach mohla
spadat do roku 1877, kdy kon¢i Mulacova ¢innost
v Karliné. Od podzimu 1877 pak otevrel ateliér
v Ovocné ulici 15 na Starém Mésté. Svédcil by o tom
i fakt, Ze podle evidence obyvatelstva opustil bydleni
na adrese karlinského ateliéru jiz poc¢atkem Unora
1877, ale zivnost v Praze zahdjil az na podzim toho
roku.3®

MULACUV ATELIER V PRAZE

Uplatnéni primo ve vnitini Praze Mula¢ vnimal jako
dal$i stupeil v rozvoji svého podnikani. Kone¢né
jako Sestatricetilety nasel misto v samém centru
meésta. Ovocna ulice (nyni 28. fijna) predstavuje
spojku mezi obéma vyznamnymi bulvary na hranici
Starého a Nového Mésta. Dnes jiz dim ¢p. 376/15
nestoji. K zahradnim prostoram, kde se nachazel ate-
liér, vedl priijezd, ve kterém Mulac podle vzpominek

37 NM-CMH-HHO, & pt. 60/66. Album o $esti listech obsahuje 48
fotografii, po osmi na strance v ovalnych vyrezech, vse v jednot-
né adjustaci. Ondrickovy pobyty v Sedmihorkach se datuji od
roku 1884 a jsou spojeny s jeho kontakty s Gustavem Eimem,
ktery prispél k prosazeni mladého umeélce predevsim ve Vidni.
V albu je Eimova fotografie na prvnim misté. Ve srovnani
s osobnimi fondy jinych hudebnikii se Ondrickova poztstalost
vyznacuje opravdu Sirokym spektrem podobnych pamatek.
Neni ovSem vylouceno, Ze stejné bohatd a pestra memorabilia
patfici jingm uméleckym osobnostem se jen nedostala do sbir-
kovych instituci, ale fyzicky existovala.

38 http://katalog.ahmp.cz/pragapublica/permalin-
k?xid=EB6539D6D0D011E181F6002215111B5A&sca-
n=1#scanl [cit. 20. 9. 2014].
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performed without restoration work, since such in-
spection is rendered difficult by the mounting of the
pictures in the albums. We can document the role of
photographs in social life in the spa using a later pho-
tographic album, which the guests at Sedmihorky
dedicated in 1886 to the violinist FrantiSek Ondricek.
37

According to the style of the photographs and of the
reverse of the picture from the spa, it is a possibility
that the activities of the studio in Sedmihorky could
date to 1877, when Mulac¢’s activities in Karlin ended.
From the autumn of 1877, he operated in a studio at
Ovocna 15 in the Old Town. The fact that, according
to the population records, he left his accommodation
atthe address of the Karlin studio at the beginning of
February 1877 would also testify to this, but he did
not begin his business in Prague until the autumn of
that year.3®

THE MULAC STUDIO IN PRAGUE

Mula¢ saw setting up directly in inner Prague as
another stage in the development of his business.
Finally, at the age of thirty-six, he had found a place
in the heart of the city. Ovocna (now 28 October)
is a link between two important boulevards on the
border between the Old and New Towns. Today

37 NM-CMH-HHO, Nos 60/66. The six-sheet album contains 48
photographs, eight per page in oval cut-outs, all in a uniform
mount. Ondricek’s stays in Sedmihorky began in 1884 and are
associated with his contacts with Gustav Ein, who helped in
promoting the young artist, especially in Vienna. Eim’s photo-
graph takes pride of place in the album. In comparison with the
personal collections of other musicians, Ondricek’s legacy is
characterized by a truly wide range of similar memoirs. How-
ever, it is possible that equally rich and varied memorabilia
belonging to other artistic personalities not only did not reach
collection institutions, although they physically existed.

38 http://katalog.ahmp.cz/pragapublica/permalink?x-
id=EB6539D6D0D011E181F6002215111B5A&scan=1#scan1
[cit. 20.9. 2014].
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17. a Celkovy pohled na ddm ¢p. 376 v Ovocné ulici (ulice 28. fijna)
na Starém Mésté, neznamy autor, 1894, Archiv hl. mésta Prahy,
Sbirka fotografii, sign. VI 1/23

17. a General view of house No. 376 in Ovocna (today's 28. fijna)
Street in the Old Town, unknown author, 1894. Archive of the
Capital City of Prague, collection of photos, sign. VI 1/23

pamétnikd nabizel své fotografie.®® Na priceli do
ulice visela jeho firemni cedule. Do Zivnostenského
rejstiiku byl zapsan 20. 9. 1877, opakované pak pod
€. 112562 dne 3.10.1877.%° Bydlisté sem presunul az
k 2. 9. 1878, kdy byl evidovan jako obyvatel Prahy.*!

Nastal okamzik, kdy se jeho dosavadni kontakty
s predstaviteli vlastenecké spolecnosti, zejména té
kulturni, mohly plné rozvinout. Brzy se fotografo-
vani u Mulace stalo prestizni soucasti prezentace
napt. osobnosti ¢eského divadla. Fotograf je zachytil

39 ZIZKA, Leo$ Karel. Mist#i a mistiickové. Vzpominky na Ceské
muzikanty let 1881-1891. Druhé nové ptrehlédnuté a doplnéné
vydani. Praha: L. K. Zizka, 1947, s. 123-124. Rovnéz ZIZKA,
Leos$ Karel. Paméti a osudy. Knihkupecké vzpominky na léta
1871-1884. Praha: Nakladatelstvi Jan Kanzelsberger, 1999, s.
282-283, 390.

40 Archiv hl. m. Prahy, Rejstiik byvalého referatu Zivnostenského
Magistratu hlavniho mésta Praha - Zivnosti svobodné, rok
1877, ¢islo radové 962.

41 Viz op. cit. v pozn. 38.

17. b Dnesni pohled na priceli domu, fotografie Pavel Scheufler

17. b Todays's view of the front of the house. Photo Pavel Scheufler

building No 376 is no longer standing. A passage
led to a garden where the studio was located, where
Mula¢, according to witness accounts offered his
photographs.?? His company sign hung on the facade
overlooking the street. He was entered in the Trade
Register on 20 September 1877, and again under
No 112562 on 3 October 1877.*° He moved his res-

39 ZIZKA, Leos Karel. Music Masters and Juniors. Memories of
Czech musicians from 1881-1891. Second newly reviewed and
supplemented edition. Prague: L. K. Zizka, 1947, pp. 123-124.

40 Prague City Archive, Register of the Former City of Prague
Trade Licensing Department - Free Trades, 1877, serial num-
ber 962.
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jak v civilu na béZnych portrétech, tak v rolich, v nichz
v Praze tito umélci vystupovali. K tomuto ucelu si
prinaseli prislusné kostymy i dekorace. Do takové
série patfi také fotografie s nejstarsim datem dedi-
kace. Jedna se o portrét italské sopranistky Emilie
Chiomi, sélistky Her Majesty’s Opera v Londyné,
s piipisem datovanym 6. prosince 1877, tedy den po
jejim benefi¢nim predstaveni ve Verdiho La traviaté
v Prozatimnim divadle. Okouzlila prazské publikum
v rolich svétového repertoaru, mj. jako Markétka ve
Gounodoveé Faustovi, Mignon ve stejnojmenné opere
Ambroise Thomase,*? a predevsim jako prvni zahra-
ni¢ni predstavitelka Mafenky ve Smetanové Prodané
nevésté. Dochovala se cela série jejich fotografii, pre-
devsim v albu Josefy Naprstkové, kde se vyskytuje
hned sedmnéct fotografii pévkyné, z toho Ctyri v roli
Marenky. Jako Marenku ji Mula¢ zvécnil i na koloro-
vané fotografii, které u ného tvori vzacné vyjimky.*3
Podle zobrazenych opernich postav se Chiomi necha-
la u Mulace fotografovat béhem obou svych pobytl
v Praze, a to v prosinci 1877 a v kvétnu a Cervnu
1878.

Nejstarsi fotografie jsou pomérné snadno iden-
tifikovatelné podle reverzli. V prvnich dvou letech
¢innosti ateliéru v Ovocné ulici je na nich upresné-
na lokace ,proti c. k. dvor. hodinari SUCHYMU“#
Pouze na nékterych najdeme oznaceni vyrobce kar-
tonu - Karla Krziwaneka z Vidné. Tento vyznamny

42 STEPAN, VAclav - TRAVNICKOVA, Markéta. Prozatimni divadlo
1862-1883. Praha: Academia, Narodni divadlo, 2008. Sv. I,
s. 480, 485, 486. Sv. 11, s. 806.

43 NM-NpM 41.0062, 11902.

44 0 historii firmy Suchy viz heslo na Wikipedii. Dostupné z:
https://cs.wikipedia.org/wiki/Karel_Such%C3%BD [cit. 20. 9.
2019]. Sidlil v domé ¢p. 22, coz vak byl az dim rohovy
s Vaclavskym naméstim. Je otazkou, pro¢ Mulac zvolil toto
urceni - nepomohlo k orientaci, ale mozna uvedeni soused-
stvi prestizni firmy povazoval za vyhodu. Viz https://ndk.cz/
view/uuid:db4d1890=9252-11-de-b2ca000-606d5fd6c?page-
uuid:df3092c0-7ca5-11e7-94b3-005056825209 [cit. 20. 9.
2019].
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idence here as of 2 September 1878, when he was
registered as a Prague resident.*!

Now came the time when his previous contacts
with representatives of patriotic society, especially
cultural, could fully develop. Soon, photography at
the Mulac studio became a matter of prestige in the
promotion of, for example, the personalities of Czech
theatre. The photographer captured them both in
civilian clothes in routine portraits and in the roles
which they performed in Prague. To that end, art-
ists brought with them appropriate costumes and
requisites. Such a series also includes photographs
with the oldest dedication date. This is a portrait
of the Italian soprano Emilie Chiomi, soloist at Her
Majesty’s Opera in London, with an inscription dated
6 December 1877, the day after her performance at
the Provisional Theatre of Verdi’s La Traviata. She en-
chanted the Prague audience in roles from the global
repertoire, inter alia as Markéta in Gounodov’s Faust,
Mignon in Ambroise Thomas’ opera of the same
name,*? and especially as the first foreign interpreter
of Matfenka in Smetana’s The Bartered Bride. A whole
series of her photographs has been preserved, espe-
cially in Josefa Naprstkova’'s album, where there are
seventeen photographs of the singer, four of them in
the role of Marenka. Mulac also immortalized her as
Maftenka in a colourized photograph, which for him
were rare exceptions.*® Judging by the opera char-
acters depicted, Chiomi had her photographs tak-
en by Mulac¢ during both of her stays in Prague, in
December 1877, and in May and June 1878.

The oldest photos are relatively easy to identify
from the reverse. From the beginning of Mula¢’s ac-
tivity at this address until part of 1879 (at least) the
location is given as “opposite watchmaker to the

41 See op. cit. in footnote No 38.

42 STEPAN, Vaclav - TRAVNICKOVA, Markéta. Prozatimni divadlo
(The Provisional Theatre) 1862-1883. Prague: Academia, Na-
tional Theatre, 2008. Vol. I pp. 480, 485, 486. Vol. I1, p. 806

43 NM-NpM 41.0062, 11902.
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18. Fotografie s dedikaci Emilie Chiomi z prosince 1877

18. Phtograph with the dedication of Emilie Chiomi from December 1877

litograf i nadale ziistal prevazujicim dodavatelem
Mulacovych kartonti. Po poloviné roku 1879 doslo
k mirné upravé v textu: nyni se psalo ,proti c. k.
klobou¢niku SRBAovi‘, ktery sidlil v domé ¢islo 18,
doslova naproti vchodu k ateliéru. Na po¢atku osm-
desatych let pak Mulac zacal pouZzivat nejznaméjsi
jednoduchy karton s kaligrafickym diagonalnim na-
pisem ]J. Mulac a adresou v CeStiné a némciné. Tehdy
jiZ nemusel upresnovat adresu svého ateliéru - stal
se totiZ nepochybnou soucasti spolecenského pro-
stredi. Kartony od videniskych vyrobct dodavaly
prazské specializované firmy.

imperial court SUCHY”* Only on some of them do
we find the name of the card manufacturer - Karel

44  For a history of the Suchy company, see the entry in Wiki-
pedia. Available on: https://cs.wikipedia.org/wiki/Kar-
el_Such%C3%BD [cit. 20.9.2019]. It was housed in building
No 22, which was on the corner with Wenceslas Square.
There is the question of why Mulac chose this direction - it
did not help people to find their way, but perhaps being in the
immediate vicinity of a prestigious company was considered
an advantage. See https://ndk.cz/view/uuid:db4d1890-9252-
11de-bc2a-000d606f5dc6?page=uuid:df3092c0-7ca5-11e7-
94b3-005056825209 [cit. 20.9.2019].
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Co vedlo kromé kvalitnich fotografickych sluzeb
k Mulacovu uspéchu, nelze dnes piresné definovat.
Ateliér, ktery platil za misto setkavani predstaviteld
prazské kultury té doby, navstévovaly nékteré zna-
mé osobnosti opakované. Kdyz vsak prostudujeme
dobovy denni tisk a pozistalosti téchto osobnosti,
nenajdeme Zadné zpravy nebo korespondenci mezi
nimi a Mulacem. Patrné ho tedy s nimi nevazalo bliz-
ké osobni pratelstvi, pouze tspésny profesni vztah.
Musel byt v izkém kontaktu s Prozatimnim divadlem
a s nim spjatymi umélci - hudebniky, pévci, literarni-
mi autory, vytvarniky.

Jako angazovany clen SpolecCenstva fotografi,
Sokola, Hlaholu, Méstanské besedy, Spolecnosti
Narodniho muzea i dalSich subjektd se Mulac cile
pohyboval v Ceské umélecké a intelektualni sfére,
kde poznaval své potencionalni zakazniky. To se také
odrazi v jeho fotografické galerii.

Spoluprace s Prozatimnim divadlem piivedla do
jeho ateliéru napt. Bedfricha Smetanu, Mula¢ pak
poftidil nékolik jeho fotografii, prvni uz v roce 1878.
Jsou velmi zndmé a dochovaly se v nékolika exem-
plarich. Zhotovil i fotografickou kopii daguerrotypie
ze skladatelova mladi.*> Naposledy jej fotografoval
patrné v roce 1881. Ke Smetanovi se vaze i jedno
z mala svédectvi o tom, jak fungoval styk se zadkazni-
Kky.*¢ Josef Mula¢ v ném zachytil moment z doby své-
ho uceni u stryce: popisuje, jak v roce 1880 - coby
Sestnactilety mladik - odnasel hotové fotografie do
skladatelova prazského bytu v Ostrovni ulici. ,Kdyz
jsem se obezndmil s riiznymi taji svého nového povo-
ldni, prisel jsem k poznatku, Ze jednou z nejprijemnéj-
Sich povinnosti bylo, odvddéti hotovou prdci. Kromé
prochdzky znamenalo to néjaké zpropitné, které mné
bylo vZdy vitdno, nebot’ mné dopomohlo k penéziim,
za které jsem si bud’ koupil néjakou knihu, nebo Sel

45 Negativ LA PNP 44251. Je to jedna z nejstarsich ceskych dagu-
errotypii, original v NM-CMH-MBS S 217/1725.

46 Vzpominka na Mistra Bedricha Smetanu, cit. v pozn. 4. V MBS od
roku 1937. V muzeu byla uloZena v roce 1937.
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Krziwanek from Vienna. This important lithographer
continued to be the predominant supplier of card to
Mulac. After the middle of 1879, there was a slight
amendment to the text: now it said “opposite the im-
perial milliner SRBA”, who was located in house num-
ber 18, literally opposite the entrance to the studio.
Atthe beginning of the 1880s, Mulac began to use the
most well-known simple card with the calligraphic
diagonal inscription J. Mulac and the address in both
Czech and German. By that time, he no longer had to
specify the address of his studio - he had become an
indubitable part of the social milieu. Card stock from
Viennese manufacturers was supplied by specialized
companies in Prague.

Apart from the high-quality photographic servic-
es, it is difficult today to define what exactly led to
Mulad’s success. The studio, which served as a meet-
ing place for the representatives of Prague culture
at the time, was frequently visited by certain celeb-
rities. However, when we study the periodicals and
the legacies of these personalities, we do not find
any reports or correspondence between them and
Mulac. So he evidently did not have a close personal
friendship with them, only a successful business re-
lationship. He must have been in close contact with
the Provisional Theatre and artists related to it - mu-
sicians, singers, writers, artists.

As an active member of the Association of
Photographers, the Sokol, Hlahol, Méstanska Social
Club, the National Museum Society and other groups,
Mula¢ moved actively within the Czech artistic and
intellectual milieu, where he came to know his po-
tential customers. This is also reflected in his photo-
graphic gallery.

His cooperation with the Provisional Theatre
brought Bedrich Smetana to his studio, and Mulac lat-
er took several photographs of him, the firstin 1878.
These are very well known and several copies have
been preserved. He also made a photographic copy
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19. Bedfich Smetana, Jan Mula¢, 1878, NM-CMH-MBS,
S 217/1753/5

19. Bedfich Smetana, Jan Mula¢, 1878, NM-CMH-MBS,
S 217/1753/5

do divadla. Strycova klientela byla povétsinou z kruhti
umeéleckych. Byli to slavni herci, spisovatelé, vytvar-
nici, kteri byli v atelieru pravidelnymi ndvstévniky
a soucasné i zdkazniky. Tak mél jsem prileZitost vidé-
ti i slavhého kapelnika Prozatimniho divadla, mistra
Bedricha Smetanu. Bedricha Smetanu jsem znal jiz
z doslechu, a i jsem jej videl pri predstaveni Prodané
nevésty. ... A nyni mél jsem prileZitost jej vidéti a slyseti
ijeho hlas. UpFimné reCeno byl jsem zklamdn, nebot’ ve
svém mlddi predstavoval jsem si Boha a vidél jsem jen
clovéka. ... KdyZ obrdzky byly hotovy, ekl mné stryc,

of a daguerreotype from the composer’s youth.** He
seems to have photographed Smetana for the last
time in 1881. Smetana is also associated with one of
the few testimonies of how his relation to customers
worked.*® In it, Josef Mula¢ captured a moment from
his apprenticeship with his uncle: he describes how
in 1880 - as a sixteen-year-old boy - he took finished
photographs to the composer’s Prague apartment in
Ostrovni. “When I became acquainted with the various
secrets of my new profession, I realized that one of the
most pleasant duties was to deliver the finished work.
In addition to the walk, it meant a tip, which was al-
ways welcome, as it helped me to make a little money,
with which I either bought a book or went to the the-
atre. Uncle’s clientéle was mostly from artistic circles.
These were famous actors, writers, painters, who were
regular visitors and customers at the studio. So I also
had the opportunity to see the famous bandmaster
of the Provisional Theatre, master Bedrich Smetana.
I had already heard of Bedrich Smetana, and I also saw
him during a performance of The Bartered Bride. ...
And now I had the opportunity to see him and hear his
voice. To be honest, I was disappointed because in my
youth I imagined God and saw only a man. ... When the
pictures were ready, my uncle told me to wrap them
carefully and bring them to Master Smetana at the
apartment. ... I took hold of the handle, opened the
door, and only then did I see Master Smetana. He was
walking around the room from one end to the other.
Dressed in a chamara-style jacket, with gold glasses
on his nose, he did not even notice someone entering
his shrine. Only when he turned around did he see
me and immediately asked me what [ wanted. I ap-
proached him, presented my uncle’s compliments and
handed him the finished pictures. I worked out from

45 Negative PNP LA 44251. This is one of the oldest Czech da-
guerreotypes. Original NM-CMH-MBS S 217/1725.

46 In memory of Master Bedrich Smetana, cited in footnote No 4.
In the Bedrich Smetana Museum since 1937.It was place in the
museum in 1937.
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abych je peclivé zabalené donesl Mistru Smetanovi do
bytu. ... vzal jsem za kliku, oteviel dvere a tu teprve
spatril jsem Mistra Smetanu. Prochdzel se po pokoji od
shora dolii. Oblecen v ¢amare, zlaté bryle na nose, ani
nepozoroval, Ze nékdo vesel do jeho svatyné. Teprve
pri svém obrdceni mné spatril a hned se tdzal, co si
preji. Pristoupil jsem a vyrizoval poruceni od stryce
a odevzdal mu hotové obrdzky. Z jeho polindni jsem
vystihl, Ze jest hluchy, nebot bedlivé pozoroval pohyb
mych tst, neZ odpovédél. Pfejal ode mne hotovou prdci
a vyridil podékovdni za pékné provedeni. Tim viastné
moje tloha byla skoncena ... UZ jsem byl ve dverich,
kdyZ mne otocil znovu jeho hlas. Zavolal mé a dal
i od cesty zlatnik s pripominkou, Ze jest to na tresné.”
Zlatnik (zlaty) v té dobé predstavoval opravdu mi-
moiadné spropitné. Svédci to o tom, Ze zakazka mu-
sela mit nasobné vyssi hodnotu a muselo se jednat
o vétsi mnozstvi fotografii.*’ Pro srovnani uved'me, ze
Smetanova penze od divadla tehdy ¢inila 1 200 zla-
tych rocné.

Hned na zac¢atku své Cinnosti v Praze portrétoval
Mulac také Antonina Dvotaka, dalsi z osobnosti for-
mujicich ¢eskou hudbu. Ten do fotografova ateliéru
zavital i pozdéji, napt. pred svym odjezdem do New
Yorkuvroce 1892, kdy sinechal skolegy Ferdinandem
Lachnerem a HanuSem Wihanem zhotovit fotografie
pro propagaci jejich spolecného koncertniho tur-
né.*® Casto byva publikovana Dvorakova fotografie,
kterou Mula¢ vyrobil kolem roku 1900. Cestnym, byt
lidsky nesnadnym tkolem byl povéien v roce 1904,
kdyzZ porizoval snimek zesnulého skladatele v rakvi.

Mezi pravidelné letité zdkazniky Mulacova ateliéru
pattil houslovy virtuos FrantiSek Ondricek se svou
rodinou. Odtud pochazi jeho spoletnd fotografie
s manzelkou, ¢etné propagacni snimky s houslemi
z pocatku kariéry i z jejiho vrcholu. Svatebnich a
spolec¢ny fotografii manzelt zhotovil Mula¢ nékolik,

47 Do roku 1880 je datovana Smetanova fotografie na sklenéném
negativu v Muzeu Bedrticha Smetany, S 217/1748.

48 Viz PNP LA 43959.
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his behaviour that he was deaf, because he watched
the movements of my mouth carefully before answer-
ing. He took the finished work from me and thanked
me for its nice execution. That was actually the end
of my task... I was already at the door when I turned
around again at the sound of his voice. He called me
back and gave me a florin, reminding me to spend it on
cherries.” A florin in those days was a truly extraordi-
nary tip. This indicates that the order must have had
a much higher value and had to have consisted of
a larger number of photographs.*” For comparison,
Smetana’s income from the theatre at that time was
1,200 florins per year.

Right at the start of his activities in Prague, Mulac
also did a portrait Antonin Dvorak, another of the
personalities shaping Czech music. He came to the
photographer’s studio later, for example, before leav-
ing for New York in 1892, when he had photographs
taken with his colleagues Ferdinand Lachner and
Hanu$ Wihan to promote their joint concert tour.*®
A photograph of Dvoidk made by Mulac¢ around 1900
is frequently published. He was entrusted with an
honourable, albeit personally difficult, task in 1904,
when he took a picture of the deceased composer in
his coffin.

Violin virtuoso FrantiSek Ondricek and his fami-
ly were among the regular long-term customers of
Mulac¢’s studio. This is where his photograph with his
wife come from, as well as numerous promotional
images with the violin from the beginning of his ca-
reer and at its peak. Mulac took several wedding and
common photos of the couple, but they are relatively
rare. A typical example of their arrangement is a pho-
tograph of the prominent violinist and lead violin of
the Czech Quartet Karel Hoffmann and his wife - the
couple do not look at the camera, or at each other

47 Smetana’s photograph on a glass negative in the Bedfich Smet-
ana Museum is dated to 1880, S 217/1748.

48 Viz PNP LA 43959.
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20. Bedfich Smetana, negativ, Jan Mula¢, kol. 1880, NM-CMH-
MBS, S 217/1748

20. Bedfich Smetana, negative, Jan Mulac, around 1880, N/M-
CMH-MBS, S 217/1748

ale jsou pomérné vzacné. Typickym prikladem je-
jich aranZma je fotografie vyznamného houslisty,
primaria Ceského kvarteta Karla Hoffmanna a jeho
Zeny - manzelé se nedivaji oba do kamery, ani jeden
na druhého, ale Zena hledi ptimo vpted a muz, zabra-
ny z profily, se diva na ni.

Defiluje pred nami cela plejada dirigentd, her-
cli, pévcl Prozatimniho a Narodniho divadla. Jejich

21. Kolaz fotografif ¢lend tria z Dvofakova turné na rozlou¢enou
pred odjezdem do New Yorku, NM-CMH-HHO, F 574.

21. Collage of photos of the trio members from Dvoréak's farewell
tour before leaving for New York, NM-CMH-HHO, F 574

neither, but the woman looks straight ahead and the
man, caught in profile, looks at her.

A whole host of conductors, actors and singers of
the Provisional and National Theatres parade in front
of us. Their photographs could be intended for pro-
motion - then the civilian film was created with shots
of the artist in several costume roles, or the photo-
graphs documented a certain staging of an opera or
performance, in which case these were individual or
group photographs of the protagonists. Opera sing-
ers took with them to the studio props and costumes
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22. Jedna z poslednich fotografii Antonina Dvoraka od Jana Mulace
s dedikaci z roku 1903, sbirka Martina Prose

22. One of the last photos of Antonin Dvorék by Jan Mula¢ with
dedication from 1903, collection of Martin Pros

fotografie mohly byt urceny k propagaci - pak vznikl
civilni snimek spolu se zabéry umélce v nékolika kos-
tymnich rolich, nebo fotografie dokumentovaly urci-
té nastudovani opery ¢i predstaveni a v tom pripadé
se jednalo o jednotlivé, ptipadné i skupinové fotogra-
fie hlavnich predstavitelli. Rekvizity a kostymy do-
kreslujici danou roli a inscenaci si operni pévci brali
s sebou do ateliéru. Snimky se mohly radit do sérii
dvojiho druhu: bud’ zaméfenych k osobé pévce, nebo
naopak ke konkrétnimu ptedstaveni. Jako priklad
uvedme soubor fotografii protagonisti z prvniho
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23. Karel Hoffmann s choti Marif, negativ, PNP LA, 44444
23. Karel Hoffmann with his wife Marie, negative, PNP LA, 44444

to complete the role and staging. Pictures could be
put into one of two Kkinds of series: focused either on
the person of the singer, or in contrast on a particu-
lar performance. As an example, let us mention a set
of photographs of the protagonists from the first
production of The Bartered Bride at the Provisional
Theatre (1878-1879) and at the National Theatre
(1883).#

49 National Theatre Archive. Available on: http://archiv.narod-
ni-divadlo.cz/predstaveni/11461 [cit. 20. 9. 2020], e.g. NM-
CMH-MBS 1881 Marie Lausmannova et al.
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24. a, b, ¢ Ukazky z fady Mulacovych fotografii rdznych interpretd z inscenaci opery Bedficha Smetany Prodana nevésta v Prozatimnim

a Néarodnim divadle

24. a, b, ¢ Samples from Mulac's series of photographs of various performers from productions of Bedfich Smetana's opera The Bartered
Bride at the Provisional Theater (Prozatimni divadlo) and the National Theatre

nastudovani Prodané nevésty v Prozatimnim divadle
(1878-1879) a v Narodnim divadle (1883).%

Slavni zahrani¢ni umélci, ktefi zavitali do Prahy
a vystupovali v Narodnim divadle nebo na koncer-
tech, se do Mulacova ateliéru vydali nepochybné
na doporuceni fotografovych ptiznivct, at uz to byl
napt. francouzsky skladatel Camille Saint-Saéns, Petr
Ilji¢ Cajkovskij, Eugen d’Albert, nebo polsky klaviris-
ta Ignacy Paderewski.>® Mulac si v§ak tyto osobnosti
,pojistil“ i jinak: na fotografiich z konkuren¢nich

49 Archiv Narodniho divadla. Dostupné z: http://archiv.narodni-
-divadlo.cz/predstaveni/11461 [cit. 20. 9. 2020], napt. NM-C-
MH-MBS 1881 Marie Lau$mannova ad.

50 Saint-Saéns NM-CMH-MBS 9453, negativ 44364, Eugen d’Albert

NM-CMH-HHO F 492, Ignacy Paderewski NM-CMH-HHO F
2926, negativ 44518.

Famous foreign artists who visited Prague and per-
formed at the National Theatre or at concerts went
to Mulac’s studio undoubtedly on the recommenda-
tion of the photographer’s supporters, whether this
was the French composer Camille Saint-Saéns, Pyotr
Ilyich Tchaikovsky, Eugen d’Albert or the Polish pia-
nist Ignacy Paderewski.*® However, Mula¢ “secured”
these personalities in other ways as well: in photo-
graphs from competing studios. He adapted the pic-
tures for his own needs and did not hesitate to have
them in stockifthe visiting artists did not visit his stu-
dio and he therefore could not photograph them. He
did not name the artists of the original photographs,

50 Saint-Saéns NM-CMH-MBS 9453, negative 44364, Eugen d’Al-
bert NM-CMH-HHO F 492, Ignacy Paderewski NM-CMH-HHO F
2926, negative 44518.
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25. Negativ zobrazujici upevnéni pivodni cizi fotografie Franze
Liszta, ze které pofidil a prodaval Jan Mulac kopii, PNP LA, 44482
25. Negative of a photograph showing the mounting of the original

of somebody else's shot of Franz Liszt, of which Jan Mula¢ made
and sold a copy, PNP LA, 44482

ateliért. Snimky si upravil pro svou potrebu a neva-
hal je mit na skladé, pokud by snad hostujici umélci
jeho ateliér nenavstivili, a nemohl je tedy vyfoto-
grafovat. Autory plivodni fotografie nijak neuvadél
a nejsou svédectvi o vzajemném kontaktu ohledné
licence. Od pratel, jak svéd¢i na negativech viditelné
pripisy, si fotografie umélcti ptjcil, zkopiroval a pro-
daval. Tak je tomu napft. u fotografii Franze Liszta,*!
kde miZzeme identifikovat piavodni predlohy.

51 NM-CMH-HHO F 2751, negativ 44165. I na dal$ich ¢tyfech
negativech v LA PNP najdeme Lisztovy fotografie jinych autord.
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26. Negativ nezndmého détského klavirniho virtuosa ozdobeného
Cetnymi ocenénimi a fady, PNP LA, 44651

26. Negative of an unknown child piano virtuoso decorated by
numerous awards and orders, PNP LA, 44651

and there are no witnesses to any reciprocal contacts
in respect of licencing. He borrowed photographs by
these artists from friends, then copied and sold them,
as shown by visible notes on the negatives. This is
the case, for example, with photographs of Franz
Liszt’s,! where we can identify the original plates.
In Liszt's case, this is, for example, a photograph from
the Brussels branch of the Swiss studio of J. Ganz

51 NM-CMH-HHO F 2751, negative 44165. We can also find
Liszt’s photographs from other artists on four other negatives
in PNP LA.



JAN MULAC/ JAN MULAC

27. a Skupinova fotografie v ozdobné pasparté s vénovanim pratel
Antoninu Dvorakovi pfi piilezitosti udéleni fadu Zelezné koruny
v roce 1889, NM-CMH-MAD, 6389 11

27. a A group photo in a decorative mount with dedication by
friends to Antonin Dvorék on the occasion of the awarding of the
Order of the Iron Crown in 1889, NM-CMH-MAD, 6389 11

V Lisztové pripadé je to napr. fotografie z bruselské
filidlky $vycarského ateliéru J. Ganz z roku 1891.2
Pied Mulacovym objektivem stanuli i mali ,zazra¢ni”
Klaviristé, jejichZ vystoupeni v devatenactém stoleti
okouzlovala a bavila posluchace podobné jako
Mozartovy détské kreace ve stoleti osmnactém.
Pattil k nim nap¥. polsky klavirista J6zio Hofmann.>?

52 Viz https://www.europeana.eu/cs/item/9200518/
ark_12148_btv1b84220378 [cit. 15. 5. 2012].

53 NM-CMH-HHO F 522.

27. b Skupinova fotografie v typickém usporadani pouzivaném
Janem Mulacem zachycujici ¢eské spisovatele, PNP LA 44631

27. b A group photo capturing the Czech writers in a typical
arrangement used by Jan Mula¢, PNP LA 44631

dated 1891.2 Young “miraculous” pianists, whose
performances enchanted and entertained audiences
in the nineteenth century, stood before Mulac’s lens;
they were much like Mozart’s childlike creations in
the eighteenth century. One of these was, for exam-
ple, the Polish pianist J6zio Hofmann.>®

52 Viz https://www.europeana.eu/cs/item/9200518/
ark_12148_btv1b84220378 [cit. 15.5.2012].

53 NM-CMH-HHO F 522.
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Stéle castéji v osmdesatych a devadesatych letech
vznikaly skupinové fotografie, a to bud' médniho Zer-
tovného charakteru, nebo vazné portréty. Proslavena
je skupinova fotografie ceskych hudebnikl z roku
1885, fotografie Ceského kvarteta v prvnim sloZent,
skupina ¢eskych spisovateld nebo fotografie vénova-
na Dvotrakovi k udéleni Radu Zelezné koruny jeho ko-
legy. Skupiny Mulac¢ aranZoval pred tradi¢nim poza-
dim casto jako pyramidu sedicich a stojicich postav,
které zcasti hledi jedna na druhou a vytvareji dojem
vzajemného rozhovoru.

»..bdsnici priodéni do dcamar..”, to neni jen
Seifertova basnicka licence, ale podle Mulacovych
fotografif realita slavnostniho odévu vlastenecky za-
méienych muzi té doby. VSichni svym odévem, i tim,
Ze se fotili pravé u Mulace, davali ostentativné najevo
své smysleni. Na Mulacovych fotografiich ze sedmde-
satych let, ale i ze zacatku 20. stoleti mizeme vidét
nescetné varianty tohoto panského kabatu, ktery po
roce 1848 nasel své pevné misto v ceské spolecnosti.
Mulacova vlastenecka galerie svym zplisobem vizu-
alizuje krej¢ovsky um té doby, napt. zdobené $idro-
vé zapinani Camar, jejich strihy apod. a dopliiuje tak
sporé tidaje z muzejnich odévnich sbirek. Camary
ovSem nebyly jen vysadou basniki, oblékali je spiso-
vatelé, hudebnici, Iékari a politici i podnikatelé. Mezi
nimi i Vojta Naprstek.

JAN MULAC A VOITA NAPRSTEK

Nezachovala se ndm Zadna zprava o tom, kde a jak
se Jan Mula¢ s Vojtou Naprstkem sezndmil. Nestali
se divérnymi prateli, byli vSak v tésnych a trvalej-
Sich spolecenskych stycich a rady akci se ucastnili
oba spolecné. U Naprstki se fotograf setkaval se za-
jimavymi osobnostmi, z nichZ mnohé prisly do jeho
ateliéru, ktery ostatné nestal daleko. Mula¢ nafotil
exteriéry a interiéry domu U Halank, mistnost, kde
se schazel Americky klub dam, nebo Naprstkovu pra-
covnu a knihovnu, ale zdokumentoval také nékteré
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Increasingly in the 1880s and 1890s, group pho-
tographs were taken, either of a fashionable humor-
ous nature, or serious portraits. Famous are a group
photograph of Czech musicians dated 1885, a pho-
tograph of the Czech Quartet in its first composition,
a group of Czech writers and a photograph for the
award of the Order of the Iron Crown dedicated to
Dvorak by his colleagues. Mula¢ arranged the groups
in front of a traditional background, often as a pyra-
mid of seated and standing figures, partly looking at
each other and creating the impression of a mutual
conversation.

“.. poets clothed in chamara-style jackets...” this is
not just Jaroslav Seifert’s poetic licence, but accord-
ing to Mulac¢’s photographs, the reality of the cer-
emonial attire of patriotic men of the day. By their
dress, and by having their pictures taken by Mulac,
they made their sentiments demonstratively clear.
In Mulac’s photographs from the 1870s, but also
from the beginning of the 20th century, we can see
countless variants of this men’s jacket, which had
found its place in Czech society after 1848. In a way,
Mulad’s patriotic gallery is a visual record of the
tailoring skills of the time, such as the ornate cord
fastenings, their cut, etc., thus supplementing sparse
data from museum clothing collections. However, the
chamara jackets were not only the prerogative of po-
ets, they were worn by writers, musicians, doctors
and businessmen. Including by Vojta Naprstek.

JAN MULAC AND VOJTA NAPRSTEK

We have no information about where and how Jan
Mulac and Vojta Naprstek met. They did not become
close friends, but they were in a close and longer
lasting social relationship and they took part in
a number of events together. At the Naprsteks, the
photographer would meet interesting personalities,
many of whom came to his studio, which, after all,
was not far away. Mulac photographed the exteriors
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28. Galerie r0zného feseni camar — stfihové i v aplikaci $idrovych
dekoraci na fotografiich Jana Mulace
28. A gallery of various designs of czamaras — both in terms

of editing and in the application of cord decorations in Jan
Mulac's photos
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29. Vojta Néprstek — rdzné fotografie adjustované v alby,
NM-NpM, 175.11

29. Vojta Naprstek — various photos adjusted in the album,
NM-NpM, 175.11

udalosti, které se domu bezprostiedné tykaly, napt.
velkou povodeii v roce 1890. Portrétoval samotné-
ho Naprstka a poridil fotografické kopie jeho jinych
portrétli véetné videniské daguerrotypie z roku 1848,
fotografie jeho matky ad. Fotografoval vylet klubu
kuzelkarti s Naprstkem a dalsi udalosti, napt. na-
vstévu ¢inské rodiny u Naprstkd, i nékteré sbirkové
predméty. Ve fondu Naprstkova muzea jsou fotogra-
fie Jana Mulace bohaté zastoupeny. Poridil také jeho
snimKky na smrtelném lozi a Naprstkovu rakev a urnu
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30. Fotografie rakve Vojty Néprstka vystavené v domé U Halankd,
Jan Mula¢, 1894, PNP LA, 44139

30. Photograph of Vojta Néprstek's coffin on display at U Halankd
house, Jan Mula¢, 1894, PNP LA, 44139

and interiors of U Halankd, the room where the
American Ladies’ Club met, and Naprstek’s study
and library, but also documented some events that
directly affected the house, such as the great flood
of 1890. He made portraits of Naprstek himself and
took photographic copies of his other portraits, in-
cluding a Vienese daguerreotype from 1848, pho-
tographs of his mother, etc. He photographed a trip
of the bowling alley club with Naprstek as well as
other events, such as a visit of a Chinese family to
Naprstek, as well as some items from the collections.
Jan Mula¢’s photographs are richly represented in
the Naprstek Museum collection. He also took pic-
tures of him on his deathbed and of Naprstek’s coffin
and the urn with his ashes stored in the house, as
well as the funeral procession to the train to Gotha.>*

54 A whole series of photographs on the death and funeral of Vo-
jtéch Naprstek was published in Svétozor in September 1894.
The daguerreotype reproduced by Mulac is also used here,
probably as a basis for the graphic design by Josef Mukarovsky.
Svétozor, Vol. 28, No 43, pp. 512-513, No 44, pp. 518, 524.
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s jeho popelem uloZenou v domé, stejné jako pohieb-
ni privod k vlaku do Gothy.>*

Dnes tézko posoudime, kdo ho mohl uvést, s kym
se znal Mula¢ drive a koho poznal az u Naprstkd.
Vyznamnou roli hrala napi. s Naprstkem spriznéna
rodina Simackovych, vydavateli Svétozoru, v némz
Mulac své fotografie ¢asto publikoval. Naprstek si
byl nepochybné védom rostouci role fotografie ve
spolecnosti a v tisku, a dovedl proto Mulac¢ovu praci
ocenit i vyuzit. Obéma muzim bylo spole¢né pod-
fizenf jejich prace zajmim naroda, které mezi nimi
vytvarelo dlouhodobé pouto.

NA NAVSTEVE V ATELIERU

Nejpodrobnéjsi informace o Mulacové ateliéru
v Ovocné ulici ndm podava ve svych vzpominkach
Leo$ Karel Zizka,® ktery dlouha léta piisobil v hu-
debnim vydavatelstvi Fr. A. Urbanka, nejen piredniho
vydavatele, ale také organizatora ceského hudebniho
Zivota. ,Levd strana dne$ni Ulice 28. Fijna smérem od
Perlové ulice zaloZena byla na nékdejsi méstské hrad-
bé, mezi Starym a Novym méstem, jesté pred Karlem
IV. Domy v ulici mély vesmés dvory se zahradami
v nékdejsim méstském prikopé a celd ta fronta vzadu
byla vlastné jedna zahrada, do niZ se divaly zadnfi ¢ds-
ti domu tehdejsiho Vajecného trhu Cili dnes Rytii'ské
ulice. Na jare rozkosny pohled do rozkvetlych zahrad.
Malym, nendpadnym domkem v sousedstvi dnesni
zadni fronty trznice Sel delsi priijezd, vyzdobeny foto-
grafickymi vykladci, a vyslo se na jakési vysoké leseni
s drevénymi schody dolii. S (!) tohoto lesSeni bylo mozno
obhlédnouti zahrady vpravo a vlevo. Po schodech ses$lo

54 Cela série fotografii k imrti a pohibu Vojtécha Naprstka vysla
ve Svétozoru v zaff 1894. Zde je také pouzita daguerrotypie,
kterou Mulac¢ reprodukoval, patrné jako podklad pro grafic-
ké ztvarnéni Josefa Mukaiovského. Svétozor, ro€. 28, €. 43, s.
512-513; ¢. 44,5.518, 524.

55 ZIZKA 1947, op. cit., s. 122.
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31. Leo§ Karel Zizka, Jan Mula¢, 1888, sbirka Jitiho Zvelebila
31. Leo§ Karel Zizka, Jan Mula¢, 1888, Jifi Zvelebil's collection

Today;, it is difficult to judge who could have in-
troduced him, whom Mula¢ had known before, and
whom he had met at the Naprsteks. An important
role was played, for example, by Naprstek’s rela-
tions the Simacek family, the publishers of Svétozor,
in which Mula¢ often published his photographs.
Naprstek was undoubtedly aware of the growing
role of photography in society and in the press, and
therefore was able to appreciate and make use of
Mula¢’s work. Both men subordinated their work to
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se na druhou stranu ,udoli; kde stdl patrovy sklenény
domek fotografa Mulace, cele stinény modrymi zdc-
lonami.” Fotografovani bylo tehdy dtlezitou udalos-
ti, kterd vyzadovala ptipravu a Cas. Pred pocatkem
osmdesatych let, kdy se zacaly pouzivat tzv. suché
desky, vyzadovala prace fotografa hlavné znalosti
z chemie. Pripravené desky musely byt v kratkém
Case exponovany. Fotografovalo se pirevazné jen za
denniho svétla, klientiim byl proto stanoven termin
navstévy, které se tehdy rikalo ,ptijeti“ Navic, pokud
neslo o jednoduchy portrét poprsi, predchazel sa-
motnému fotografovani vybér a instalace pozadi ¢i
dekoraci. Jak mizeme soudit podle fotografii, ateliér
jich mél na vybér bohaté, nevime vSak, kde Mula¢
své vybaveni porizoval. Je otazkou, do jaké miry byl
vlastni proskleny fotograficky salon v zimé vytopen.
Fotografie pant v zimnich kabatech - vzpomernime na
slavny snimek Bedficha Smetany - by nasvédcovaly
tomu, Ze se ateliér vytapél jen malo, nebo vibec ne.
Mula¢ vsak mohl venkovnim odévem svych Klient
pouze imitovat exteriérové foto. ProtoZe expozice
tehdy vyzadovala delsi ¢as, bylo pro klasickou por-
trétni fotografii pouzivano tzv. ptimidlo, specidlné
upravena zidle, ktera zajisStovala, Ze clovék nepohne
hlavou. Jesté na pocatku své samostatné ¢innosti po
roce 1900 s ni pracoval i Josef Mula¢.

Podle tehdejsiho zvyku byla platna pozadi i ko-
berce na zemi pomérné neutralni, takZze po mirné
Upravé slouzily riznym prileZitostem. Jako typicky
priklad vybaveni ateliéru uved'me univerzalni pro-
ménny kus nabytku, se kterym se setkaime na mnoha
Mulacovych fotografiich v rliznych rolich. Ma podobu
masivni skiin€, kterd je vpfedu zdobena vyraznymi
v predni ¢asti se proméiuje ve stil nebo s improvi-
zovanou klaviaturou v pianino, u kterého Kklaviristé

56 KOUBOVA 1989, op. cit,, s. 11.

58

the interests of the nation, something which created
a long-term bond between them.

ON A VISIT TO THE STUDIO

In his memoirs, Leo$ Karel Zizka gives us the most de-
tailed information about Mula¢’s studio in Ovocna,®>;
Zizka worked for many years in the music publishing
house of Fr. A. Urbanek, not only a leading publish-
er, but also an organizer of Czech musical life. “The
left side of today’s 28th October Street from Perlovd
Street was founded before the time of Charles IV, on
the former city walls between the Old and New Towns.
The houses in the street mostly had courtyards with
gardens in the former city moat, and the whole front
line was actually one garden, which looked at the back
of the house of the then Egg Market, today’s Rytii'skd
Street. In spring, a delightful view of the gardens in
bloom. Through a long, inconspicuous house in the
vicinity of today’s back front of the market building
was a long passageway, adorned with photographic
display windows, and high scaffolding with wooden
stairs going down. From this scaffolding it was possi-
ble to see the gardens to the right and left. The stairs
descended to the other side of the ‘valley, where the
multi-storey glass house of the photographer Mulac
stood, completely shaded by blue curtains.” In those
days taking a photograph was an important event,
which required preparation and time. Before the
early 1980s, when the so-called dry plates began to
be used, the photographer’s work required main-
ly a knowledge of chemistry. The prepared plates
had to be exposed within a short time. Photographs
were taken only in daylight, so clients were given
a day and time for their visit, known then as a “re-
ception”. In addition, if it was not a simple head and
shoulders portrait, the taking of the photograph was
itself preceded by the selection and installation of

55 ZIZKA 1947, op. cit., p. 122.
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32. a, b Typické dekorace a pozadi pouZivané Janem Mulacem v ateliéru v Ovocné ulici véetné viceGcelového vyrfezavaného nabytku

32. a, b Typical decorations and backgrounds used by Jan Mulac in his studio in Ovocné Street, including multipurpose carved furniture
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pozuji, jako kdyby hrali.>” Na predméty z mobiliare
navazuje malované pozadi — neorenesancni interiér
se sloupy a prihledem oknem, doplnény obrazem
velké knihovny, kterd je na fotografiich patrna v na-
znaku i jako celek. Jindy vidime pozad{ s obloukem
v podobném stylu, pred kterym po6zuji pévci obleceni
v opernich kostymech. Pouzita byva také konstruk-
ce ozdobného sloupku s prekladem, Casto s deko-
raci rostlin nebo s miiZovou pergolou s rostlinami,
s pozadim vyvolavajicim dojem zahradni scenérie.
[luzi prirodniho prostredi nékdy dotvarela i podla-
ha ateliéru s , kamenitou cestou” ¢i,lesni travou”, ov-
Sem v malifském provedeni. Obvykle byla podlaha
kryta kobercem, a to zejména dvojiho typu a vzoru:
v prvnich letech Mulacovy c¢innosti v Ovocné ulici
sestaval vzor koberce z jednoduchych kosoctverct,
trochu pozdéji z rizné velkych Sestibokych utvard.
Neutralni podlahu tvorilo jednoduché platno bez
vzoru, mnohdy shrnuté. Také kiesly, Zidlemi a stolky
disponoval Mula¢ v omezeném vybéru. Mezi nejob-
vyklejsi pattilo masivni ¢alounéné kieslo se strapci
vrozich a vyrezavana zidle s Calounénim, jejiZ opéra-
dlo bylo zdobeno rfadou tfasni. Portrétovany sedaval
na zidli obracené a o zdobené opéradlo se opiral ru-
kama. V mobiliafi nechybéla klasicka ohybana zidle
Thonet, a dokonce ani hranaty sloup s erbem, ktery
ukoncoval iluzorni balustrddu a slouZil fotografo-
vané osobé jako opora. Po prestéhovani ateliéru do
Vodickovy ulice se vybaveni zjednodusilo, pozadi
jsou neutrdlnéjsi a méné imituji architekturu nebo
interiér, jak je mozné vidét napiiklad na fotografii

57 Prikladem takového uziti je i fotografie slavného détského pol-
ského klaviristy J6zia Hofmanna, ktery v Praze vystoupil v roce
1886. Mulacitiv snimek pouzil na jednom z plakati ke svym
vystoupenim a iluze hry na nastroj byla tak dokonala, Ze autor
monografie o tomto umélci popisuje, Ze podnozka, kterou dal
Mulac¢ ditéti pod nohy (znama i z jinych Mulacovych fotografii),
je specidlni pro néj vyvinuty pedalovy systém, kterym si mél
Hofmann pomahat vzhledem ke své vysce. Viz: ZDZARSKI,

Jan. Jozef Hofmann. Genius zapomniany. Dzeciristvo i mlodos¢.
Warszawa: Oficyna Wydawnicza Przybylik, 2014, s. 58.
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a background or decorations. As we can judge from
the photos, the studio had a wide choice of these, but
we do not know where Mulac¢ bought his equipment.
There is the question as to what extent the glazed
photo salon was heated in the winter. Photographs of
gentlemen in winter coats - including the famous one
of Bedrich Smetana! - would indicate that the studio
was heated only a little or not at all. However, Mula¢
could only imitate an exterior photo with his clients’
outdoor clothing. Because at that time an exposure
required an extended time, a so-called restraint was
used for classic portrait photography, a specially
adapted chair that ensured that one did not move
one’s head. Josef Mulac also worked with one at the
beginning of his independent activity after 1900.5°
Accordingto the custom of the time, the background
canvases and carpets on the ground were relatively
neutral, so after a slight adjustment, they could serve
various occasions. As a typical example of studio fur-
nishings, let us mention a universal variable piece of
furniture, which we meet in many of Mula¢’s photo-
graphs in various roles. It takes the form of a mas-
sive cabinet, decorated at the front with distinctive
carvings. In the pictures, it represents a cabinet or
bookcase, at the front it turns into a table or with
an improvised keyboard into a piano, where pianists
pose as if they were playing.’’” The items of furni-
ture are linked to a painted background - a neo-re-
naissance interior with columns and a window
view, complemented by a picture of a large library,

56 KOUBOVA 1989, op. cit., p. 11.

57 An example of such use is the photograph of the famous Polish
pianist Jozef Hofmann, who performed in Prague in 1886.
Mulac¢’s picture was used by him for one of the posters for his
performances and the illusion of playing an instrument was so
perfect that the author of a monograph on this artist describes
how the footstool Mula¢ put under a child’s feet (also known
from other photographs by Mulac) was a pedal system specially
developed to help Hofmann in view of his height. Viz: ZDZARSKI,
Jan. Jézef Hofmann. Genius zapomniany. Dzecinstvo i mlodosé.
Warszawa: Oficyna Wydawnicza Przybylik, 2014, p. 58.
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FRAHA-FRAG

33. Herecka Leopoldina de Pauli v kostymu s divadelnimi
rekvizitami, Archiv Narodniho divadla

33. Actress Leopoldina de Pauli in costume with theater props.
Archive of the National Theatre

pévce Bohumila Ptika v roli Stahlava z opery Libuse
s piipisem ze dne 25.9. 1902.%8

V pripadé klasickych portrétd poprsi fotografoval
Mulac sedici postavy do pasu, témér en face s hlavou
vétSinou lehce natocenou k pravé ruce. Pfi srovna-
ni negativu a pozitivu téZe fotografie je zfejmé, Ze

58 NM-CMH-HHO F 3071.

34. Negativ fotografie ¢len0 tria z Dvorakova turné na rozlou¢enou
pred odjezdem do New Yorku s dobfe viditelnym textilnim pozadim
i latkou na podlaze, PNP LA, 44605

34. Photo negative of the trio members from Dvorak's farewell tour
before leaving for New York with a clearly visible textile background
and fabric on the floor, PNP LA, 44605

which is evident in the photographs as a hint and as
a whole. Other times we see a background with an
arch in similar style, in front of which singers pose,
dressed in opera costumes. Also used was a struc-
ture of a decorative column with a lintel, often with
plant decoration or with a lattice pergola with plants,
with a background giving the impression of garden
scenery. The illusion of a natural environment was
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35. Bohumil Ptak jako Stahlav v opefe Libuse Bedficha Smetany
stojici pfed pozadim a dekoraci imitujicimi lesni krajinu,
NM-CMH-HHO, ¢ p¥. Sp 37/87

35. Bohumil Ptak as Stahlav in the opera Libuse by BedFich Smetana
standing in front of a background and decoration imitating a forest
landscape, NM-CMH-HHO, ¢. pt. Sp 37/87.

Y

zabiral $ir8i uhel a vizitka nebo kabinetka vznikla
ofezem snimku. Pripadné, zejména do tisku, foto-
grafie upravoval vykrytim pozadi a setkdme se
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sometimes completed by the floor of the studio with
a “stony path” or “forest grass”, but of course merely
painted. Usually, the floor was covered with carpet,
especially of two types and patterns: in the first years
of Mulac’s activities at Ovocnd, the pattern of the
carpet consisted of simple diamonds, a little later of
hexagonal shapes of various sizes. The neutral floor
consisted of simple canvas without a pattern, often
rolled. Mula¢ also had a limited selection of arm-
chairs, chairs and tables. Among the most common
were a massive upholstered armchair with tassels in
the corners and a carved upholstered chair, the back
of which was decorated with a number of fringes.
The subject sat sitting backwards on the chair, his
hands on the decorate chair back. The furnishings
included a classic bentwood Thonet chair and even
a square column with a coat of arms, which ended an
illusory balustrade and served as a support for the
subject. After the studio moved to Vodic¢kova Street,
the furnishings were simplified, the backgrounds
are more neutral and less imitative of architecture
or an interior, as can be seen, for example, in the
photograph of the singer Bohumil Ptdk in the role
of Stahlav from the opera Libuse, with an inscription
dated 25 September 1902.58

In the case of classic bust portraits, Mula¢ photo-
graphed the sitting figures at the waist, almost en
face, with the head usually turned slightly towards
the right arm. When comparing the negatives and the
positives of a single photograph, it is clear that it took
up a wider angle and the visiting card or cabinet card
was created by cropping the image. Alternatively, es-
pecially in print, he edited the photos by covering up
the background and we also encounter blurred back-
grounds. In addition to the en face portrait, a series
of pictures often also included profile or half-profile
shots, or the entire standing figure.

Alook at Mulal’s pricing policy is interesting. In his
memoirs, ZiZka states that he asked little or nothing

58 NM-CMH-HHO F 3071.
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i s apravou pozadi do ztracena. Série snimk{ cas-
to obsahovaly kromé portrétu en face také zabéry
z profilu, poloprofilu nebo celé stojici postavy.

Zajimavy je pohled na Mulac¢ovu cenovou politiku.
Zizka ve svych vzpominkach uvadi, Ze za vlastni foto-
grafovani od umélcii Zadal malo nebo nic, byla to jeho
reklama s velkym vynosem. Za prodavané fotografie
uctoval udajné za vizitku 30 Krejcari, za kabinetku
50 krejcard.>® O cenach po zavedeni koruny v roce
1892 nemame Zadné zpravy.

Aktivné také pracoval na reklamé v tisku. V letech
1880-1882 uverejnoval inzeraty v Divadelnich lis-
tech. Od roku 1881 do konce vydavani tohoto peri-
odika v roce 1884 zde byly uvefejnény reprodukce
nékterych jeho fotografii. Nabizi v nich ,vsechny
druhy fotografii v jakémkoli formdté. Na skladé jsou
podobizny vSech Celnéjsich clenii . kr. zem divadla.”
Ve vydani z 30. 7. 1881 dodava: ,Prdvé se zhotovu-
ji kostumni podobizny Clenti ucinkujicich v Libusi,
Lipanech a Smirickych.” Nasleduje ozndmeni, Ze , prd-
vé byly vyddny pohledy na poZdr ndrodniho divadla”
V reklamé v Kalenddri humoristickych listii na rok
1892 pak uvadji, ze ,tyZ md na skladé podobizny ves-
kerych zaslouZilych muZii a vynikajicich osobnosti".

ORIGINALITA FOTOGRAFII A JEJICH
AUTORSTVI - PODOBIZNY VSECH
VYZNAMNYCH OSOBNOSTI

Pfi pohledu na pozitivy s potiSténymi kartony se zda
byt otazka autorstvi fotografii prosta. Autorem byl
tehdy vzdy majitel ateliéru bez ohledu na to, jaky
podil na vzniku snimku méli piipadni spolupracov-
nici. Pokud se vSak fotografiemi zabyvame podrobné,
zacne se jednoznacné uréenf komplikovat. Narazime

59 ZIZKA 1947, op. cit., s. 123. ZIZKA, 1999, op. cit. s. 390. Zizka
popisuje, jak fotografie kupovali knihkupci ve vétSim mnoZstvi
a dale prodavali.

from artists for his photographic work, this was ad-
vertising, and with a large return. He is said to have
charged 30 kreuzers for a visiting card, and 50 kreu-
zers for a cabinet card.”® We have no information
about prices after the introduction of the crown in
1892.

He also worked actively on print advertising.
From 1880 to 1882, he published advertisements in
Divadelni listy. From 1881 until the end of the pub-
lication of this periodical in 1884, reproductions of
some of his photographs were published here. He
offers “All types of photographs in any format. In
stock are portraits of all leading members of the Royal
Chez Land Theater.” In the issue of 30 July 1881, he
adds: “Costume portraits of members performing in
Libuse, Lipany and the Smiricky’s are being prepared.”
There followed the announcement that “Views of the
National Theatre fire have just been released.” In an
advertisement in Humorous calendars for 1892, he
then states that “The same has in stock portraits of
all meritorious men and outstanding personalities”.

THE ORIGINALITY OF PHOTOGRAPHS
AND THEIR AUTHORSHIP — PORTRAITS
OF ALL IMPORTANT PERSONALITIES

Looking at the positives with printed card, the ques-
tion of the authorship of the photographs seems sim-
ple. At that time, the owner of the studio was always
the author, regardless of the share that possible col-
laborators had in the creation of a picture. However,
if we look at all the photographs in detail, this un-
ambiguous assertion begins to be a bit more com-
plicated. First we come across photographs of per-
sonalities whom the photographer could not have
met during their lifetimes, or who lived and worked
outside Prague. A study of the preserved negatives

59 ZIZKA 1947, op. cit., p. 123.
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nejdrive na fotografie osobnosti, s nimiz se fotograf
nemohl potkat za jejich Zivota, pripadné bydlely
a plsobily mimo Prahu. BliZe nam tviiréi proces ob-
jasni studium dochovanych negativi, a to z produkce
obou Mulaci. Jak definoval ve své reklamé, Jan na-
bizel podobizny vSech vyznamnych umélci a osob-
nosti, které se podilely na déni v riiznych oblastech
Ceského narodniho Zivota. Pokud jejich fotografie ne-
mohl sam z jakéhokoli diivodu potidit, védél si rady.
Obstaral si jejich fotografie z jinych ateliérti nebo
publikaci a prefotografoval je. Zachované negativy
tohoto typu spolu s témi, kterymi Mulac cestou foto-
grafické reprodukce nahradil své vlastni ztracené
nebo rozbité negativy, tvoii ca 23 % zkoumanych
negativi. Piejaté fotografie pak prodaval piimo na
svém kartonu v ptivodni podobé, nebo je riizné upra-
voval. Typickym prikladem je fotografie malife Josefa
Manesa ve sbirce Pavla Scheuflera. I ten ji v minu-
losti povazoval za Mulacovu fotografii, s ohledem na
malifova Zivotni data zafazenou hned k roku 1870.
Fotografie se vSak vyskytuje i v jiné tipravé a archiv
negativi ukazuje explicitné cely tvirc¢i proces. Na
pocatku byl snimek Josefa Manesa sediciho v kies-
le, porizeny prazskym fotografem Jane Brandeisem:
na negativu je firma zretelné citelna.®® Tuto foto-
grafii Mula¢ postupné upravoval, pirekryval retuse-
mi,®! aZ z ni nakonec vznikla definitivni fotografie
celkova i vyrez poprsi, ktery najdeme v Ndrodnim
albu. Pritom neslo o praxi nijak ojedinélou, délali to
i jinf fotografové, ale diky alespori ¢astecné docho-
vanému Mulacovu archivu negativli vidime presny
zplsob a rozsah této jeho ¢innosti. Defiluji pired nami
Palacky, Rieger, ale také - prefotografovani z grafik
nebo publikaci - Skroup, Tyl, Némcova, Hnévkovsky,
Dusik, Komensky, Havlicek Borovsky, Tyrs a dalsi. Do
jaké miry se jednalo o béznou praxi, osvétluji vzpo-
minky na Josefa Mulace tlumocené jeho vnukem

60 LA PNP 44265. Original v Pracheiiském muzeu v Piskuy, inv. ¢.
HF06095, Ndrodni album tabule 32.

61 LAPNP 44101, 44103,44102.
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produced by both of the Mula¢’s will explain the
creative process in more detail. As he put it in his
advertisement, Jan offered portraits of all important
artists and personalities who took part in events in
the various areas of Czech national life. If for any rea-
son he could not take their photos himself, he knew
what to do about it. He got hold of photographs of
them from other studios and rephotographed them.
Preserved negatives of this type, together with those
with which Mulac¢ replaced his own lost or broken
negatives through photographic reproduction, make
up about 23% of the examined negatives. He then
sold the borrowed photos directly on his own card
mounts either in their original form or edited in
various ways. A typical example is the photograph
of the painter Josef Manes in the collection of Pavel
Scheufler. The latter in the past also considered this
to be a photograph by Mulac, dating back to 1870, in
view of the painter’s biographical dates. However, the
photograph also appears in another edit and the ar-
chive of negatives explicitly shows the entire creative
process. At the beginning, there was a picture of Josef
Manes sitting in a chair, taken by the Prague pho-
tographer Jan Brandeis: the name of the company is
clearly legible on the negative.®® Mulac progressively
edited this photo, covering it with retouches,®* until
it finally became the final overall photograph and the
head and shoulder cut-out which can be found in the
National Album. This meanwhile was not an uncom-
mon practice, other photographers did this as well,
but thanks to Mula¢’s at least partially preserved ar-
chive of negatives, we can see the exact manner and
scope of this activity. Palacky, Rieger, all pass in front
of us, as do also - photographed from graphics or
publications - Skroup, Typ, Némcova, Hnévkovsky,
Dusik, Komensky, Havlicek Borovsky, Tyrs and oth-
ers. The extent to which this was a common practice

60 PNP LA 44265. The original in the Prachent Museum in Pisek,
inventory no. HF06095, National Album Table 32.

61 PNPLA44101,44103,44102.



JAN MULAC/ JAN MULAC

it
At ara

LS

36. a, b Negativ zachycujici reprodukci pdvodni fotografie malife Josefa Manesa od Jana Brandeisa a vysledna fotografie prodavané Janem
Mulacem, PNP LA, 44265, Pracheriské muzeum v Pisku, inv. no. HF06095

36. a, b A negative capturing the reproduction of the original photograph of the painter Josef Ménes by Jan Brandeis and the resulting
photograph sold by Jan Mula¢, PNP LA, inv. ¢. 44265, Prachenské muzeum in Pisek, HF06095
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Jifim: kdyZ fotograf nemél na skladé podobiznu
Franti$ka Skroupa, vyfotil si ji na chodbé smichov-
ského gymnazia, ale ,musel mu primalovat kabdt".5?

FOTOGRAF PRAZSKYCH
DIVADELNICH, PRIP. ALEGORICKYCH
SCEN, SLAVNOSTI, UDALOSTI

A ARCHITEKTURY

Jan Mulac nezuistaval jen ve svém zahradnim atelié-
ru. PfestoZe nepatfil mezi specializované momentni
fotografy nebo cilené nevyhledaval exteriérové foto-
grafie, snazil se zdokumentovat udalosti, které byly
pro Prahu vyznamné a ke kterym mél néjaky vztah.
VétSina takovych fotografii patrné vznikla za icelem
uplatnéni v tisku. Jak uz bylo zminéno, Mula¢ svym
objektivem uchovaval momenty ze samého konce
Zivota (a smrti) vyznacnych predstaviteld ¢eské kul-
tury - jejich snimKky v rakvi, z pohibli (napft. existuje
podrobna série z pohibu Nerudova), hroby. Zajimalo
ho ovSem i prostiredi, kde tvorba téchto osobnosti
vznikala - jejich pracovny (Tyrs, BeneS Trebizsky,
Neruda).

Jeho blizky vztah k Narodnimu divadlu doklada
fotografie s pohledem do hledisté z jevisté, tragicky
nasledovana stejnym pohledem do zni¢eného hle-
disté po pozaru Narodniho divadla.®® Pozoruhodna
je i fotografie snimand z lodzie divadla, s pohledem
na ptvodni Fetézovy most s jiz vybudovanym sou-
béZnym paralelnim provizornim difevénym mostem
po dobu vystavby mostu FrantiSka Josefa I. (mostu
Legii). Zcela specifické jsou pak fotografie popular-
nich zivych obrazi, inscenovanych na jevisti divadla.

62 KOUBOVA 1989, op. cit,, s. 15. Dochovany jsou t¥i Skroupovy
fotografie, vzpominka se musi tykat exemplare LA PNP 44221,
dalsi (LA PNP 44606) vypada jako reprodukce tisku s tiskovym
rastrem. Bohuzel ani jeden negativ nema ptvodni ¢islovani.

63 NM-CMH-MBS 8121.
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is illustrated by the memories of Josef Mulac as inter-
preted by his grandson Jif{: when the photographer
did not have a portrait of Franti$ek Skroup in stock,
he photographed it in the corridor of the Smichov
grammar school, but “had to paint in his coat”.*

PHOTOGRAPHER OF PRAGUE EVENTS
AND MONUMENTS — PHOTOGRAPHS
OUTSIDE THE STUDIO

Jan Mulac¢ did not remain only in his garden studio.
Although he was not one of the snapshot moment
photographers and did not actively search for ex-
terior locations, he did try to document events that
were of significance for Prague and to which he had
some connection. Most of these photographs were
evidently intended for use in the press. As already
mentioned, with his lens Mula¢ preserved moments
from the very end of life (and the death) of promi-
nent representatives of Czech culture - their pictures
in the coffin, from funerals (e.g. there is a detailed
series from Neruda’s funeral), and of graves. But of
course he was also interested in the surroundings
where the work of these personalities originated -
their studios (Tyrs, Benes Trebizsky, Neruda).

His close connection to the National Theatre is re-
vealed by a photograph with a view from the stage
into the auditorium, tragically rounded of by the same
view of the devastated auditorium following the fire
at the National Theatre.®® Also noteworthy is a pho-
tograph taken from the theatre’s loggia, with a view
of the original chain bridge with the contemporary

62 KOUBOVA 1989, op. cit., p. 15. Three photographs of Skroup
have been preserved, the memory must relate to a copy of PNP
LA 44221, another (PNP LA 44606) looks like a reproduction
of a print together with the print raster. Unfortunately, none of
these negatives has its original numbering.

63 NM-CMH-MBS 8121.
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<« 37. a, b Kafafalk Jana Nerudy v Umélecké besedé a pohfebni
privod na fotografiich Jana Mulade zvefejnénych
v Casopise Svétozor v zaii 1891, Ustav pro ceskou
literaturu Akademie véd CR, v. v. i., Digitalni archiv
Casopisy

« 37.2a,bJan Neruda's catafalque in Umélecka beseda and
the funeral procession in photographs of Jan Mula¢
published in Svétozor magazine in September 1891.
Institute for Czech Literature of the Academy of Sciences
of the Czech Republic, v. v. i., Digital magazine archive

¥ 38. Pracovna spisovatele Véaclava Benese Trebizského v byté
kaplana na fafe v Klecanech, Ustav pro ¢eskou literaturu
Akademie véd CR, v. v. i., DigitaIni archiv ¢asopisd

¥ 38. Cabinet of the writer Vaclav Bene$ Trebizsky in the flat of
the chaplain at the rectory in Klecany. Institute for Czech
Literature, Academy of Sciences of the Czech Republic, v. v.
i., Digital magazine archive
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Jejich kvalita neni velk3, to fotografické vybaveni
v poslednich desetiletich 19. stoleti ani neumoziio-
valo, ale priblizuji ndm svébytny kulturni fenomén té
doby.** Zachovalo se 18 exemplart Mulacovych foto-
grafii z obdobi 1885 az 1898 podavajicich svédec-
tvi alespon o ¢asti z padesati takovych alegorickych
»Scén’, které se v divadle realizovaly.

Jiz v éte Prozatimniho divadla, jak vime z pisem-
nych zprav, byly Zivé obrazy soucasti slavnostnich
predstaveni nebo specidlnich akci. Charakterizoval
je a do historického kontextu uvedl Jan Neruda ve
svém fejetonu z roku 1880 v Narodnich listech.
V ném nejen tento Zanr popsal, ale spravné jej za-
fadil do uméni divadelniho, nikoli vytvarného. Zivé
obrazy vyzdvihl jako néco obvyklého uZ jen z toho
dtvodu, Ze byly v $ir$im slova smyslu stalou souéasti
scénického projevu dobového divadla. ,Ne snad, Ze
bychom touZili, aby divadlo péstovalo Zivé obrazy, co
zvldstni repertoirni rubriku, ale Ze scénické obrazy,
kaZdd scéna viibec md byt Zivym obrazem."*® Apeloval
zde na dostate¢nou piipravu scénické prace a vypra-
vy pro nové vznikajici Narodni divadlo. Zivé obrazy,
které najdeme na Mulacovych fotkach, jsou hlavné
apotedzami, holdy, jak se tehdy rikalo, udalostem
a osobnostem narodni kultury a historie. Neni divu,
Ze spolecnost citila potrebu tyto pomijivé jeviStni
kompozice zachytit.

Uéinkujici, a byl jich mnohdy velky pocet, museli
vydrzet po dobu scény v nehybné pozici. Pro velky
uspéch se Casto opakovalo spusténi a opétovné
vyzdviZeni opony, obrazy se znovu a znovu zjevovaly
pred divaky. I kdyZ fotografie v té dobé méla povést

64 Tradici zivych obrazi se v posledni dobé vénovalo néko-
lik praci, napi- DANKOVA, Lucie. , Zivy obraz“ a jeho praxe
v Ceském prostredi 2. poloviny 19. stoleti. Bakalarska prace,
Filozoficka fakulta Univerzity Karlovy, Praha, 2016. Vedouci
prace Roman Prahl. Dostupné z: https://dspace.cuni.covoz/
handle/20.500.11956/78209 [cit. 25. 5. 2021]. Zde je také

65 NERUDA, Jan. O Zivych obrazech, a jesté o nécem. Narodni listy,
ro¢. 20, ¢.127,27. 5. 1880, s. 1.
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parallel temporary wooden bridge used during the
construction of the Francis Joseph I Bridge (now the
Bridge of the Legions). Photographs of the popular
tableaux vivants staged on the theatre stage are quite
distinctive. They are not of high quality, the photo-
graphic equipment in the last decades of the 19th
century did not even allow this, but they bring us
closer to a distinctive cultural phenomenon of that
time.®* 18 such examples of Mula¢’s photographs
from 1885 to 1898 have been preserved, testifying
to at least some of the fifty such allegorical “scenes”
enacted at the theatre. Already in the era of the
Provisional Theatre, as we know from written re-
ports, gala performances and special events includ-
ed tableaux vivants. In his feuilleton dated 1880 in
Narodni listy, Jan Neruda characterized them and
put them in their historical context. In this he not
only described the genre, but correctly included it in
theatrical art, not fine art. He highlighted tableaux
vivants as something usual just because they were,
in a broader sense, a permanent part of stage perfor-
mance of theatre of the period. “Not that we want the
theatre to cultivate such tableaux vivants as a special
partoftheir repertoire, but that stage scenes, any scene
at all may be a tableau vivant.” > He was appealing
here for adequate preparation of the stage work and
set design for the newly emerging National Theatre.
The tableaux vivants that we find in Mulac’s photo-
graphs are mainly apotheoses, homages, as they said
atthe time, to events and personalities from national
culture and history. There is no wonder the company

64 Several works have recently been devoted to the tradition of
tableaux vivants, e.g. DANKOVA, Lucie. The “tableau vivant” and
its practice in the Czech environment of the second half of the
19th century. Bachelor thesis, Faculty of Arts, Charles Univer-
sity, Prague, 2016. Thesis supervisor Roman Prahl. Available
on: https://dspace.cuni.cz/handle/20.500.11956 /78209 [cit.
25.5.2021]. Here is also a more detailed overview of the litera-
ture on this topic.

65 NERUDA, Jan. About tableaux vivants and more. Narodni listy,
Vol. 20, No 127, 27.5.1880, p. 1.
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39. Zivy obraz na pocest narozenin Dra Frant. Lad. Riegra, Narodni divadlo, 9. prosince 1898, Jan Mulag, Sbirka Scheufler, Y 2298

39. Tableau vivant in honour of Dr. FrantiSek Ladislav Riegr's birthday, National Theatre, December 9, 1898, Jan Mula¢. Scheufler Collection,
Y 2298

média spiSe docasného, jak Neruda piSe, ,zajisté by
mohl napr. mali¥, pojav myslenku néjakou zasvétit v ni
osoby Zivé, obléci je, sestavit a ddt si to vse prosté fo-
tografovat. Nechd-li obraz ten ale v fotografii pouhé,
nespiisobil nejspis nic trvalého...“ Cast z fotografii byla
publikovana v tisku, predevsim ve Svétozoru. Musely
vznikat pii zkouskach, jak vidime z prihledd do
prazdného hledisté na nékterych z nich. Konkrétni

that society felt the need to capture these fleeting
stage compositions.

The performers, and there were often a large num-
ber of them, had to remain immobile for the duration
of the scene. Because of their great success, the low-
ering and re-lifting of the curtain was often repeated,
with the tableaux reappearing in front of the audi-
ence again and again. Although photography at the
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40. Zivy obraz Pocta Bedfichu Smetanovi u pfileZitosti 300. predstaveni Prodané nevésty, Narodni divadlo, 25. zaii 1895, Jan Mulac.

NM-NpM, 32.0020

40. Tableau vivant in honour of Bedrich Smetana on the occasion of the 300th performance of The Bartered Bride, National Theatre,

September 25, 1895, Jan Mula¢. NM-NpM, 32.0020

udaj mame napft-. pro fotografii Hold Nerudovi, kterou
najdeme ve Svétozoru v iijnu 1895, kde je uvedeno
Jfotografoval (privecernim osvétleni) Jan Mulac”. Byly
to vzacné okamZiky, kdy scénicka realizace ustrnula
v pohybu na dobu dostatecné dlouhou, aby ji moh-
la tehdejsi fotograficka technika zachytit. Ve vztahu
k dalsi Mulacoveé tvorbé jsou predevsim obrazy k vy-
ro¢nim provedenim Prodané nevésty. Pti ptileZitosti

66 Svétozor, roc. 29, ¢. 47, 4. 10. 1895, s. 561.
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time had rather the reputation of a temporary medi-
um, as Neruda writes, “Surely, for example, a painter,
conceiving an idea, could bring in some live people,
clothe them, arrange them together and have them
all photographed. But he leaves the image as a pho-
tograph only, he has probably not created anything
permanent... ” Some of these photographs were pub-
lished in the press, especially in Svétozor. They must
have been created during rehearsals, as we can see
from the views into the empty auditorium on some
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téchto predstaventi fotil ve svém ateliéru i jednotlivé
interprety. Uchovano je nékolik originalnich foto-
grafif v Archivu Narodniho divadla a v Narodnim
muzeu a nékolik fotografii porizenych z mirné poz-
déjsich diapozitivi, tzv. svételnych obrazt, ze sbir-
ky Pavla Scheuflera. Zivé obrazy byly oblibeny i na
akcich Sokola, kterych se Mula¢ ucastnil a jeZ také
dokumentoval. Jaky vyznam mély tyto inscenace pro
publikum té doby, podrobné charakterizuje vyklad
k ilustraci Zivého obrazu na pocest prvniho sjezdu
Ceskych Zen 14. kvétna 1897, otiStény ve Svétozoru:
»--.D0O NéMZ zjevil se zrakiim pritomnych malebny Zivy
obraz komponovany a usporddany reditelem Fr. Ad.
Subertem dle ndvrhii Viktora Olivy. Predstavoval ceské
Zeny prichdzejici z paldcti i chatek, any od genia ob-
klopeného postavami Zenskych ctnosti prijimaji bily
prapor humanity a emancipace. Na kvetouci jabloni,
pod niZ akt tento se déje, slétly viastovice, jako symboly
strdzkyr domdcnosti a poselkyti nového jara. Nékteré
z Zen a divek prindSely ratolesti lipové, aby ozdobily
jimi prijimany prapor. Na jedné z vétvi kvetouci jablo-
né zriti bylo veliké srdce s obrysy zemi koruny Ceské ve
svém stiedu, symbolisujict ldsku k viasti. Pozad{ obra-
zu tvoril prospekt Malé strany a krdlovskych Hradcan.
Diimysiné komponovany a malebné usporddany obraz
vyvolal bouri potlesku.”” Mulacovy fotografie jsou
tedy vedle dochovanych navrhd ojedinélou doku-
mentaci tohoto jevu, ktery ukazuje, jakou roli v kul-
tui'e a narodnim snazeni hrala umeélecka symbolika.

Jako aktivni a dlouholety ¢len Sokola fotografoval
riizna mista, napt. novou budovu karlinské sokolov-
ny, postavenou v letech 1886-1887 podle navrhu
stavitele Josefa Blechy st.,*® sokolské vylety a také
vystavu v Sokole v roce 1885, vénovanou prvnimu
vyroc¢i TyrSova amrti. Ve Svétozoru Mulac¢ publiko-
val tfi fotografie z této vystavy, které nam poskytuji
predstavu o mnoZzstvi exponatd i o tehdejsi vystavni

67 Svétozor, ro¢. 31,1897, ¢.28,21.5.1897,s.335 a 336.
68 Svétozor, roc¢. 21,1887, ¢. 21, 15.4. 1887, s. 49.

of them. We have one specific piece of information,
for example, for a photograph Homage to Neruda,
which we find in Svétozor in October 1895,°¢ where
it states “Photographed (in evening lighting) by Jan
Mulac”. There were rare moments when a staging
froze in motion for long enough for the photograph-
ic technique of the day to capture it. In respect of
Mulac’s other work, these are mainly tableaux vi-
vants for annual performances of the Bartered
Bride. On the occasion of these performances, he
also photographed individual performers in his stu-
dio. Several original photographs have been pre-
served in the Archives of the National Theatre and
in the National Museum, and several photographs
taken from slightly later slides, so-called light imag-
es, from the collection of Pavel Scheufler. Tableaux
vivants were also popular at Sokol events, in which
Mulac¢ took part and also documented. The signifi-
cance of these productions for the audience of that
time is characterized in detail by the commentary to
explain the tableau vivant in honour of the first Czech
Women’s Congress on 14 May 1897, published in
Svétozor: “... following which there was a picturesque
tableau vivant composed and arranged by Director E
A. Subert according to designs by Viktor Oliva. It rep-
resented Czech women coming from both palaces and
cottages, receiving from the genius surrounded by fig-
ures of female a white banner of humanity and eman-
cipation. Swallows settled on the flowering apple tree,
under which this act is played out, as symbols of the
keepers of the household and messengers of the new
spring. Some of the women and girls brought linden
branches to adorn the banner they were receiving. On
one of the branches of a blossoming apple tree, a large
heart could be seen, with the outlines of the Lands of
the Czech Crown at its centre, symbolizing love for
the homeland. A view of the Lesser Town and Royal
Hradcany formed the background of the painting. The
ingeniously composed and picturesquely arranged

66 Svétozor, Vol. 29, No 47, 4.10.1895, p. 561.
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41. Zivy obraz na pocest prvniho sjezdu eskych 7en, Narodni
divadlo, 14. kvétna 1897, Svétozor, Ustav pro ¢eskou literaturu
Akademie véd CR, v. v. i., Digitalnf archiv ¢asopist

47. Tableau vivant in honour of the 1st congress of Czech women,
National Theatre, May 14, 1897, Svétozor. Institute for Czech
Literature, Academy of Sciences of the Czech Republic, v. v. i., Digital
magazine archive

praxi.® Nékolik jeho snimkii souvisi se sokolskymi
slety viletech 1891 a 1895, portrétoval piredstavitele
a osobnosti spjaté se sokolskou jednotou. Poridil
a publikoval radu fotografii vénovanych cesté
sokold do Francie v roce 1889. Vidime na nich
prapor, adresu a dary, které sokolové do Nancy vezlj,
i trofeje, které na soutéZi ziskali, cemuZ se vénoval

69 Svétozor, roc. 19, 1885, ¢. 19, 24. 4. 1885, s. 24.
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tableau provoked a storm of applause.”®” Thus, in ad-
dition to the surviving designs, Mula¢’s photographs
are a unique documentation of this phenomenon,
which shows the role that artistic symbolism played
in culture and the striving for nationhood.

As an active and long-time member of Sokol, he
photographed various places, such as the new build-
ing of the Karlin Sokol, built in 1886-1887 to the de-
sign of the builder Josef Blecha Sr.,°® Sokol trips and
also an exhibition at the Sokol in 1885, dedicated
to the first anniversary of Tyrs’s death. In Svétozor,
Mulac published three photographs from that exhi-
bition, which give us an idea of the number of exhib-
its and of exhibition practice at the time.%’ Several of
his pictures relate to Sokol rallies in 1891 and 1895,
and portrayed representatives and personalities
connected with the Sokol association. He took and
published a number of photographs devoted to the
Sokol journey to France in 1889. We see on these the
banner, the address and the gifts that the Sokols took
to Nancy, as well as the trophies they won at the com-
petition, which Svétozor covered over several issues.
The participation of Czech Sokols in the exercises in
Paris in 1890 was similar.

The flood in 1890 severely affected the entire
Vltava area, including the U Halanki house, and dam-
aged Charles Bridge. Mula¢ not only documented the
direct consequences of this natural disaster, but also
noted their liquidation and the help given to those
affected (in the suburbs, as well as in the centre, for
example in Libenl). These photographs were often
published without any mention of the author.

The General Jubilee Exhibition in 1891 was an ex-
traordinary event. Mulac created photographs of the
various events, parts of the exhibition grounds (the
construction site in 1890, the auxiliary pilot bridge
under Letnd) and of the people who were involved

67 Svétozor, Vol. 31,1897, No 28, 21.5.1897, pp. 335 and 336.
68 Svétozor, Vol. 21, 1887, No 21, 15.4.1897, p. 49.
69 Svétozor, Vol. 19, 1885, No 19, 24.4.1885, p. 24.
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42. Pohled na vystavu ze sbirek Miroslava TyrSe v prazské sokolovné
v roce 1885, Svétozor, Ustav pro ¢eskou literaturu Akademie véd
CR, v. v. i., Digitalnf archiv ¢asopist

42. A view of the exhibition from the Miroslav Tyrs's collections

in the Prague Sokol house in 1885, Svétozor. Institute for Czech
Literature, Academy of Sciences of the Czech Republic, v. v. i., Digital
magazine archive

Svétozor v nékolika ¢islech. Podobné tomu bylo pfii
Ucasti ¢eskych sokoli na cviceni v Pafizi v roce 1890.

Povoden v roce 1890 tézce zasihla celé okoli
Vltavy vcetné domu U Haladnki a poskodila Karliv
most. Mula¢ nejenze zdokumentoval primé nasledky
této prirodni katastrofy, ale v§imal si i jejich odstra-

novani a pomoci postizenym (kromé centra také na
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43. Fotografie obou stran praporu vénovaného ¢eskymi panimi

a divkami k vypravé Sokold do Pafize v roce 1899 na fotografii Jana
Mulace v casopise Svétozor, Ustav pro ¢eskou literaturu Akademie
véd CR, v. v. i, Digitalni archiv ¢asopisd

43. Both sides of the banner dedicated by Czech ladies and girls for
the Sokol expedition to Paris in 1899 on Jan Mulac's photograph
in Svétozor magazine. Institute for Czech Literature, Academy of
Sciences of the Czech Republic, v. v. i., Digital magazine archive

in the exhibition preparations and accompanying
events. These include, for example, portraits of bal-
loonists Louis Godard, Edouard Surcouf and Eugene
Taupin, whose balloon flights and Taupin’s parachute
jumps certainly could not have escaped the attention
of the citizens of Prague.”® The photographs, taken

70 Zlata Praha, Vol. 8. 1891, No 38, 7.8.1891, pp. 452-454
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44. Ukazky méné znamych fotografii Jana Mulace zachycujicich
povodern na Vltavé v roce 1892, které publikoval v ¢asopise
Svétozor, Ustav pro Ceskou literaturu Akademie véd CR, v. v. i.,
DigitaIni archiv ¢asopisd

44. Samples of lesser-known photos by Jan Mulac¢ capturing the
flood on the Vltava river in 1892, published in Svétozor magazine.
Institute for Czech Literature, Academy of Sciences of the Czech
Republic, v. v. i., Digital magazine archive

pfedmeésti, napt. v Libni). Tyto fotografie byly mnoh-
dy publikovany bez udéani autora.

Mimoiadnou udalosti se stala VSeobecna jubilejni
vystava v roce 1891. Mulac¢ vytvoril fotografie riz-
nych akci, ¢asti vystavisté (stavenisté 1890, vypo-
mocny pilotovy most pod Letnou) i osob, které se
podilely na pripravé vystavy a na doprovodnych ak-
cich. Sem patfi napft. portréty vzduchoplavcii Louise

74

as group and individual portraits, were published by
the press. In the Naprstek Museum we can see a joint
photograph of the balloonists with a dedication dat-
ed 1893, when they visited Prague again.”* Over the
years, the proportion of portraits in Mulac’s output
decreased, and conversely, that of documentary pho-
tography increased, both from interiors and from ex-
teriors and public events.

Of interest are the photos from the ceremonial pa-
rades, very popular in Prague, e.g. the Slavia student
association, or from the events of the Matice Skolska.
Mulac¢ published several shots in Svétozor of a mag-
nificent procession of folk-costumed Moravians at
the Ethnographic Exhibition in 1895. The page con-
sists of a collage of three atypically cut photos with
the caption “Snapshot photographs by Jan Mulac in
Prague”.”? Such authorial labelling of Mula¢’s work
is rare.

Mulac followed the emergence of new architecture
in Prague. Published photos of the new structures
of Vinohrady - The Church of St Ludmila and the
National House from the exterior and in shots from
its representative interiors. Of interest is a view of
the-then Purkyné Square (today’s Nameésti Miru)
in a wide-angle view from above with a diagonal
composition.”? He also printed photographs of the
new Zemska banka (later the Zivnostenska), the
Hypotecni banka building on Senovazné nameésti,
the building of the Domdacnost association, includ-
ing a training kitchen, and many other innovations
in Prague architecture. Nor did he neglect disappear-
ing Prague monuments (New Town butchers shops,
Kotce, the Chain Bridge, frescoes in demolished
houses in the Old Town, etc.), and even though he did
not have documenting Prague as a programme and
systematic task at this time of great changes - as was

71 NM-NpM 173.579.
72 Svétozor, Vol. 29, No 47, 4.10.1895, p. 484.
73 Svétozor, Vol. 32, No 49, 14.10.1898, p. 585.
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45. a Spolecna fotografie ,vzduchoplavcd"” Eduard Godarda
a Eugena Surcoufa s dedikaci Vojtovi Naprstkovi v roce 1893,
NM-NpM, 173.579

45, a Ajoint photo of the "aeronauts” Eduard Godard and Eugene
Surcouf with a dedication to Vojta Naprstek in 1893, NM-Np/M,
173.579

Godarda, Edouarda Surcoufa a Eugena Taupina, je-
jichZ balonové lety a Taupinovy seskoky z balonu roz-
hodné nemohly ujit pozornosti Prazani.” Fotografie,
nasnimané jako skupinové i jednotlivé portréty,
zvetejnil tisk. V Naprstkové muzeu muizZeme vidét
spole¢nou fotografii vzduchoplavcli s vénovanim
z roku 1893, kdy opét zavitali do Prahy.”! V priibéhu

70 Zlata Praha, roc. 8.1891, ¢, 38, 7. 8. 1891, s. 452-454.
71 NM-NpM 173.579.
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45. b Privod Moravand na Narodopisné vystavé v roce 1895, pro
potfeby tisku zajimavé fesena koldz tii etap provodu snimanych

z jednoho mista, Svétozor 1895. Ustav pro ceskou literaturu
Akademie véd CR, v. v. i., Digitalnf archiv ¢asopist

45. b The procession of the Moravians at the Ethnographic
Exhibition in 1895, an interesting collage of three stages of the
procession taken from one place for the needs of the press,
Svétozor 1895. Institute for Czech Literature, Academy of Sciences
of the Czech Republic, v. v. i., Digital magazine archive

the case for Jindrich Eckert - he left some important
documentary evidence on this subject.
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let se v Mulacové produkci sniZoval podil portrétd,
anaopak se zvysoval podil fotografie dokumentacni,
at’ uz z interiérq, tak i z exteriéri ¢i verejnych akci.

Zajimavé jsou fotografie ze slavnostnich privodd,
v Praze velmi popularnich, napt. studentského spol-
ku Slavie, nebo z akci Matice $kolské. Z velkolepého
privodu okrojovanych Moravani na Narodopisné
vystavé v roce 1895 publikoval Mula¢ nékolik za-
bérh ve Svétozoru. Stranka je tvotena kolazi ti aty-
picky seriznutych fotografii a v popisku je uvedeno
,MZikové fotografie Jana Mulace v Praze“’* Takové
Mulacovo autorské urceni zndme jen vzacné.

Mula¢ sledoval i vznik nové architektu-
ry v Praze. Publikoval fotografie nové vystavby
Vinohrad - chram sv. Ludmily a Narodni diim z ex-
teriéru i v zabérech z jeho reprezentativnich interi-
érd. Zajimavy je pohled na celé tehdejsi Purkytiovo
namésti (dnes namésti Miru) v Sirokodhlém zabéru
shora s diagonalni kompozici.”? Otiskl také fotografie
nové Zemské banky (pozdéji Zivnostenské), budovy
Hypotecni banky na Senovazném namésti, domu
spolku Domacnost véetné cvicné kuchyné a mnoho
dal$ich novinek prazské architektury. Neopomijel
ani mizejici prazské pamatky (masné kramy novo-
méstské, Kotce, Retézov;'/ most, fresky v borenych
domech Starého Mésta apod.), a i kdyZ si dokumen-
taci Prahy v dobé jejich velkych promén nevytkl za
svilj program a soustavny ukol, jako tomu bylo napt.
u Jindricha Eckerta, zanechal k tomuto tématu néko-
lik dtlezitych doklad®.

72 Svétozor, roc. 29, ¢. 47, 4. 10. 1895, s. 484.
73 Svétozor, roc. 32, ¢. 49, 14.10. 1898, s. 585.
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46. Pohled na celek Purkyriova namésti (Namésti Miru) na
Vinohradech s novostavbou kostela sv. Ludmily, Svétozor 1898,
Ustav pro ¢eskou literaturu Akademie véd CR, v. v. i., Digitalni archiv
CasopisU

46. View of the entire Purkyné Square (today's Namésti Miru)
in Vinohrady with the newly built church of St. Ludmila, Svétozor
1898. Institute for Czech Literature, Academy of Sciences of the
Czech Republic, v. v. i., Digital magazine archive
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PODLE FOTOGRAFIE ZE ZAVODU JANA
MULACE V PRAZE." MULAC A JEHO
SPOLUPRACE S TISKEM

Mulacovy fotografie byly publikovany ve Zlaté
Praze, v Narodnich listech, Divadelnich listech,
Humoristickych listech, a nejcastéji ve Svétozoru, se
kterym uspésné spolupracoval od roku 1883 az do
roku 1899, kdy ¢asopis prebral vydavatel Jan Otto.”
Protoze se jedna o fotografie, k nimz mnohdy nejsou
dochovany pozitivy ani negativy, a maji tedy vypovéd-
ni hodnotu zakladniho pramene, jsou tyto reproduk-
ce soucasti predkladaného katalogu. Bohata spolu-
prace se Svétozorem vyplynula z Mulacovych vztahti
s rodinou Frantiska Simacka, jeho syny: Bohuslavem,
ktery od poloviny osmdesatych let vedl Simackovo
nakladatelstvi i knihtiskarnu, a Jaroslavem, je-
muZ byla od roku 1883 svéfena obrazova Cast
Svétozory,” i s FrantiSkovym synovcem Matéjem
Anastasii Simac¢kem, $éfredaktorem Svétozoru.
Mula¢ zhotovil nékolik portrétd jmenovanych vcet-
né krasné spoletné fotografie Simackd z mladsi
generace. Vyznamnou roli v prejimani Mulacovych
fotografii do tisku patrné sehral fotograf a grafik Jan
Vilim, ktery se od roku 1885 zasadnim zplisobem
podilel na technickém rozvoji grafické reprodukce
obrazu a fotografie v Cechach. Takova uvefejnéna
fotografie svému autorovi prinasela vydélek, ale také
ho propagovala. Svétozor byl vystavovan ve vykladni
skiini vydavatelstvi, fotografie tedy vidélo podstatné
$ir$i publikum neZ jen c¢tenari. Mulacovy vztahy
k rodiné Simac¢kovych jesté znasobila skuteénost,

74 Vnové radé pak najdeme jen vyjimecné Mulacovy fotografie,
napt. portrétni fotografii malire Felixe Jeneweina v roce 1905,
ale zde nejsou fotografové viibec uvadéni. Svétozor, roc. 5,
1905, ¢. 14, 19. 1. 1905, s. 52. Viz téZ negativ LA PNP ¢. 43922.

75 MUCHKA, Pavel. Provoz prazského nakladatelstvi a tiskdrny
Frantiska Simdcka (1834-1885). In: Acta Musei Nationalis
Pragae. Historia litterarum. Ro¢. 63, 2018, ¢. 3-4, s. 47.

"ACCORDING TO A PHOTO FROM JAN
MULAC'S ATELIER IN PRAGUE." MULAC
AND HIS COLLABORATION WITH THE
PRESS

Mulac¢’s photographs were published in Zlatd Praha
(Golden Prague), in Narodni listy, Divadelni listy,
Humoristické listy, and most often in Svétozor, with
whom he successfully collaborated from 1883 un-
til 1899, when the magazine was taken over by the
publisher Jan Otto.”* Because these are photographs
for which the positives and negatives are often not
preserved and therefore have the informative value
of a basic source, these reproductions are part of the
catalogue being presented. The rich collaboration
with Svétozor resulted from Mulac’s relations with
the family of FrantiSek Siméacek, and then with his
sons: Bohuslav, who had run Simacek’s publishing
house and book printing company since the mid-
1880s, and Jaroslav, who had been entrusted with the
pictorial part of Svétozor since 1883,”° together with
Franti$ek’s nephew Mat&j Anastasia Simacek, edi-
tor-in-chief of Svétozor. Mula¢ made several portraits
of the afore named, including a beautiful joint photo-
graph of the Simecek family from the younger gen-
eration. An important role in accepting Mula¢’s pho-
tographs for printing was probably played by
photographer and graphic artist Jan Vilim, who from
1885 played a key role in the technical development
of graphic reproduction of images and photography in

74 In the new series, we find Mula¢’s photographs only occasion-
ally, such as a portrait photograph of the painter Felix Jenewein
in 1905, but here the photographers are not mentioned at all.
Svétozor, Vol. 5, 1905, No 14, 19.1.1905, p. 52. See also negative
PNP LA No 43922.

75 MUCHKA, Pavel. Operations of the Prague publishing house
and printing house of Frantisek Simdcek (1834-1885). In: Acta
Musei Nationalis Pragae. Historia litterarum. Vol. 63, 2018,
Nos 3-4, p.47.

77



Eva Paulova

Ze méli spoletné pratele - rodinu Naprstkovych,
s nimiz byli Simac¢kovi dokonce spiiznéni. Ve
sbirkdch Naprstkova muzea se zachovaly portréty
Simackovych véetné dvou fotografii: dvojitych
portréti muze v civilu a vojenské uniformé ve dvou
verzich. Jedna z téchto fotografickych montazi byla
publikovana ve Svétozoru jako ilustrace clanku
SloZité fotografie, ktery popisuje technické podrob-
nosti tvorby takovychto snimki.”® Je nazvana Mladik
v odévu obcanském louci se s sebou samym ve vojenské
uniformé. Aktérem fotografie byl Bohuslav Simacek.””
[lustrované Casopisy typu Svétozoru se snaZzily
priblizit ¢tenaiim alespon v grafické reprodukci vy-
tvarna dila soucasnych i historickych maliii a socha-
. V odpovéd na tuto poptavku Mula¢ fotografoval
sochy, jejich studie a vysledky sochaiskych soutézi,
jako napf. na fontanu pred budovou Rudolfina, na
pomniky ad. (FrantiSek Hergesel, Vilém Amort, Josef
Vaclav Myslbek), nebo se zabyval fotografickou re-
produkci maleb a kreseb z vystav Umélecké besedy,
Krasoumné jednoty, vystav v ramci Jubilejni vystavy
(napt. Jaroslav Cermak, Adolf Liebscher, Karel Magek,
Josef Zeni$ek, Jaroslav Spillar). Snimky uméleckych
dél predstavovaly zvlastni kapitolu jeho ¢innosti.
Vyjimecné nezistal jen u dila, ale zachytil i sou-
vislosti kolem jeho vzniku. Tak napft. k fotografiim
ocenénych soutéznich navrh na HuslGv pomnik,
planovany pro Betlémské namésti, pripojil i snim-
ky francouzskych cleni umeélecké poroty a po-
hled na namésti s domem U Haldnkd v priceli.’®
V dobé Narodopisné vystavy publikoval fotografii
z jednoho z pavilont, kde probihala prace na vzniku
dioramatického obrazu Pobiti Sasikii pod Hrubou
Skalou: vidime rozpracované dilo a C¢tyfi malire
na leSeni.”? Celkem vyslo ve Svétozoru asi 100 dél

76 Svétozor, roc¢. 26,1892, ¢. 36, 22.7.1892, 5. 429-430, obr. ¢. 1.
77 NM-NpM 4.0062 a 4.0063

78 Svétozor, roc. 27,1892-1893, ¢. 35, 21. 7. 1893, 5. 417, 424,
425.

79 Svétozor, roc. 29, 1894-1895, ¢. 21, 5. 4. 1895, s. 248.
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the Czech Lands. This kind of published photograph
earned money for its author, but also worked as pro-
motion for him. Svétozor was exhibited in the shop
window of the publishing house, so the photographs
were seen by a much wider audience than just its
readers. Mula¢’s relations with the Simacek family
were further enhanced by the fact that they had joint
friends - the Naprstek family, to whom the Simaceks
were in fact related. Portraits of the Simaceks have
been preserved in the collections of the Naprstek
Museum, including two photographs: double por-
traits of a man in civilian clothes and a military uni-
form in two versions. One of these photographic
montages was published in Svétozor as an illustration
for an article entitled Composite Photographs, which
describes the technical details of creating such pic-
tures.’® It is called A young man in civilian clothes bids
farewell to himselfin military uniform. The actor in the
photograph was Bohuslav Siméacek.”’

[llustrated magazines such as Svétozor tried to
bring readers closer to the works of contemporary
and historical painters and sculptors, at least as
graphic reproductions. Responding to this demand
Mula¢ photographed sculptures, their studies and
the results of sculpture competitions, such as the
fountain in front of the Rudolfinum building, monu-
ments and more (FrantiSek Hergesel, Vilém Amort,
Josef Vaclav Myslbek), or provided the photographic
reproduction of paintings and drawings from the ex-
hibitions of the Umélecka beseda (Artistic Club), the
Krasoumna jednota, exhibitions within the Jubilee
Exhibition (e.g. Jaroslav Cermak, Adolf Liebscher,
Karel Masek, ]osefZem'éek, Jaroslav §pillar). Pictures
of works of art were a special aspect of his work.

Exceptionally, he did not stop just at the work, but
also captured the context around its creation. For
example, photographs of the French members of the
artistic jury and a view of the square with the facade

76 Svétozor, Vol. 26, 1892, No 36, 22.7.1892, pp. 429-430, Fig. 1.
77 NM-NpM 4.0062 and 4.0063



JAN MULAC/ JAN MULAC

e P!
‘?l

o

o MULAL

{ )

he

47. a, b Tzv. spojita fotografie Bohuslava Siméacka ve dvou réiznych odévech, Jan Mula¢, NM-NpM, 4.0063
47. a, b The so-called continuous photo of Bohuslav Siméacek in two different clothes, Jan Mula¢, NM-NpM, 4.0063

Ceskych vytvarnych umélcti, ktera ¢tenartim piibli-
zZily Mulacovy fotografie.

V sedmnicti ro¢nicich Svétozoru se Mulacovy foto-
grafie nalézaji na 340 stranach. Jedna se priblizné
0 400 fotografii, protoze jsou v nékterych pripadech
na jedné strané uplatnény dvé nebo i vice fotografii
v kompozici. V letech 1888-1896 tato Mulacova ak-
tivita vrcholila. V ro¢niku 1891 se s jeho fotografiemi

of the U Halankid house were added to the photo-
graphs of the successful competition proposals for
the monument to Jan Hus, planned for Bethlehem
Square.”® At the time of the Ethnographic Exhibition,
he published a photograph from one of the pavilions,
where work was under way to create a diorama of

78 Svétozor, Vol. 27, 1892-1893, No 35, 21.7.1893, pp. 417, 424,
425.
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Malovani digramatickahs obragu Pobit Sasil pod Hrubou Seslou

v panideed Einks deakjch imrinid ms Cesk i wjmard ndrk
iFatagnds Juna Malala v Paia)

48. Fotografie Jana Mulace pro ¢asopis Svétozor zachycujici praci na panoramatické malbé Pobiti Sasikd pod Hrubou Skalou v pavilonu
na Narodopisné vystavé v roce 1895, Ustav pro Ceskou literaturu Akademie véd CR, v. v. i., Digitalni archiv ¢asopis®

48. A Jan Mulac's photograph for Svétozor magazine capturing the work on the panoramatic painting Pobiti Sasik( pod Hrubou Skalou
(Defeat of the Saxons at Hrubé Skéla) in the pavilion at the Ethnographic Exhibition in 1895. Institute for Czech Literature, Academy
of Sciences of the Czech Republic, v. v. i., Digital magazine archive

setkdme dokonce na padesati stranach, tedy praktic-  The slaughter of the Saxons at Hrubd Skala: we see the
ky v kazdém (isle. work in progress and four painters on scaffolding.”®

79 Svétozor, Vol. 29, 1894-1895, No 21, 15.4.1895, p. 248.
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PROMENA REPRODUKCE FOTOGRAFII
V TISKU ZA MULACOVA ZIVOTA

Béhem téchto let se zasadné proménil zplisob, jak
reprodukovat fotografie v tisku. Plivodné fotogra-
fie slouzily jako predlohy ke grafice: bud' byly beze
zmény pirevedeny do direvorytu, nebo se staly vycho-
diskem pro dalsi umélecké zpracovani, predevsim
formou litografie. Byly upravovany, zasazeny do
ramct, pracovalo se s jejich vyrezem, nebo vznikla
dila, ktera se origindly inspirovala jen volné, a pra-
vé v jejich piipadé v tisku obvykle figurovalo pouze
jméno grafika. V nejvétsim poctu piipadd jsou spo-
jovani s Mulacovymi fotografiemi vytvarnici Josef
Mukarovsky, FrantiSek Biza, Jan Vilim a Jan Vilimek.
K prvnimu z nich, Josefu Mukatovskému, se ve fon-
du Muzea Bedricha Smetany vaze zajimavy soubor
kolodiovych fotografii, které v rozporu s dobovou
praxi nejsou adjustovany na kartonovou podlozku.
Bohuzel neni znamo, jak piesné se do sbirky dostaly,
ale jsou provazeny jedinym proveniencnim idajem -
»~Mukarovsky“ MiizZe se tak jednat o technickou podo-
bu, v niz grafik fotograficky podklad pro reprodukci
nebo zpracovani dostaval. Tyto fotografie, a¢ velmi
kirehké, se podatilo ispésné restaurovat a vhodnym
zpusobem ulozit. Pokud byl autor grafického zpraco-
vani uveden (a délo se tak predevsim v osmdesatych
letech), informovaly o ném titulky u grafiky. Pfimo
v obraze najdeme v nékterych piipadech znacku Jana
Vilima.

Tiskovd reprodukce fotografie autotypii byla
u Mulacovy fotografie poprvé uvedena vroce 1888 ve
Svétozoru u fotografie diplomu ¢estného méstanstvi
hl. mésta Prahy, vydaného Josipu Strossmayerovi.t’
Publikované fotografie si velkou mérou vSimaly di-
plomi a obecné riznych memorabilii, ktera neodmy-
slitelné patrila ke slavnostem tehdejsi vlastenecké

80 Svétozor roc. 22,1888, ¢. 18, 23. 3. 1888, s. 283, 288.

A total of about 100 works by Czech visual artists
were published in Svétozor, introduced to readers by
Mulac’s photographs.

In the seventeen years of Svétozor, Mulac¢’s photo-
graphs can be found on 340 pages. This is approxi-
mately 400 photographs, because in some cases two
or more photographs were composed on a single
page. In the years from 1888 to 1896, this activity of
Mulac culminated. In 1891, we meet his photographs
on as many as fifty pages, i.e. in practically every issue.

TRANSFORMATION OF THE PRESS
REPRODUCTION OF PHOTOGRAPHS
DURING MULAC'S LIFETIME

Over this period, the way photographs were repro-
duced in the press changed dramatically. Originally,
photographs served as models for the graphics: they
were either converted into a woodcut without change,
or they became the starting point for further artistic
processing, especially in the form of lithography. They
were modified, framed, they were cropped, or works
were created that were only freely inspired by the
originals, and it was in these cases that usually only
the name of the graphic artist appeared in the press.
In the largest number of cases, it was the artists Josef
Mukarovsky, FrantiSek Biza, Jan Vilim and Jan Vilimek
who were associated with Mula¢’s photographs. The
first of these, Jan Mukarovsky, is associated with an
interesting set of colloidal photographs in the col-
lection of the Bedrich Smetana Museum, which, con-
trary to contemporary practice, are not mounted on
a card base. Unfortunately, it is not known exactly
how they got into the collection, but they are accom-
panied by a single piece of provenance information
- “Mukarovsky”. This could thus be the technical form
in which the graphic artist received the photographic
precursor for reproduction or processing. These pho-
tographs, although very fragile, have been successfully
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49. Grafika Josefa Mukafovského jako reprodukce fotografie Irmy
Reichové od Jana Mulace pro casopis Svétozor, Ustav pro ¢eskou
literaturu Akademie véd CR, v. v. i., DigitaInf archiv ¢asopis®

49. Graphics by Josef Mukarovsky as a reproduction of

a photograph of Irma Reichové by Jan Mulac for Svétozor
magazine. Institute for Czech Literature, Academy of Sciences
of the Czech Republic, v. v. i., Digital magazine archive

spolecnosti a predstavovala typickou dobovou
praxi, jak velkym muziim ¢i umélciim projevit Gctu
a uznani. Slouzily k tomu nejriiznéjsi darkové pred-
meéty, pamatky, vénce, desky na diplomy a oslavné
adresy, stiibrné ratolesti, psaci soupravy i prapo-
ry ruc¢né vysivané a zdobené uméleckym kovanim.
I zde se Mulac osvédcil jako perfektni dokumentator:

82
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50. Ukazka postupu restaurovani na kartonu neadjustovanych,
patrné kolodiovych, fotografii Jana Mulade z pozUstalosti Josefa
Mukarovského

50. Example of the restoration process on cardboard of Jan Mulac's,
unadjusted, probably collodion photos from the estate of Josef
Mukarovsky

restored and stored in an appropriate manner. If the
author of the graphic design was mentioned (and
this happened mainly in the 1980s), captions for the
graphics provided information about him. On some of
the pictures, we find Jan Vilim’s mark.

The reproduction of a photograph by autotype
was first done for a Mula¢ photograph in 1888 in
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51. a, b Fotografie s pfipisem o jeji publikaci v casopise Svétozor, NM-NpM, 110.0047
51. a, b A photo with a note about its publication in Svétozor magazine, NM-NpM, 110.0047

nasnimal prredni i zadni stranu predmétu, detaily vy-
zdoby, dopliiky. Tyto jeho prace vychazely casto jako
série fotografii na jedné tiSténé strané pod jednim
spole¢nym popiskem a s detaily u jednotlivych fo-
tografii.®! Takové fotografie jsou napi. deponovany
v Naprstkové muzeu, avSak pouze na dvou z nich se
nachazi pripis s oznacenim a odkazem na konkrétni
Cislo Svétozoru. Prvni z nich, s razitkem ,Daroval J.

81 Prikladem je soubor fotografii k zajezdu sokoll do Francie,
ktery vychazel od 10. ¢ervna do 1. Cervence 1892 ve Svétozoru.
Svétozor, roc. 26, ¢. 30, 32, 33.

Svétozor, on a photograph of the diploma of honor-
ary citizenship of the City of Prague, issued to Josip
Strossmayer.®® Published photographs took great
note of diplomas and various memorabilia in gen-
eral, which was an integral part of the festivities of
the-then patriotic society and represented the typi-
cal period practice of showing respect and appreci-
ation to great men or artists. To this end were used
various gift items, memorabilia, wreaths, folders for
diplomas and celebratory addresses, silver branches,

80 Svétozor, Vol. 22,1888, No 18, 23.3.1888, pp. 283, 288.
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a B. Simacek” pochazi z roku 1896,%2 druha je o rok
mladsi, z roku 1897.83

MULACUV PODIL NA NARODNIM
ALBU

Teprve na zakladé velkého poctu informaci
o Mulacovych fotografiich, které se béhem tohoto
projektu podatilo soustiedit, mizeme identifiko-
vat mnoho Mulacovych snimkid v zajimavé dobo-
vé tiskoviné. Je ji Ndrodni album, sbirka podobizen
a Zivotopisti Ceskych lidi praci a snahami vynikajicich
i zaslouZilych, které vydal ]. R. Vilimek v Praze. Dilo
vychazelo po jednotlivych seSitech a dokonceno bylo
v prosinci 1899. Tisk byl realizovan v grafickém za-
vodé Jana Vilima. Tvotily jej strucné Zivotopisy kon-
krétnich lidi i rozmérné grafické ramce, razené bud’
tematicky (skladatelé, politici, spisovatelé, herci,
malifi atd.), nebo jako medailony vénované jedné
osobnosti na celé strané. V jemném Sedavém ram-
ci se secesnim plochym dekorem, ktery se vétSinou
snazil navazat na téma stranky, byla vlozena kolaz
nékolika fotografii. Celkem se jednalo o 280 tabu-
li. Mulacliv zdmér vytvorit galerii vynikajicich po-
stav Ceské spolecnosti tu nasel své naplnéni, navic
v rozsahu nepomérné vétsim, nez jakého by byl on
sam schopen, a v reprezentativnim provedeni. V ti-
razi jsou uvedeni vsichni grafikové a kresliri, ktefi
na sbirce spolupracovali, avSak autofi zveiejnénych
fotografii zlstali v naprosté anonymité, i kdyz se
jich na albu podilelo mnoho (napt. Langhans, Tomas
ad.). Fotografie Jana Mulace, publikované priblizné
na Sedesati tabulich, mély vyznam zasadni. Vyjimkou
nejsou pripady, kdy byly medailony osobnosti do-
provazeny Mulacovymi fotografiemi z vétsi ¢asti,
nebo dokonce vyhradné (herec Jindiich Mosna,

82 NM-NpM 110.0047. kat.
83 NM-NpM 10.0254. kat.
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writing sets and banners, hand-embroidered and
decorated with artistic furnishings. Here, too, Mulac
proved to be a perfect documentalist: he photo-
graphed the front and back of an item, the details of
the decoration, the accessories. These works were
often published as a series of photographs on one
printed page under one common label and with de-
tails against the individual photographs.® Such pho-
tographs are, for example, deposited in the Naprstek
Museum, but only two of them have an inscription
with a designation and a reference to a specific is-
sue of Svétozor. The first of them, with the stamp
“Donated by J. and B. Simacek”, dates from 1896, 82
the second is one year later, from 1897.%

MULAC'S INVOLVEMENT IN THE
NATIONAL ALBUM

Only on the basis of the large amount of information
about Mulac’s photographs which we were able to
gather during this project, can we identify many of
Mula¢’s photographs in one interesting publication
of the day. That is the National Album, a collection
of portraits and biographies of Czech people who are
outstanding and of merit through their works and ef-
forts, published by ].R. Vilimek in Prague. The work
was published in individual instalments and was
completed in December 1899. The printing was un-
dertaken in the graphic works of Jan Vilim. It con-
sisted of brief biographies of specific people and
large graphic frames, arranged either thematically
(composers, politicians, writers, actors, painters,
etc.) or as medallions dedicated to one person across

81 One example is a set of photographs of the Sokol trip to France,
which was published from 10 June to 1 July 1892 in Svétozor.
Svétozor, Vol. 26, Nos 30, 32, 33.

82 NM-NpM 110.0047. cat.
83 NM-NpM 10.0254. cat.
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52. Nérodni album, sbirka podobizen a Zivotopisd Ceskych lidi praci a snahami vynikajicich i zaslouZilych, Praha, J. R. Vilimek 1899, titulni list

52. National album (Narodni album), a collection of portraits and biographies of Czech people outstanding and meritorious in their work and
efforts, Prague, J. R. Vilimek 1899, title page

herec a rezisér Jakub Seifert). Je pravdépodobné,
Ze nékteré Mulacovy dpravy jinych fotografif nebo
star$ich grafik (napt. K. H. Macha), viditelné na ne-
gativech, vznikaly pravé pro Narodni album. Bylo
by bezesporu zajimavé analyzovat tvorbu zastoupe-
nych fotografli, pokud by se k tomu podatilo shro-
mazdit dostatek podkladd. Za pozoruhodné mizeme
povazovat uz jen to, Ze Ndrodni album ptipomnélo
Mulacovy soucasniky i zdstupce starsich generaci,

a whole page. A collage of several photographs was
inserted into a delicate grey frame with Art Nouveau
flat décor, which for the most part tried to match the
theme of the page. There were 280 tables in total.
Mulac¢’s plan to create a gallery of the outstanding
figures in Czech society found its fulfilment here,
moreover to a extent disproportionately greater than
he would have been able to do himself, and in a dis-
tinguished manner. The imprint lists all the graphic

85



Eva Paulova

53. Nérodni album, tabule 53 — Jindfich Mosna sestavené z fotografii Jana Mulace
53. National album, table 53 — Jindfich Mo3$na compiled from Jan Mulac's photos

kteri plisobili v mnoha oborech, napt. vydavatele,
vynalezce, uclitele, tiskate, archeology a dalsi, avSak
nezminilo ani jednoho fotografa. Jako kdyby jejich
tviiréi ¢innost nebyla dllezita a ani v pripadé téch
nejvyznamnéjsich z nich nezakladala dtivod k jejich
zatazeni do alba. Zda se tedy, Ze fotografy vSichni
vyhledavali, ridili se pri vybéru jejich popularitou
a prestizi, ale ptesto je vnimali jen jako Femeslniky.

86

artists and artists who collaborated on the collec-
tion, but the authors of the published photographs
remained completely anonymous, even though many
of them participated in the album. (e.g. Langhans,
Tomas, etc.). Jan Mulac’s photographs, published on
some sixty tables, were of fundamental importance.
There are even cases when the medallions of person-
alities were accompanied by Mula¢’s photographs ei-
ther for the most part or even exclusively (the actor
Jindiich Mosna, the actor and director Jakub Seifert).
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54. Panoramaticky pohled na cast Africké vystavy Emila Holuba, negativ, Jan Mula¢, 1892, NM-NpM
54. Panoramic view of part of the African exhibition by Emil Holub, negative, Jan Mulac, 1892, NM-NpM

PRAZSKA VYSTAVA EMILA HOLUBA

Mezi udalosti, pro které mame k dispozici neobvyk-
1é mnozstvi fotografii a sklenénych negativti, pat-
i vystava cestovatele Emila Holuba. Na rozsahlou
vystavu predmétd z jeho cest po Africe, konanou
ve Vidni v roce 1891, navazala o rok pozdéji praz-
ska vystava usporadana v nékolika budovach, které
zbyly po ukoncené Zemské jubilejni vystave, prede-
v$im v Primyslovém palaci. Expozice byla naplnéna

Itis probable that some of Mula¢’s adaptations of oth-
er photographs or older graphics (e.g. K. H. Macha),
visible on negatives, were created for the National
Album. It would undoubtedly be interesting to an-
alyse the work of the photographers represented,
if sufficient evidence could be collected. One might
consider remarkable the fact that the National Album
commemorated Mulac’s contemporaries as well as
representatives of older generations who worked in
many fields, such as publishers, inventors, teachers,

87



Eva Paulova

prirodovédnymi i etnografickymi sbéry, v atraktiv-
nich ¢astech €asto podavanymi formou rozmérnych
panoramat a modeld. Stejné jako instalace videi-
ska v8ak nepftinesla cestovateli ocekavany finanén{
uspéch. Pres masivni propagaci, které se Holub vé-
noval po celych Cechach, nemohl ambiciézni projekt
v Praze ziskat navStévnost dostatecnou k tomu, aby
pokryla veSkeré souvisejici ndklady, z nichZ nechtél
slevit. Z vystavy ve Vidni se dochovalo jen malo fo-
tografii, tfebaze k jeji dokumentaci povzbuzoval
Holuba Vojta Naprstek. Neni vylouceno, Ze to byl on,
kdo pro fotografie z prazské vystavy doporucil prave
Jana Mulace.®*

Vznikl tak soubor dokumentacnich fotografii,
uloZeny ve sbirkdch Naprstkova muzea. Nemame
zpravy o jeho ptivodnim rozsahu, ale v soucasnosti
je k dispozici 205 snimkd, z toho 96 na sklenénych
negativech vétSinou velkych formatt 21 x 27 cm.
Negativy byly zveiejnény na DVD ROM, vydaném
v roce 2013.% BohuZel zvolena technologie digita-
lizace a prezentace dnes neumoziuje ptivodni pro-
hlidku a uZiti skent. Podle Martina Sdmala, jak uvadi
v tvodnim textu k DVD, se Mulacovi podarilo zachytit
asi 22 % z celé vystavy, a to zejména etnografické
a zoologické exponaty a jejich instalace. Snimky pry
mohly vzniknout pti demontazi vystavy v roce 1893.
ProtoZe vSak tf'i z nich byly publikovany ve Svétozoru
jiZ mezi kvétnem a srpnem 1892, nékteré fotografie
museji byt starsiho data. 8¢

Holub si také nechal zhotovit reprezentativni sou-
bory velkoformatovych pozitivl, které rozeslal do
riznych svétovych muzei i do USA. Soubor fotogra-
fif v dekorativnim obalu je uloZen napft. ve sbirkach

84 SAMAL, Martin. Emil Holub, cestovatel, etnograf, shératel. Pra-
ha: VySehrad, Narodni muzeum 2013, s. 353.

85 DVD ROM, viz pozn. 9.

86 Svétozor, roc. 26,1892, ¢. 25, 6. 5. 1892, 5. 293, ¢. 26, 13. 5.
1892,s.321,¢.37,29.7.1892, s. 441.
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printers, archaeologists and others, but did not men-
tion a single photographer. As if their creative activity
were not important and even for the most important
of them did not provide a reason for their inclusion
in the album. So it seems that they all looked for
photographers, were guided by their popularity and
prestige when making their choice, but still only per-
ceived them as tradesmen.

THE PRAGUE EXHIBITION OF EMIL
HOLUB

One of the events for which we have an unusual
number of photographs and glass negatives is the
exhibition of the traveller Emil Holub. An extensive
exhibition of objects from his travels in Africa, held in
Viennain 1891, was followed a year later by a Prague
exhibition organized in several buildings remaining
after the end of the Jubilee Exhibition, especially in
the Industrial Palace. The exhibition was filled with
natural and ethnographic collections, in its attractive
parts often presented in the form of large panoramas
and models. However, like the Viennese installation,
it failed to bring the traveller the anticipated finan-
cial rewards. In spite of the massive publicity that
Holub devoted to it across the whole of the Czech
Lands, the ambitious project in Prague could not gen-
erate enough visitors to cover all the related costs, on
which he did not want to compromise. Only a few
photographs from the exhibition in Vienna have sur-
vived, although Vojta Naprstek encouraged Holub to
have it documented. It is possible that it was he who
recommended Jan Mulac¢ for the photographs from
the Prague exhibition.?*

This was the origin of the set of documentary pho-
tographs, stored in the collections of the Naprstek

84 SAMAL, Martin. Emil Holub, traveller, ethnographer, collector.
Prague: VySehrad, National Museum, 2013, p. 353.
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55. Ukazka uiziti fotografii Jana Mulace v clancich Emila Holuba
v Casopise lllustrated Africa, NM-NpM

55. Example of using Jan Mulac's photos in Emil Holub's articles in
[llustrated Africa magazine, NM-NpM

Pitt Rivers Museum pti Oxford University.?” Tady je
Mulacovo autorstvi zminéno, ale bohuzel tomu tak
neni u fotografii, které Holub poskytoval k otiSténi
v americkém Africa lllustrated (1895), k ¢lankiim na
pokracovani v letech 1896 a 1897 tamtéZz a v Bishop
Taylor’s Africa Album. Vydavatelé jmenovali jen Emila
Holuba jako majitele fotografii.?% K fotografiim z této

87 Zde jsou digitalizované a byly soucasti on-line vystavy v letech
2016-2017. Dostupné z: https://pittrivers-photo.blogspot.
com/2016/12/emil-holubs-1892-south-african.html?view=side-
bar [cit. 15.1. 2021]. Fotografie jsou ve formatu 200 x 255 mm.

88 Casopis pak dvakrat zménil jméno. Blize SAMAL 2013, op. cit,,
poznamky 37 a 38. Fotografie jsou uvadény jako dokumentace
Zivota v Africe, nikoli jako fotografie z vystavy. Posuzujeme
podle vytiskd, které Holub vénoval do Naprstkovy knihovny.

56. Stejny pohled na retusovaném pfipraveném negativu Jana
Mulace, NM-NpM

56. Identical view on retouched prepared negative by Jan Mulac,
NM-NpM

Museum. We have no information on its original
scope, but there are currently 205 pictures available,
of which 96 are for the most part on larger-format 21 x
27 cm glass negatives. These negatives were published
on a DVD ROM released in 2013.2°> Unfortunately, the
chosen digitization and presentation technology
does not today allow the original inspection and use
of scans. According to Martin Sdmal, as he states in
the introductory text to the DVD, Mula¢ managed to
record about 22% of the entire exhibition, especially
the ethnographic and zoological exhibits and their in-
stallations. It is said that the pictures may have been
taken during the dismantling of the exhibition in
1893. However, since three of them were published
in Svétozor between May and August 1892, some of
the photographs must be earlier. 8

Holub also had presentation sets of large-format
positives made, which he distributed to various
world museums and the United States. A set of photo-
graphs in its decorative cover is stored, for example,

85 DVD ROM, see footnote 9.

86 Svétozor, Vol. 26,1892, No 25, 6.5.1892, p. 293, No 26,
13.5.1892, p. 321, No 37, 29.7.1892, p. 441.
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vystavy se dochovala jedina pfima archivni informa-
ce o cenach, které si Mulac za své fotografie actoval.®’
Muselo se jednat o vétsi mnozstvi fotografii, proto-
Ze v korespondenci s Ludvikem Kottnerem®® udava
Holub, Ze dostal od Mulace ucty na tfi ¢astky - 43 zla-
tych 88 krejcarti, 42 zlatych a 18 zlatych 92 krejcart.

Mulacovy fotografie doprovazely tistény kata-
log k prazské vystave, mezi nimi samoziejmé ne-
chybél ani Holubtliv portrét. Tento snimek patrné
patfil k fotografiim cestovatele v tropické prilbé,
které byly porizeny ve Vidni v ateliéru Josephy
na Mariahilferstrasse. Mulacliv negativ uloZeny
v LA PNP vznikl ofocenim plivodni fotografie.”!
Vlastnim Mulacovym dilem je pak portrét Rizeny
Holubové s udélenym Zlatym zasluZnym KkiiZem
s korunou.’? Druhi jeji fotografie, rovnéz s radem,
oporu mezi dochovanymi negativy nema3, ale je ad-
justovana na Mulacové kartonu.”

STEHOVANI ATELIERU DO VODICKOVY
ULICE

Do tspésného podnikani zasdhla planovana asanace
Starého Mésta. Ustoupit nové vystavbé, kterj, jak se
zd4, souvisela s plany na vybudovani Staroméstské
trZnice, musel i dim ¢p. 376 a Mulactv ateliér v pro-
storu zahrad v byvalém hradebnim piikopu. Na mis-
té vznikl novy, dodnes stojici dim podle navrhu ar-
chitektti Ohmanna a Bélského. K nému je zachovan
polohopisny plan a navrh, ktery ukazuje, Ze situace
domu se prili§ nezménila, pouze doslo k zarovnani

89 Viz SAMAL 2013, op. cit., poznamka 36.
90 NM-NpM, fotografie 119.0025
91 LA PN, negativy 44234, 44235 a 44488.

92 LA PNP, negativ 43901. Jako priikazkova fotografie v Holubové
pozistalosti v NM-NpM Holub 33/2-6.

93 NM-NpM Holub 33/2-7.

90

in the collections of the Pitt Rivers Museum at Oxford
University.” Mula¢’s authorship is mentioned here,
but unfortunately this is not the case for the pho-
tographs that Holub provided for publication in the
American Africa Illustrated (1895), for the syndicat-
ed articles there in 1896 and 1897, and in Bishop
Taylor’s Africa Album. The publishers named only
Emil Holub as the owner of the photographs.® The
only direct archival information on the prices that
Mula¢ charged for his photographs has been pre-
served for the photographs from this exhibition.?* It
must have been a larger number of photographs, be-
cause in correspondence with Ludvik Kotter®® Holub
states that he received bills from Mula¢ for three
amounts - 43 florins 88 kreuzers, 42 florins, and 18
florins 92 kreuzers.

Mula¢’s photographs accompanied the printed cat-
alogue for the Prague exhibition, including, of course,
Holub’s portrait. This picture was probably one of the
photographs of the traveller in a tropical helmet, tak-
en in Vienna in Josef’s studio on Mariahilferstrasse.
Mulal’s negative stored in the PNP LA was created by
photographing the original photograph.’® A portrait
of Rizena Holubova with the Golden Cross of Merit
with Crown is Mula¢’s own work.’> Her second pho-

87 Here they are digitized and were part of an on-line exhibi-
tion in 2016 to 2017. Available on: https://pittrivers-photo.
blogspot.com/2016/12/emil-holubs-1892-south-african.
html?view=sidebar [cit. 15.1.2021]. The photos are in the 200
x 255 mm format.

88 The magazine then changed its name twice. For more detail
SAMAL 2013, op. cit., footnotes 37 and 38. The photographs
are presented as documenting life in Africa, not as photographs
from an exhibition. We judge this from the copies Holub donat-
ed to Naprstek’s library.

89 See SAMAL 2013, op. cit., footnote 36.

90 NM-NpM, photograph 119.0025

91 LAPN, negatives 44234, 44235 and 44488.

92 PNP LA, negative 43901. As an ID photograph in Holub’s estate
in NM-NpM Holub 33/2-6.
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57. Planovéa dokumentace pro bouraci préce pivodniho domu, Ufad méstské ¢asti Praha 1, stavebni archiv, dokumentace budovy ¢p. 376
57. Plan dokumentation for demolition works of the original house, Municipal Office of Prague 1 District, building archive, dokumentation

for building No. 376

uli¢ni ¢ary.®* Zahradni trakt se stal soucasti aredlu  tograph, also with the honour, has no support from

trznice.

a negative, but is mounted on Mula¢’s card.”

94 Stavebni ufad méstské ¢asti Praha 1, Polohopisny plan ku

stanoveni regulacni ¢ary pro dim ¢&. p. 376-1 v Praze a Navrh
na stavbu domu ¢p. 376-1 Ovocna ul. v Praze, oba z roku 1894.

93 NM-NpM Holub 33/2-7.
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58. Dnesni pohled na dm ¢p. 681 ve Vodickové ulici, postaveny
v roce 1928 jako paléc pojistovny Securitas, dnes sidlo Utadu
Méstské Casti Praha 1, fotografie Pavel Scheufler

58. Today's view of house Nr. 681 in Vodickova Street, built in
1928 as the palace for the Securitas insurance company, today the
headquarters of the Office of Municipal District Prague 1. Photo
Pavel Scheufler

Nvime, jak Mula¢ pri hledani novych prostor
postupoval, ke stavbé ateliéru v zahradé tehdejsi-
ho domu ¢p. 681/20 ve Vodickové ulici jsou vsak
zachovany konkrétni informace. Dim byl spolu se
sousednim ¢p. 682 zboien v roce 1928 pii vystavbé
budovy pojistovny Securitas, ktera dnes slouzi jako
jedna z budov Uradu méstské ¢asti Praha 1. Priiceli
ptvodniho domu je zachyceno na fotografii z roku
1919 v Archivu hl. m. Prahy®® a ru$ny provoz na kfi-
Zovatce dnes$ni Vodic¢kovy, Lazarské, Jungmannovy
vCetné projizdéjici konské tramvaje vidime na foto-
grafii z archivu Pavla Scheuflera.®® V Archivu hl. m.

95 Prijezd do dvora byl za parkujicim autem. http://ka-
talog.ahmp.cz/pragapublica/permalink?xid=7BE5DA-
2A628B11E58AA0406186009F3A&scan=1#scanl

96 Sbirka Scheufler, NSpPraha 1010.
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REMOVAL OF THE STUDIO TO
VODICKOVA

The planned redevelopment of the Old Town af-
fected the successful business. Building No 376 and
Mulac¢’s studio in the garden area in the former moat
also had to give way to the new construction, which
seems to have been related to plans to build the Old
Town market place. A new house, which still stands,
was built on the site to a design by the architects
Ohmann and Bélsky. A topographic plan is preserved
for it, and a design, that shows that the position of
the house did not change much, only that the street
alignment has been adjusted.’* The garden tract be-
came part of the market place.

We do not know how Mulac approached the search
for new premises, but specific information has been
preserved on the construction of a studio in the
garden of the house numbered 681 in Vodickova.
Together with neighbouring No 682, the house was
demolished in 1928 during the construction of the
Securitas insurance company building, which to-
day serves as one of the buildings of the Prague 1
Municipal Office. The fagade of the original house is
captured in a photograph from 1919 in the Prague
City Archives®; the busy traffic at the crossroads of
today’s Vodickova, Spalend, Jungmannova, including
a passing horse tram, can be seen in a photograph
from the archive of Pavel Scheufler.’® The Prague City
Archive has building permit and building approval
documents for the studio. In particular, areport from

94 Construction Office of Prague 1 Municipal District, Topographic
Plan for Determining the Regulatory Line for House No 376-1
in Prague and a Proposal for the Construction of House No.
376-1 on Ovocna in Prague, both from 1894.

95 The passage into the yard was behind a parking carhttp://
katalog.ahmp.cz/pragapublica/permalink?xid=7BE-
5DA2A628B11E58AA0406186009F3A&scan=1#scanl

96 Collection Scheufler, NSpPraha 1010.
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1622

59. a, b View of house and court No. 681 in Vodickova Street in Nové Mésto, around 1919. Archive of the Capital City of Prague, collection

of photos, sign. Il 1621, Il 622

Prahy jsou uloZeny doklady k povoleni a kolauda-
ci ateliéru. Predevsim protokol z prohlidky mista
k povoleni stavby ze dne 6. biezna 1894 podava
pomérné podrobny popis. Stavba byla povolena
14. birezna téhoz roku.”” O archivnich zpravach se
okrajové zminil archivai Prahy 1 Antonin Ederer
v publikaci Nové Mésto prazské, zaménil vSak pri-
stavénou kolnu za samotny ateliér s prosklenou
Casti stiechy a jednou sténou, vytdpénou kamny
a s pristavenym pisoarem. % Pivodni plany pocitaly
se stavbou z hrazdéného zdiva, ale to se na radu
stavitele zménilo na zdivo cihlové v celé budové.*
Stavitelem byl Jan Evangelista Deport, ktery byd-
lel v ulici V Jamé. S Mula¢em se patrné dlouhodobé

97 Archiv hl. m. Prahy, Magistrat hl. m. Prahy, Hlavni spisovna -
odd. E, 1870-1910, sign. D 2/681, ¢j. 26264.

98 EDERER, Antonin. Ulice a ulicky Nového mésta praZského a Vy-
Sehradu. Editor Pavel Augusta. Praha: Milpo Media s.r.0., 2007,
s. 112. Popisuje zde vSak aZ datiovy spor z roku 1896, tykajici
se kilny. Archiv hl. m. Prahy, Magistrat hl. m. Prahy, Hlavni
spisovna - odd. E, 1870-1910, sign. D 2/681, ¢j. 26264.

99 Viz pozn. 96.

abuilding permit site inspection dated 6 March 1894
gives us relatively detailed description. The construc-
tion was approved on 14 March of the same year.’
The archivist for Prague 1 Antonin Ederer makes
a peripheral mention of the archive reports in the
Nové Mésto prazské publication, but he mistook the
built-on shed for the studio itself with a glass part of
the roof and one wall, heated by a stove and with an
added urinal.”® The original plans provided for a con-
struction of half-timbered masonry, but this was
changed on the advice of the builder to brickwork for
the entire building.?® The builder was Jan Evangelista
Deport, who lived in V Jamé. He probably had contact

97 City of Prague Archive, Prague City Hall, Principal Records
Office - Dept. E, 1870-1910, sign. D 2/681, ref. 26264.

98 EDERER, Antonin. The Streets and Alleys of Prague New Town
and Vysehrad. Editor Pavel Augusta. Prague: Milpo Media s.r.o.,
2007, p. 112. However, here it only describes a tax dispute
from 1896 relating to the shed. City of Prague Archive, Prague
City Hall, Principal Records Office - Dept. E, 1870-1910, sign. D
2/681, ref. 26264.

99 See footnote 96.
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60. Kfizovatka ulic Vodickova, Jungmannova a Lazarska na fotografii
Rudolfa Brunnera Dvoréaka kol. 1900—-1905, Sbirka Scheufler,
NSp Praha 1010

60. The intersection of Vodickova, Jungmannova and Lazarska
Streets in a photograph by Rudolf Brunner Dvorak, around
1900-1905. Scheufler Collection, NSp Praha 1010

61. Jan Evangelista Deport, stavitel ateliéru Jana Mulace
ve Vodickoveé ulici, PNP LA, 44500

61. Jan Evangelista Deport, constructor of Jan Mulac's studio
in Vodickova Street, PNP LA, 44500

94

62. Bouraci planovéa dokumentace domu ¢p. 681 pred rokem 1928
s vyznacenim garaii, které vznikly ve dvofe na misté pGvodniho
Mulacova ateliéru, AMP, Magistrat hl. m. Prahy, I, Referat IlI
Stavebnt, Sig. D 2/681

62. Demolition plan documentation of house No. 681 before 1928
with the marking of garages that were built in the yard on the site of
Mulac's original studio., Archive of the City of Prague, City Hall of
Prague, |, Section Il Constructions, Sig. D 2/681

with Mulac for a long time, and later was even his
son’s godfather. The building was adjacent to the
wall of the adjoining house and garden. The oldest
photograph bearing the new address, albeit only in
the form of a stamp overprint with “Vodi¢kova 20 -
[1”, has an inscription dated 25 August 1894. Mulac
moved to this address in 1896, (in the meantime, he
lived in today’s Spalena Street).1%°

100 20 July 1894 to number 70 in Spélend and from 14 October
1896 to building 681 in Vodickova. Census of Prague house
members (1830-1910). Available on: http://katalog.ahmp.
cz/pragapublica/permalink?xid=EB6539D6D0D011E181F-
6002215111B5A&scan=1#scan1 [cit. 20.11.2019].
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63. Vlynatek z Protokolu o povoleni stavby ateliéru Jana Mulace, AMP, Magistrat hl. m. Prahy, Hlavni spisovna. odd. D, 1871-1910,
Sig D 2/681

63. Excerpt from the Protocol on the permission to build Jan Mulac's studio, Archive of the City of Prague, City Hall of Prague, I, Main office
department D, 1871-1910, Sig. D 2/681

stykal, a pozdéji se dokonce stal kmotrem jeho syna. And again, famous artists came to him. He creat-
Stavba priléhala ke zdi vedlejsiho domu a zahrady. ed their photographs, for the most part no longer
Nejstarsi fotografie, ktera nese novou adresu,ikdyz with any complex architectural background, but
jen formou pretisku razitkem na ,Vodickova 20 - [1¥,  against painted, on the whole neutral, natural scen-
ma pripis datovany 25. 8. 1894. eV roce 1896 se na  ery, or against a neutral background, or with hints of
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64. Reverz fotografie s prepisem sidla do Vodickovy ulice razitkem.
DO NM, 11 F 322

64. The reverse of the photograph with the transfer of the seat to
Vodickova Street with a stamp. DO NM, 11 F 322

tuto adresu Mula¢ prestéhoval (v mezicase bydlel
v dnesni Spalené ulici).%°

A opét za nim prichazeli véhlasni umélci. Vytvarel
jejich fotografie, zde jiZ vétSinou nikoli se sloZitym
architektonickym pozadim, ale pred malovanymi,

100 20. 7. 1894 do ¢isla 70 ve Spalené ulici a od 14. 10. 1896 pak
v domé 681 ve Vodickové ulici. Soupis prazskych domov-
nich prislusniki (1830-1910). Dostupné z: http://katalog.
ahmp.cz/pragapublica/permalink?xid=EB6539D6D0D011E-
181F6002215111B5A&scan=1#scanl [cit. 20. 11. 2019].
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65. Herecka Iza Grégrova jako Titanie ve hie Sen noci svatojanské
Williama Shakespeara, 1902, NM-HM-DO, V F 1160

65. Actress |za Grégrova as Titania in William Shakespeare's
A Midsummer Night's Dream, 1902, NM-HM-DO, V F 1160

a specific theatrical decoration. Cabinet cards pre-
dominate over visiting cards, and fashionable long
Art Nouveau formats, with which he began working
in the late 1880s, also appear increasingly often. The
technique also changed slightly: the photographs
lose their distinct yellowish colour, look more mark-
edly black and white; some even have a blue tinge
to them. During his stays in Prague, Karel Burian,
a star of stages across the world, who performed
many important tenor roles (Dalibor, Kozina, Fra
Diavolo, etc.) at the National Theatre during the



JAN MULAC/ JAN MULAC

66. Houslistka Marie Heritesova, 1902, NM-CMH-HHO, F 4774
66. Violinist Marie Heritesova, 1902, NM-CMH-HHO, F 4774

spiSe neutrdlnimi pfirodnimi sceneriemi, nebo na
neutrdlnim pozadi, pripadné s ndznakem konkrétni
divadelni dekorace. Prevazuji kabinetky nad vizit-
kami a stale Castéji se objevuji i modni dlouhé se-
cesni formaty, se kterymi zacal pracovat uz koncem
osmdesatych let. Mirné se zménil také material:
fotografiim mizi vyrazné nazloutlé zbarveni, piisobi
vyraznéji Cernobile, nékteré fotografie maji az modry
nadech. Do Mulacova ateliéru zavital pii svych
pobytech v Praze i Karel Burian, hvézda svétovych
podii, ktery predevsim v sezoné 1900-1901 vytvoril
v Narodnim divadle mnoho vyznamnych tenorovych
roli (Dalibor, Kozina, Fra Diavolo ad.). Nezda se tedy,

67. Karel Burian jako Dalibor ve stejnojmenné opefe Bedricha
Smetany s dedikacf z roku 1903, NM-CMH-HHO, F 7055

67. Karel Burian as Dalibor in Bedfich Smetana's opera of the same
name with dedication from 1903, NM-CMH-HHO, F 7055

1900-1901 season, also visited Mula¢’s studio. So
it does not seem that business at the new address
ceased to thrive, as stated in the memoirs. However
in later years, the studio’s activities were evidently
not as lucrative as before; the number of photogra-
phers, including amateurs, was increasing; picture
postcards were increasingly available; and the pho-
tographer’s advancing age may also have contribut-
ed to this. Jan Mulac provided support to his nephew
Josef at the start of his business - now Josef repaid
this support.
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Ze by se podnikani na nové adrese prestalo dafit,
jak se uvadi ve vzpominkach. Cinnost ateliéru vsak
ziejmé nebyla v poslednich letech tak vynosna jako
drive, pribyvalo fotografi, v€etné amatéri, ménil
se styl, na trhu se rozsirovaly pohlednice; podil na
tom mohl mit i pribyvajici fotografiiv vék. Jan Mulac
poskytl svému synovci Josefovi podporu v poc¢atcich
jeho podnikani - nyni mu Josef tuto podporu oplacel.

DRUHY SNATEK A DETI

Mulacova prvni manZelka Anna zemfela 29. 7.
1899 na rakovinu.!®! Jejich manzelstvi bylo bezdét-
né. Velmi kratce nato se Mulac¢ oZenil podruhé, a to
s Marii Maskovou, narozenou roku 1872. Bydlela
v dnes jiz neexistujicim domé v ulici Na Rybnicku.
Urcity nesouhlas ze strany $irsi rodiny mohl byt vy-
volan velkym, vice nez tricetiletym vékovym rozdi-
lem mezi novomanZeli a kratkou dobou povinného
smutku po smrti prvni manzelky. 0ddani byli v kos-
tele Panny Marie Snézné 17. 10. 189912 3 za svédky
jim $li Mulactiv bratr Vojtéch, rytec ve Vidni, a foto-
graf Vilém Jansa z ulice V Tlnich.®® V roce 1901 se
narodil syn Jan, ktery vSak ve véku tii let zemrel

101 Panna Maria Snézn3, Z4 - 1866-1900, s. 287. Dostupné z:
http://katalog.ahmp.cz/pragapublica/permalink?xid=12DE-
BA2D745C48CA961A532F8E94D49E&scan=287#scan287 [cit.
20.11.2019].

102 Panna Maria Snézn4, 06 - 1892-1900, s. 193. Dostup-
né z: http://katalog.ahmp.cz/pragapublica/permalin-
k?xid=7C2410A3640D4831B63C10B2418EC4A5&sca-
n=193#scan193 [cit. 20. 11. 2019].

103 0 Vilému Jansovi je znamo pouze to, Ze v letech 1893-1896
ptisobil kratce jako samostatny fotograf v Koliné, kam prisel
z Prahy, jeho podnikani v§ak neskoncilo ispéchem. Neni vy-
louteno, e po navratu pro Mulaée pracoval. Viz KOVARIKOVA,
Nada. Zivnostenskd fotografie v Koliné od po&dtku do poloviny
20. stoleti. Teoreticka magisterska prace, Institut tvirci foto-
grafie, Filozoficko-prirodovédna fakulta Slezské univerzity
v Opavé, 2003.Vedouci prace Tomas Pospéch. Dostupné z:
http://www.itf.cz/index.php?docs&file=40 [cit 9. 9. 2021].
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SECOND MARRIAGE AND CHILDREN

Mulac’s first wife Anna died of cancer on 29 July
1899.1! Their marriage was childless. Very soon af-
ter, Mulac married for the second time, to Maria née
Maskova, born in 1872. She lived in a now demol-
ished house in Na Rybnicku. A certain disapproval
on the part of the extended family may have been
caused by the large — more than thirty years - age
difference between the newly-weds and the short
period of conventional mourning following the death
of his first wife. They were married in the church of
Our Lady of the Snows on 17 October 18991%2 and
Mulac¢’s brother Vojtéch, an engraver in Vienna,
and the photographer Vilém Jansa from V Tlnich
were their witnesses.!®® A son, Jan, was born in
1901. He died in January 1904 at the age of three,'**
two months before the birth of his younger sister
Zderika. After Mula¢’s death, Marie and her daughter
returned to the house in Na Rybnicku. Only limited

101 Our Lady of the Snows, Z4 - 1866-1900, p. 287. Available on:
http://katalog.ahmp.cz/pragapublica/permalink?xid=12DE-
BA2D745C48CA961A532F8E94D49E&scan=287#scan287 [cit.
20.11.2019].

102 Our Lady of the Snows, 06 - 1892-1900, p. 193. Available
on: http://katalog.ahmp.cz/pragapublica/permalink?xid=-
7C2410A3640D4831B63C10B2418EC4A5&scan=193#s-
can193 [cit. 20.11.2019].

103 Of Vilém Jansa it is only known about that from 1893 to 1896
he worked briefly as an independent photographer in Kolin,
where he came from Prague, but his business was not success-
ful. It is possible that he worked for Mula¢ following his return.
Viz KOVARIKOVA, Nada. Trade photography in Kolin from the
beginning to the middle of the 20th century. Theoretical mas-
ter’s thesis, Institute of Creative Photography, Faculty of Arts
and Sciences of the Silesian University in Opava, 2003. Thesis
supervisor Tomas Pospéch. Available on: http://www.itf.cz/
index.php?docs&file=40 [cit. 9.9.2021].

104 The baby boy died of meningitis. Our Lady of the Snows,
75 -1900-1936, p. 24. Available on: http://katalog.ahmp.
cz/pragapublica/permalink?xid=0BB18A3D47654C42B-
86D3888605E81CB&scan=24#scan24 [cit. 25.11.2019].
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68. Novoroc¢ni prani manzeld Mulacovych pro Josefu Néprstkovou
s fotografif dcery Zderiky, Vanoce 1904, NM-NpM

68. New Year's card of the Mulac family for Josefa Néaprstkova with
a photo of their daughter Zdenka, Christmas 1904, NM-NpM

v lednu 1904, dva mésice pred narozenim mladsi
sestry Zdernky. Po Mulacové smrti se Marie s dcerou
vratila do domu v ulici Na Rybni¢ku. O dceri Zdené
se zachovaly jen Kusé zpravy: pracovala jako tiedni-
ce, jak vyplyva z matri¢niho zdznamu o jejim sniatku

104 Chlapecek zemfel na zanét mozkovych blan. Panna Maria
Snézna Z5 - 1900-1936, s. 24. Dostupné z: http://kata-
log.ahmp.cz/pragapublica/permalink?xid=0BB18A3D-
47654C42B86D3888605E81CB&scan=24#scan24 [cit. 25. 11.
2019].

information about their daughter have survived: she
worked as a clerk, according to the register record
of her marriage to Jiti Kuhnert in December 1927.1%
There is only one photograph of her on a Christmas
card that Mulac sent to Josefa Naprstkova at the end
of 1904.

FINAL YEARS, LATER FATE OF THE
STUDIO AND THE ARCHIVE OF
NEGATIVES

Mulac did not rejoice in his new family happiness for
long. He died on 8 August 1905 of a stroke.'® The
obituary praised his work and social commitment
and emphasized his importance among photogra-
phers of the day.’®” The business was briefly assigned
to his widow, but was liquidated in 1906.1% As al-
ready mentioned, the studio building was converted
into garages and the whole building subsequently
demolished in 1927.

According to his memoirs, Jan Mula¢ helped his
nephew Josef gain his financial independence; the
latter after his uncle’s death repaid the debt to his
widow. It is not documented whether he took over
any of the equipment, but he did acquire the archive
of his uncle’s negatives.'® He combined it with his
own, made wide use of it and rearranged it. We do
not know what the original archive of Jan Mula¢

105 St. Stephen, Marriage Register 027, p. 153. Available on:
http://katalog.ahmp.cz/pragapublica/permalink?xid=9CB-
C1A585DF04B7783817785DF1F7773&scan=177#scan177
[cit. 25.11.2019].

106 City of Prague Archive, Collection of Registries, PMS Z5, avail-
able from: http://katalog.ahmp.cz/pragapublica/permalink?x-
id=0BB18A3D47654C42B86D3888605E81CB&scan=33#s-
can33 [cit. 17.2.2016].

107 Ndrodni listy Vol. 45, No 217, Praha 9.8.1905, p. 2.
108 See footnote 40.
109 KOUBOVA 1989, op. cit., p. 7.
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s Jifim Kuhnertem v prosinci 1927.1% Existuje pouze
jedind jeji fotografie na vano¢nim piani, které Mulac
poslal Josefé Naprstkové na konci roku 1904.

ZAVER ZIVOTA, DALSI OSUD ATELIERU
A ARCHIVU NEGATIVU

Z nového rodinného Stésti se Mulac¢ neradoval dlou-
ho. Zemiel 8. srpna 1905 na mozkovou mrtvici.'%
Nekrolog ocenil jeho praci i spolecenskou angazo-
vanost a zdiraznil jeho vyznam mezi fotografy té
doby.?” Zivnost byla kratce prepsana na Mulatovu
vdovu, ale taji vroce 1906 zrusila.!°® Jak jiz bylo rece-
no, budovu ateliéru prestavéli na garaze a nasledné
byl cely objekt v roce 1927 zbouran.

Podle vzpominek Jan Mulac finan¢né pomohl s osa-
mostatnénim svému synovci Josefovi a ten po smrti
stryce splacel dluh jeho vdové. Zadnymi pisemnymi
prameny neni doloZeno, zda prevzal i ¢ast vybaveni,
ziskal vSak archiv strycovych negativii.'® Spojil ho se
svym, bohaté jej vyuzival a nové usporadal. Nevime,
jak vypadal ptvodni archiv Jana Mulace. Dnes nam
urcitou predstavu davaji informace na papirovych
krycich prelepech negativli, které poridil Josef
Mulac. Pouzil pro né rozstrihané objednaci papiry
zkrachovalé firmy Chromos, sidlici na Smichové ve
Farni ulici ¢. 1154 - firmy svého pomocnika Rudy
Marika. Jednalo se o formulare, do nichz zakaznici

105 Sv. Stépén, Kniha oddani 027, s. 153. Dostupné z: http://
katalog.ahmp.cz/pragapublica/permalink?xid=9CBC1A-
585DF04B7783817785DF1F7773&scan=177#scan177 [cit.
25.11.2019].

106 Archiv hl. mésta Prahy, Sbirka matrik, PMS Z5, dostup-
né z: http://katalog.ahmp.cz/pragapublica/permalin-
k?xid=0BB18A3D47654C42B86D3888605E81CB&sca-
n=33#scan33 [cit. 17. 2. 2016].

107 Ndrodni listy ro¢nik 45, €. 217, Praha 9. 8. 1905, s. 2.
108 Viz pozn. 40.
109 KOUBOVA 1989, op. cit., s. 7.
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looked like. Today, information on the paper cover-
ing stickers of negatives taken by Josef Mulac, gives
us some idea. For these he used cut order forms of
the bankrupt Chromos company, based in Smichov
at Farnf 1154 - the company of his assistant Ruda
Martik. These were forms on which customers filled
in data for making oil pictures on glass.!’® Not all
of the cover stickers were preserved. Only in a few
cases was the name of the subject shown stuck in
the corner of the plate or engraved into the emul-
sion. Following the death of Josef Mula¢ in 1941,
a selection by his heirs from the negatives archive
came to the Literary Archive of the National Museum
as a gift of “negatives of prominent personalities of
Czech cultural life from the assets of the J. Mulac
photographic business”. The name indicates that the
company J. Mulac¢, without specifying the first name,
functioned as a generally known brand. When Véra
Koubova looked at the archive when preparing her
work in 1989, she came to the conclusion that the
Literary Archive took over the negatives because
of the subjects shown, which include a number of
writers. At that time, there were meant to be 945
negatives in the Literary Archive and 1 piece men-
tioned separately for an unknown reason. Koubova
describes the original marking of the boxes and the
new arrangement of the negatives in nine cartons.'!!
He states that 14 boxes marked XXXIX-LII contain
inserted pencil-written lists of two hundred photo-
graphed personalities. None of this has survived to
the present day. We have 916 negatives that were
repackaged in the past, allegedly by a temporary
worker, into parchment paper envelopes with type-
written inventory numbers, with the names of those
depicted (not always correct) and their field of activ-
ity. Unfortunately, the marking with the registration
number was frequently glued with adhesive tape to

110 KOUBOVA 1989, op. cit., p. 9.

111 KOUBOVA 1989, op. cit., p. 19. (Word for those processing the
estate).



JAN MULAC/ JAN MULAC

Umélecky ateller , CHROMDS" na Smichové Farni ul. 1

Majitel Ruda MaHk.)

v dne

i
] Objednaci list.
I

Objedndvis  timio n.-!h:h‘ pbrag sChrmoss ma
malovand barvami olejorimi, velossi

5 om ¥ oenk K e pile
,E‘E pesdohenicy.
IE: Otet wyrevadm ﬂw
53 Pe—

P} | it

69. Kryci prelep negativC z archivu Josefa Mulace
69. Overlay of negatives from Josef Mulac's archive

vyplitovali idaje pro zhotoveni olejovych obrazl na
skle.'’® Kryci pirelepy se zdaleka nezachovaly vSech-
ny. Jen vyjimecné bylo jméno zobrazeného prilepeno
v rohu desky nebo vyryto do emulze. Po smrti Josefa
Mulace v roce 1941 se dédici vybrana ¢ast archivu
negativl dostala do Literarniho archivu NM jako dar
»hegativli vyznacnych osobnosti ¢eského kulturniho
Zivota z majetku fotografického zavodu ]. Mulace®”
Nazev svédci o tom, ze firma ]. Mulac, bez konkreti-
zace kiestniho jména, fungovala jako obecné zndma
firemn{ znacka. KdyZ se v roce 1989 archivem zaby-
vala pti pripravé své prace Véra Koubovj, dosla k za-
véru, Ze Literarni archiv negativy prevzal kvili zob-
razenym subjektlim, mezi nimiz je Fada spisovateld.
Tehdy se mélo v Literarnim archivu nalézat 945 ne-
gativli a 1 z neznamého divodu zvlast uvadény kus.
Koubova popisuje ptivodni znaceni krabic i nové
uspofadani negativli do deviti kartont.!*! Uvadi, Ze
14 krabic s oznacenim XXXIX-LII obsahuje vloZené,

110 KOUBOVA 1989, op. cit., s. 9.

111 KOUBOVA 1989, op. cit., s. 19 (Slovo pro zpracovatele poziista-
losti).

a sensitive layer of the photograph. Today, the nega-
tives are freely placed n envelopes in standard boxes,
with only 1 box with larger format negatives put to
one side. According to the curator, there should have
been another one of these, but due to the relocation
of the collections to Litomérice, it has not been pos-
sible to locate it. There is no inventory or card file for
the collection, the original lists and inventories have
disappeared. There is no distinction made between
the authorship of the two photographers. For exam-
ple, the negatives reproduced in her work by Véra
Koubova under numbers 29 (the two men in profile)
and 30 (man from behind) are lost.

In connection with the preparation of this publica-
tion, negatives were preferentially selected for dig-
itization under the ongoing NAKI (a program of the
Chez Ministry of Culture to support applied research
and development of national and cultural identi-
ty) project at PNP LA. After cleaning, the negatives
were stored in more suitable non-acidic containers.
Scanning was performed on an Epson Expression
V 850 scanner in Epson Scan, so only digitally in-
verted images are available, not pure digital nega-
tive data.

A second important group of Mula¢ negatives
can be found in the collections of the National
Museum - Czech Museum of Music. A set of 54 neg-
atives of musical personalities is preserved in the
music history department; these were purchased
for the collections in 1989. It is not known when
and how this unit was separated from the original
archive. Most of the negatives have a standard for-
mat of 160 x 120 mm or 210 x 180 mm. Only one is
large-format (310 x 260 mm), a portrait of the vio-
linist Jan Kubelik dating back to cca 1900. Another
large negative (260 x 210 mm) was purchased by
the Bedrich Smetana Museum from Jindiich Mulac
in 1958. It is a portrait of Smetana dated 1880. As
far as authorship is concerned, pictures taken by Jan
Mula¢ predominate at the Czech Museum of Music,
and the work of Josef Mulac is represented only in
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tuzkou psané seznamy dvou set vyfotografovanych
osobnosti. Nic z toho se dodnes neuchovalo. Mdme
k dispozici 916 negativi, které byly v minulosti, idaj-
né brigddnici, prebaleny do obalek z pergamenové-
ho papiru se strojem psanymi inventarnimi ¢isly, se
jmény vyobrazenych (ne vzdy spravnymi) a jejich
oborem c¢innosti. BohuZel mnohdy doslo k tomu,
Ze znaceni evidentnim c¢islem bylo nalepeno kliho-
vou lepici paskou do citlivé vrstvy fotografie. Dnes
jsou negativy ve standardnich krabicich volné loZe-
né v obalkach, stranou je deponovana jen 1 krabice
s negativy vétSich formatl. Takova méla podle sdé-
leni kuratorky existovat jesté dalsi, ale v dlsledku
stéhovani fondl do Litoméfic se ji dosud nepodarilo
nalézt. K fondu neni Zadny soupis ani kartotéka, pi-
vodn{ seznamy a soupisy zmizely. Nenf nijak rozliSe-
no autorstvi obou fotografti. Ztraceny jsou napft. ne-
gativy, které ve své praci reprodukuje Véra Koubova
pod ¢isly 29 (dva muzi z profilu) a 30 (muz zezadu).

V souvislosti s pripravou této publikace byly ne-
gativy prednostné vybrany k digitalizaci v ramci
probihajictho projektu NAKI (Program na podporu
aplikovaného vyzkumu a vyvoje narodni a kulturni
identity Ministerstva kultury CR) v LA PNP. Po o¢is-
téni negativli nasledovalo jejich uloZeni do vhodnéj-
$ich nekyselych obald. Skenovani bylo provadéno na
skeneru Epson Expression V 850 v programu Epson
Scan, takZe dostupnym vysledkem jsou pouze digi-
talné invertované snimky, nikoli ¢ista digitalni data
negativu.

Druhd vyznamna skupina Mulacovych negativi
se nachazi ve sbirkach Narodniho muzea - Ceského
muzea hudby. V hudebnéhistorickém oddéleni je
uchovan soubor 54 negativii hudebnich osobnos-
ti, ktery byl zakoupen do sbirek v roce 1989. Neni
znamo, kdy a jak byl tento celek z ptivodniho archi-
vu oddélen. VétSina negativlii ma standardni format
160 x 120 mm, pripadné 210 x 180 mm. Pouze je-
den je velkoformatovy (310 x 260 mm), a to portrét
houslisty Jana Kubelika datovany ca roku 1900. Dalsi
velky negativ (260 x 210 mm) zakoupilo Muzeum
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70. Nejvétsi negativ dochovany z tvorby Jana Mulace — portrét
houslisty Jana Kubelika z roku 1900. NM-CMH-HHO, J 5402

70. The largest preserved negative from Jan Mulac's work —
a portrait of the violinist Jan Kubelik from 1900. NM-CMH-HHO,
15402

smaller numbers. Only a very few of the negatives
are dated on the envelope flaps, such as photographs
of the bandmaster and composer Julius Fucik from
28 February 1912 and the tenor Eduard Krticka dat-
ed 5 May 1908. As with the second preserved set (at
PNP LA), here some of the negatives were created
by photographing other photographs or negatives,
often their own. An exception are the photographs
of Smetana’s autographs - the beginning of the op-
era score for The Bartered Bride and the title page of
String Quartet in E minor “From my life” arranged for
four hands piano. According to the missing editorial
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71. a, b Negativy autograft Bedficha Smetany, NM-CMH-HHO, J 5394 a J 5395
71. a, b Negatives of Bedtich Smetana's autographs, NM-CMH-HHO, J 5394 a J 5395

Bediicha Smetany od Jindficha Mulace v roce 1958.
Je to Smetantiv portrét z roku 1880. Co se tyce autor-
stvi,v Ceském muzeu hudby naprosto pfevazuji snim-
Ky porizené Janem Mulacem a jen v mensim poctu
se jedna o prace Josefa Mulace. Negativy jsou pouze
vyjimecné datovany na pielepech, jako napr. fotogra-
fie kapelnika a skladatele Julia Fucika z 28. 2. 1912
a tenoristy Eduarda Krticky z 5. 5. 1908. Stejné jako
u vySe zminéného souboru (v LA PNP) i zde vznikla
Cast negativl piefotografovanim jinych fotografii ¢i
negativili, mnohdy vlastnich. Vyjimku ptedstavuji fo-
tografie Smetanovych autografti - zacatek partitury
opery Prodand nevésta a titulni strana Smyccového
kvartetu e moll ,,Z mého Zivota” v Upravé pro klavir
na Ctyti ruce. Ten lze podle chybéjicich editorskych
piipist, které byly doplnény pti pripravé vydani,
datovat do let 1879-1880.112

VSechny negativy ve sbirkdch Narodniho mu-
zea - Ceského muzea hudby byly oistény, restau-
rovany a nasledné digitalizovany na skeneru Epson
Expression XL 10000 v programu Silver Fast. 3.0.

112 PAULOVA 2015, op. cit,, s. 12.

notes, which were added during the preparation of
the edition, this can be dated to 1879-1880.*2

All negatives in the collections of the National
Museum - Czech Museum of Music were cleaned,
restored and subsequently digitized on an Epson
Expression XL 10000 scanner using the Silver Fast
3.0 program.. During the restoration, a technical in-
vestigation was also carried out, which shows that
most of the negatives are gelatine with the sensitive
layer covered with varnish, only rarely is collodion
used. The restorers performed dry cleaning, and wet
on the glass side and edges, and damaged or bro-
ken glass was repaired as appropriate. Secondary
stickers were removed. The original markings were
removed, restored and returned. The cover sheets
were removed, restored and finally stored with the
negatives so that they were not touching. The nega-
tives were wrapped in Emba brand archival paper
flap envelopes, interleaved in twos with PAT certi-
fied pH neutral cardboard, and finally inserted in

112 PAULOVA 2015, op. cit,, p. 12.
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Béhem restaurovani také probéhl technologicky
prizkum, z néhoz vyplyva, Ze vétSina negativi je
Zelatinovych s citlivou vrstvou krytou lakem, jen vyji-
mecné se vyskytuje kolodium. Restauratoti provedli
suché, na sklenéné strané a hranach mokré ¢isténi,
odpovidajicim zplsobem byla adjustovana posko-
zenda nebo zlomena skla. Byly odstranény druhotné
prelepy. Plivodni znaceni bylo sejmuto, restaurovano
avraceno zpét. Kryci listy byly sejmuty, restaurovany
a v konecné fazi uloZzeny k negativiim tak, aby se jich
nedotykaly. Negativy byly zabaleny do chloptiovych
obalek firmy Emba z archivniho papiru, po dvou pro-
loZeny pH neutralni lepenkou s PAT atestem, a nako-
nec ve svislé poloze zasunuty do individualné zhoto-
venych krabic z vinité lepenky firmy Klug.

PODIL JEDNOTLIVYCH LOKACI
ATELIERU V DOCHOVANYCH
FONDECH

Nejmensi pocet fotografii pochazi z Mulacova kar-
linského obdobi, kdezto nejvice fotografii se zacho-
valo z obdobi, kdy ateliér ptesidlil do centra Prahy
a na adrese v Ovocné ulici se téSil velké popularité.
Ve Vodickoveé ulici bylo Mulacovi doptano jen deset
let plisobeni, nicméné fotografii z této doby najdeme
také pomérné dost a jejich uroven rozhodné nevypo-
vida o jakémkoli upadku fotografovy ¢innosti. Méni
se jen styl, tematika a mnohdy i formaty a technika
fotografif. Tvorbu Josefa Mulace lze studovat zcela
jisté spis z negativli nez z pozitivi, kterych mame pii
dneSnim stavu zpracovani fotografii v jednotlivych
archivnich fondech k dispozici malo. V archivu nega-
tivi je Josef zastoupen naopak vyznamné a neziidka
i celymi sériemi fotografii jedné osobnosti.

Tézko dnes piresné urcime, jaky byl Josefiiv podil na
stale se rozristajicim posunu k fotografii moment-
ni, exteriérové, predevsim k dokumentaci udalosti
v dobé, kdy pro stryce pracoval. Zminéno je to pouze
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a vertical position into individually prepared Klug
brand corrugated cardboard boxes.

THE PROPORTION OF THE
STUDIO'S INDIVIDUAL LOCATIONS IN
PRESERVED COLLECTIONS

The smallest number of photographs comes from
Mula¢’s Karlin period, while most photographs have
been preserved from the period when the studio
moved to the centre of Prague and enjoyed great pop-
ularity at the address at Ovocna. Mulac¢ was granted
only ten years at Vodickova, however, there are also
quite a few photographs from this period and their
quality certainly does not indicate any decline in the
photographer’s activities. Only the style, theme and
often the formats and technique of the photographs
change. Josef Mulac¢’s work can certainly be studied
from negatives rather than positives, of which we
have few available, due to the current state of pro-
cessing photographs in individual archival funds. On
the contrary, Josef is significantly represented in the
negatives archive, and often in whole series of pho-
tographs of a single personality.

Today, it is difficult to determine exactly what
Josef’s contribution was to the ever-growing shift
to snapshot, exterior photography, especially to the
documenting of events at the time when he worked
for his uncle. The only reference is in the memoirs
of Jiri Mulac,*'® which recalled the collaboration of
the two Mulad’s in the portraits of the balloonists
Surcouf and Godard during the General Exhibition
in 1891.

If we try to date with the help of positives, the
reverse sides of the photographs definitely help
us. A large number of types from Mulac’s studio
have been preserved, which, based on a broader

113 KOUBOVA 1989, op. cit., p. 12.
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ve vzpominkach Jifiho Mulace,!'® ktery pripomnél
spolupraci obou Mulacti na portrétech vzduchoplav-
cl Surcoufa a Godarda béhem Vseobecné vystavy
v roce 1891.

Pokud se budeme snazit o datovani za pomoci po-
zitiv(, urcité nam v tom pomohou reverzy fotografii.
Z Mulacova ateliéru se jich dochovalo velké mnoz-
stvi typt, které na zakladé Sirsi komparace mizeme
alespori ¢astec¢né chronologicky rozclenit u vSech tii
sidel ateliéru, i kdyz datace neni vZdy presna a neod-
povida fotografiim na averzu. Fotografie z nékterych
negativi porizovali oba Mulacové opakované, takze
napt. jeden z nejzndmeéjsich a stale zadanych portré-
t Bedficha Smetany z roku 1878 najdeme nejméné
na péti druzich reverzii od nejstarsiho z Ovocné ulice
az po reverz Josefa Mulace z doby po prvni svétové
valce. Stejné tak dedikace na nékterych fotografiich
mohou byt i o nékolik let mladsi nez samotné foto-
grafie. U variant nejobvyklejsiho reverzu se Sikmym
podpisem z doby Mulacova plsobeni na Starém
Mésté se Ize Casto pii dataci optit o rlizna provede-
ni ramce averzu. S piesunem ateliéru do Vodickovy
ulice se opét typ reverzli ménil a po dobu nékolika
let byl pouzivan podobny typ s drobnymi odchyl-
kami. Casto ho zdobil vlevo nahofe umistény $titek
s monogramem JM na erbovnim S§titku, zavrSeném
svatovaclavskou korunou, z obou stran podpirany
sani. Minimalné C¢ast kartonl pouzival Jan Mulac
soucasné. Nékteré fotografie jsou adjustovany na cis-
tém kartonu, nékdy neni uveden vyrobce. Jednodussi
situace nastava u Josefa Mulace, od néhoz zname
pouze tri varianty kartont, z toho dva z obdobi pted
prvni svétovou valkou. Ani v jeho produkci nechybéji
fotografie na kartonu bez ndpisu nebo bez dekoraci.
Je tedy potieba shromazdit pro dataci maximum
moznych informaci i z dalSich zdroji a kriticky je
zhodnotit.

113 KOUBOVA 1989, op. cit,, s. 12.

comparison, can be at least partially chronologically
divided across all three locations of the studio, al-
though the dating is not always accurate and does
not correspond to the photographs on the obverse.
Photographs from some negatives were taken re-
peatedly by both Mulacd’s, so for example one of
the most famous - and still in-demand - portraits
of Bedrich Smetana dated 1878 can be found on at
least five types of reverse sides from the oldest from
Ovocna to a reverse by Josef Mula¢ from the period
after the First World War. Likewise, the dedications
on some photographs may be several years later than
the photographs themselves. For variants of the most
common reverse side with an oblique signature from
the time of Mula¢’s work in the Old Town, it is often
possible to rely when dating on different versions of
the obverse framework. With the transfer of the stu-
dio to Vodickova, the type of reverse sides changed
again and a similar type was used for several years
with only minor deviations. It was often furnished
with a label at the top left with the monogram JM on
a coat of arms, topped by the crown of St Wenceslas,
supported on both sides by dragons. Jan Mulac used
atleast some of the card at the same time. Some pho-
tos are mounted on blank card, sometimes the manu-
facturer is not given. A simpler situation occurs with
Josef Mulac, from whom we know only three card
variations, two of which were from the period before
the First World War. His output also includes photo-
graphs on card without an inscription and without
decorations. It is therefore necessary for dating to
gather as much information as possible from other
sources and critically evaluate it.
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Prehled dochovanych reverzii kartoni

Lokalita ateliéru ;::;;,1:3; ozmez Vyrobce aDt(;};iicT(l;?{l‘:};(s)l:ﬁé t
Karlin 32 K1 1870-1875 neuveden ne

K2 1870-1875 neuveden ne

K3 1870-1875 neuveden ne

K4 1874-1877 Trapp & Miinch Wien ne

K5 1876-1877 neuveden ne

K6 1876-1877 neuveden ne
Ovocna 15 01 1877-1879 Karl Krziwanek Wien ne

02 1878-1880 Karl Krziwanek Wien ne

03 1880-1882 neuveden ne

04 1883-1888 neuveden dlouhy, colibri

05 1885-1889 Bernhard Wachtl Wien ne

06 1886-1893 Karl Krziwanek Wien musle, dlouhy

07 1885-1889 Karl Krziwanek Wien dlouhy

08 1888-1892 Sigmund Bondy Wien dlouhy

09ab 1890-1894 Tiirkl & Steiner Wien dlouhy

010 1892-1894 Tiirkl & Steiner Wien dlouhy
Vodickova 20 Vi1 1894-1896 Eisenschiml &Wachtl Wien ne

V2 1894-1896 Bernhard Wachtl Wien ne

V3 1894-1897 Karl Krziwanek Wien ne

V4 1894-1896 Karl Krziwanek Wien dlouhy

V5 1895-1898 K. Turkl Viden ne

Ve 1895-1900 Lith. K. Krziwanek Wien dlouhy

V7 1898-1905 Lith. K. Krziwanek Wien dlouhy
Smichov P1 1900-1908 K. Krziwanek Wien ne
Palackého 337

P2 1908-1914? Bernhard Wachtl Viden ne

P3 od 1918? neuveden ne
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Overview of preserved card reverse sides

Time range

Proven occurrence

Studio location (estimate) Manufacturer of atypical formats
Karlin 32 K1 1870-1875 Not specified No

K2 1870-1875 Not specified No

K3 1870-1875 Not specified No

K4 1874-1877 Trapp & Miinch Wien No

K5 1876-1877 Not specified No

K6 1876-1877 Not specified
Ovocna 15 01 1877-1879 Karl Krziwanek Wien No

02 1878-1880 Karl Krziwanek Wien No

03 1880-1882 Not specified No

04 1883-1886 Not specified long, colibri

05 1885-1887 Bernhard Wachtl Wien No

06 1886-1889 Karl Krziwanek Wien Clam shell, long

07 1888-1892 Sigmund Bondy Wien long

08 1890-1894 Tiirkl & Steiner Wien long

09a,b 1892-1894 Tiirkl & Steiner Wien long

010 1892-1894 Tiirkl & Steiner Wien long
Vodickova 20 Vi1 1894-1896 Bernhard Wachtl Wien No

V2 1894-1896 Bernhard Wachtl Wien No

V3 1894-1897 Karl Krziwanek Wien No

V4 1894-1896 Karl Krziwanek Wien long

V5 1895-1898 K. Tiirkl Vienna No

Vo6 1895-1900 Lith. K. Krziwanek Wien long

V7 1898-1905 Lith. K. Krziwanek Wien long
Smichov P1 1900-1908 K. Krziwanek Wien No
Palackého 337

P2 1908-1914? Bernhard Wachtl Vienna No

P3 From 1918 Not specified No
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72. Portrét Josefa Mulace, patrné od Kamila Zvelebila, litografie,
archiv Véry Koubové

72. Portrait of Josef Mulac, probably by Kamil Zvelebil, litography,
archive of Véra Koubova



JOSEF MULAC

MLADI A FOTOGRAFICKE SKOLENI
A PRAXE

Josef Mulac byl synem starstho Janova bratra Josefa,
ktery pracoval jako pozlacovac. Narodil se 1. ¢erven-
ce 1864,"* bohuZel nevime kde, takZe se matric¢ni
zaznam nepodarilo dohledat. Z policejnich piihla-
Sek pouze vyplyva, Ze mu byl v roce 1887 vydan do-
movsky list ze Zizkova a Ze byl od roku 1889 hlasen
v Praze na VySehradé, od roku 1893 na Novém Mésté
v dnesni Plavecké ulici 9. UZ v roce 1891 byl zapsan
jako Zenaty, manzelstvi uzaviel s Terezii rozenou
Flickovou, o tii roky mladsi. Dalsi zpravy pochazeji
ze Smichova, a to ohledné Mulacova pobytu (od roku
1900) i narozeni jeho synti - Karla (1893) a Jindficha
(1895).115

Jediné informace o mladi Josefa Mulace a jeho
fotografickém Skoleni Cerpdme z jeho vlastnich
vzpominek.!® Dozvidame se, Ze Josefliv otec pomér-
né zahy zemrel, a tak Josef vstoupil v roce 1879 do
uceni ke svému stryci Janovi. Zde mél zlistat jeden
a pul roku, pak dva a pil roku u bliZe neurceného
fotografa Josefa Zamecnika v ulici Na Poti¢i. Po vy-
uceni vystridal nékolik zaméstnani, nejdéle, osm let

114 Foto-noviny 1939, op. cit. s. 91.

115 Pobytové prihlasky prazského obyvatelstva (konskripce): Josef
Mula¢ (1864). Dostupné z: http://digi.nacr.cz/prihlasky2/?-
session=9bdd31d463530d5006d54a598a7e81d2bfdd-
d3e4a8fe2f0dd2df831764fd7d0e&action=image&record=6
[cit. 19. 5. 2019].

116 Foto-noviny 1939, op. cit., s. 92.

JOSEF MULAC

EARLY YEARS AND PHOTOGRAPHY
TRAINING AND PRACTICE

Josef Mulac was the son of Jan’s older brother Josef,
who worked as a gilder. He was born on 1 July
1864,'** unfortunately we do not know where, so
the registry record could not be traced. Police re-
ports only show that he had been issued residence
papers at Zizkov in 1887 and that he was reported in
Prague at VySehrad from 1889, and at Plavecka 9 in
Nové Mésto from 1893. By 1891 he was registered as
married, having married Terezia née Flickova, three
years younger. Other reports come from Smichoy,
concerning Mulac’s residence (from 1900 onwards)
and the birth of his sons - Karel (1893) and Jindrich
(1895).11%

The only information about Josef Mulac’s youth
and his photographic training must be drawn from
his own memoirs.*® We learn that Josef’s father died
relatively early, so Josefjoined his uncle Jan as an ap-
prentice in 1879. He was to stay here for one and
a half years, then for two and a half years with the
unknown photographer Josef Zamecnik at Na Pofici.
After his apprenticeship, he went through several

114 Foto-noviny 1939, op. cit. p. 91.

115 Residence declarations for the population of Prague (conscrip-
tion): Josef Mulac¢ (1864). Available on: http://digi.nacr.cz/pri-
hlasky2/?session=9bdd31d463530d5006d54a598a7e81d2bf
ddd3e4a8fe2f0dd2df831764fd7d0e&action=image&record=6
[cit. 19.5.2019].

116 Foto-noviny 1939, op. cit. p. 92.
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(1892-1900), ptsobil v ateliéru Jana Langhanse.
Také po prestéhovani ateliéru Mula¢ do Vodickovy
ulice prilezitostné pracoval soubézné i u stryce Jana.
Jako epizodni byva uvadéna jeho ¢innost u firmy
Frantika Srotytfe v Kladné.!”” Nejpodrobnéji vzpo-
minal na Langhansiv ateliér.

SPOLUPRACE SE STRYCEM
A SAMOSTATNY ATELIER NA
SMICHOVE

Ptisla chvile, kdy Josef Mulac¢ zacal uvaZovat o osa-
mostatnéni. Na strycovo doporuceni a s jeho financni
podporou, jak zavzpominal Jiti Mulac, prevzal v roce
1900 smichovsky ateliér po Josefu Trousilkovi v za-
hradé domu v Palackého ulici ¢p. 337, dnes Lidické
ulici 30. Jak bylo zvykem, hlavni ¢ast ateliéru byla
prosklena, aby dovniti dopadalo denni svétlo.
Pozdéji Mula¢ ptivodni dfevénou konstrukci nahra-
dil kovovou a zavedl elektrické osvétleni. | kdyz mu-
sel o své uplatnéni bojovat a jesté za zivota Jana si
pry stéZzoval na nedostatek zadkaznikd, jeho ateliér se
postupné stal znamym. Josef Mulac se etabloval jako
vyznamny piredstavitel svého oboru. Vychoval né-
kolik u¢edniki a zaméstnaval i pomocniky. Nékteri
z nich u néj pusobili dlouhodobé. Mezi jeho spolu-
pracovniky jmenuje Koubova na pirednim misté ma-
lite Kamila Zvelebila, autora Josefova litografického
portrétu.l’® Josef Mulac byl nepochybné veselym spo-
le¢nikem a rozumél si s herci a komiky z nedaleké
smichovské Arény. Jako stryc Jan, ktery vyhledaval
divadelniky v kavarné Slavia, Josef navstévoval ume-
lecké hostince, napt. U Jittho z Podébrad, aby rozsiril

117 Nejpodrobnéji je zpracovano ve stati Fotograficky atelier Josefa
Mulace na Smichové, v Palackého tF. ¢ 14. In: 25 roki ve sluz-
bach ¢erného umeéni, jubilejni cenik firmy Vladimir Albrecht,
Praha, 1930, s. 49-50.

118 KOUBOVA 1989, op. cit., s. 9.
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jobs,, he worked for the longest time - eight years
(1892-1900) - in Jan Langhans’ studio. Also after
the Mula¢ studio moved to Vodic¢kova, he occasion-
ally worked at the same time for his uncle Jan. His
activities at Franti$ek Sroty¥’s firm in Kladno are of-
ten mentioned as episodic.'’” He recall the Langhans
studio in the greatest detail.

COLLABORATION WITH HIS UNCLE
AND HIS INDEPENDENT STUDIO IN
SMICHOV

The moment came when Josef Mula¢ began to con-
sider independence. On his uncle’s recommendation
and with his financial support, as Jiri Mulac recalled,
in 1900 he took over the Smichov studio of Josef
Trousilek in the garden of a house at Palackého 337,
today Lidicka 30. As usual, the main part of the studio
was glazed, in order to let in daylight. Later, Mula¢
replaced the original wooden structure with a metal
one and introduced electric lighting. Although he had
to fight to establish himself, and during Jan’s lifetime
allegedly complained about a lack of customers, his
studio gradually became well-known. Josef Mulac
established himself as an important representative
of his field. He trained several apprentices and also
employed assistants. Some of them worked for him
for a long time. Among his collaborators, Koubova
names in particular the painter Kamil Zvelebil, the
artist of Josef’s lithographic portrait.*® Josef Mulac
was undoubtedly a cheerful companion and got
along with actors and comedians from the nearby
Arena in Smichov. Like his uncle Jan, who sought

117 This is elaborated in the greatest detail in an article entitled
Josef Mulac’s photographic studio in Smichov, at Palackého 14.
In: 25 years in the service of a black art, jubilee price list of the
Vladimir Albrecht company, Prague, 1930, pp. 49-50.

118 KOUBOVA 1989, op. cit., p. 9.
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73. Prohled Kinského tiidou (dnes Stefanikova ulice) od Nadraznf ulice na kfizovatce Andél. Vlevo dtm ¢p. 23, vpravo ¢p. 284 na Smichové.
Foto Bellmann-ateliér, kol. 1905, Archiv hl. mésta Prahy, Sbirka fotografii, sign. | 1614

73. View of Kinského Street (today Stefanikova) from Nadrazni Street at the Andél intersection. House No. 23 on the left, No. 284 on the
right in Smichov. Photo by Bellmann-atelier, around 1905. Archive of the Capital City of Prague, collection of photos, sign. |1 1614

sviij okruh zakazniki i galerii vyznacnych zastupcti
Ceské kultury. Josef byl podobné jako stryc vlasten-
cem v duchu konce 19. stoleti, byl clenem Sokola, pti
slavnostnich prilezitostech nosil ¢amaru. Je zajimavé,
Ze se ve vzpominkové literatuie nezdtraznovala ani
tolik jeho prace, jako jeho schopnosti dobrého vypra-
véce, ktery predaval vzpominky svych piredchtdci
na techniku fotografie treti ¢tvrtiny 19. stoleti, tedy
na praci s mokrymi deskami, a na historii technické-
ho vybaveni. Uvadél, Ze se fotografovalo na pristro-
je ze zavodu Petera Voigtlindera, Johna Henryho
Dallmeyera ad., a specifikoval dobu expozice na 5 az
6 sekund. Neopomnél ani prazské prodejce sklené-
nych desek - firmu Wolf a Stétka v Jungmannové uli-
ci - arizné dodavatele chemikalii.

out theatre folk in the Slavia café, Josef visited pubs
frequented by artists, such as U Jifitho z Podébrad,
to expand his circle of customers and his gallery of
prominent representatives of Czech culture. Like his
uncle, Josef was a patriot in the spirit of the end of
the 19th century, he was a member of Sokol, and he
wore the chamara jacket on ceremonial occasions.
Interestingly, the commemorative literature did not
so much emphasize his work as his abilities as a good
story teller who passed on memories of third-quar-
ter 19th century photography technique, that is,
working with wet plates, and the history of techni-
cal equipment. He said that photographs were taken
on equipment from the factory of Peter Voigtlander,
John Henry Dallmeyer and others, and specified an
exposure time of 5 to 6 seconds. Nor did he forget the
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74. Dnesni pohled na priceli domu ¢p. 337/30 v Palackého (Lidické)
ulici in Smichov, v jehoZ dvore mél ateliér Josef Mulac. Fotografie
Pavel Scheufler

74. Today's view of the No. 337/30 house facade in Palackého
(Lidickd) Street in Smichov, in the yard of which Josef Mula¢ had
a studio. Photo by Pavel Scheufler

ROZDILY V POJETI PORTRETU
A VYUZITI VYBAVENI ATELIERU OPROTI
JANU MULACOVI

Také Josefa Mulace miizeme charakterizovat jako
spise konzervativniho portrétniho fotografa. To, co
jeho fotografie odliSuje od strycovy produkce, je
piredevSim vyuziti svétla. Rozdil v osvitu vykazuji
i klasicky pojaté portréty: oproti rozptylenéjSimu
svétlu na vétsiné snimkd Jana Mulace nechal Josef
dopadat na horni ¢ast hlavy klientli intenzivni svétlo
shora a z boku, ptripadné osoby postavil pred pozadi

118

Prague purveyors of glass plates - Wolf and Stétka in
Jungmannova - and various suppliers of chemicals.

DIFFERENCES IN THE CONCEPT OF
THE PORTRAIT AND USE OF STUDIO
EQUIPMENT WHEN COMPARED TO
JAN MULAC

We can also characterize Josef Mulac as a somewhat
conservative portrait photographer. What sets his
photographs apart from his uncle’s output is, above
all, the use of light. His classically conceived portraits
also show a difference in exposure: in contrast to
the more diffused light in most of Jan Mulac’s films,
Josef let an intense light fall on the upper part of
the clients’ heads from above and from the side, or
placed people in front of a background with a barred
window with a light curtain.'*® where the effect of
a window is imitated by a strong light.'?° According
to his memoirs, after a certain time Josef introduced
electric lighting into his studio, as we can see in the
later photographs. We are also introduced to new
furnishings in the studio. Its basis became interior
equipment in the style of the Second Rococo and
Art Nouveau, especially a painted background with
a typical Art Nouveau mirror with a dressing table
and a landscape picture in an Art Nouveau frame
on the wall, an armchair with floral upholstery and
long tassels, a background with a fireplace, flower
table; especially for photos of women very often
house plants and a white fur on the floor or on fur-
niture. Simple portraits were usually taken in front
of a background with a cloudy sky, which is best seen
in one example from a series of photographs of Jakub
Arbes.'?!

119 Cf. PNP LA 43927 and 43939.
120 PNP LA 44764.
121 PNP LA 41710.
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se zamriZovanym oknem s lehkou zaclonou,''® kde
je vyraznym svétlem imitovan efekt okna.'?° Podle
vzpominek po urcité dobé cinnosti Josef zavedl do
svého ateliéru elektrické osvétleni, jak mizeme po-
zorovat na mladsich fotografiich. Predstavuje se nam
také nové vybaveni ateliéru. Jeho jadrem se stalo in-
teriérové zarizeni ve stylu druhého rokoka a secese,
predevSim malované pozadi s typickym secesnim
zrcadlem s toaletnim stolkem a obrazem Kkrajiny
v secesnim ramu na sténé, kieslo s kvétinovym ca-
lounénim a dlouhymi strapci, pozadi s krbem, kvé-
tinovy stolek, hlavné u damskych fotografii castéji
pokojové rostliny a bild koZeSina na zemi nebo na
nabytku. Jednoduché portréty byly obvykle snima-
ny pied pozadim s obla¢nym nebem, které je v celku
nejlépe patrné na jedné ukazce ze série fotografii
Jakuba Arbesa.'?!

Technicky pokrok, zejména zkraceni expozi¢ni
doby, umoznil fotografovanému zaujmout volnéjsi
postoj, a tim se rozsiril prostor pro vyjadieni po-
hybu nebo emoci. Pfrikladem ndm mohou byt napf
fotografie violoncellisty a skladatele Gustava Rooba
(portrét, sedi u stolu, hraje na violoncello) nebo fo-
tografie houslisty Karla Hoffmanna, dlouholetého
zakaznika jesté u Jana Mulace. Josef Mula¢ vytvoril
mj. jeho portrét s dcerou DaSou: fotografie vynika
psychologickou charakteristikou vztahu otce s dce-
rou, ktera postrada matku, a kvalitou presahuje tro-
ven celého souboru. Patfi spiSe k modernim fotogra-
fickym portrétim.

Josef Mula¢ navstévoval umélce v jejich doma-
cim prostredi a pokracoval v Janové praxi fotografii
prazskych budov, predev§sim zdokumentoval novou
vystavbu na Smichové (domy v dnesni Stefanikové
ulici ad.). Mezi negativy najdeme i snimek rohového
domu ulice Komenského (Na Bélidle 3) a Na Celné,

119 Srov. LA PNP 43927 a 43939.
120 LA PNP 44764.
121 LAPNP 41710.

Technical progress, especially the reduction in ex-
posure time, allowed the person being photographed
to adopt a more relaxed pose, thus expanding the
scope for expressing movement or emotions. One
examples might be, for example, the photographs of
cellistand composer Gustav Roob (portrait, sitting at
a table, playing the cello) or photographs of violinist
Karel Hoffmann, a long-time client of Jan Mulac. Josef
Mulac created, among others, a portrait of him with
his daughter Dasa: the photograph excels in the psy-
chological aspects of the father’s relationship with
his daughter, missein her mother, with the quality
exceeding the level of the entire ensemble. It is much
more like a modern photographic portrait.

Josef Mulac visited artists at home, and continued
Jan’s practice of photographing Prague buildings, es-
pecially documenting new construction in Smichov
(the buildings in today’s Stefanikova, etc.). Among
the negatives we can also find a picture of the corner
house at Komenského (Na Bélidle 3) and Na Celné,
where he lived near the Vltava embankment.'?* He
also continued the tradition of documenting works
of art and Prague events. In 1911, he took several
pictures of the reconstruction and restoration of the
statues on the Old Town Astronomical Clock, being
carried out by the sculptor Vojtéch Sucharda.

From Josef Mula¢’s studio we have only a few pho-
tographs taken after the First World War, at that time
he was probably working more like a regular trade
photographer. Because these are not portraits of cul-
tural personalities, we no longer focus on the final
years of the Smichov studio’s work.

122 PNP LA 44614.
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kde pobliz vitavského nabtezi bydlel.'?? Pokracoval
také v tradici dokumentace uméleckych dél a praz-
skych udalosti. V roce 1911 poftidil nékolik snimkd
z rekonstrukce a restaurovani soch Staroméstského
orloje, které provadél sochar Vojtéch Sucharda.

Z ateliéru Josefa Mulace mame jen nékolik foto-
grafii vzniklych po prvni svétové valce, patrné teh-
dy fungoval spiSe jako béZny remeslny fotograf.
ProtoZe se nejedna o portréty kulturnich osobnosti,
poslednim letim prace smichovského ateliéru se jiz
nevénujeme.

DALSI OSUD ATELIERU A ARCHIVU
NEGATIVU, DNESNI STAV

Objekt smichovského ateliéru je z¢asti dochovan do
soucasnosti. Zbyl maly objekt ve dvore, kde podle
vzpominek byla zimni Satna. Poté, co slouZil jako
truhlarska dilna a pak jako dilna OPBH,'?* néjakou
dobu chatral a nyni patii zahradni restauraci
Andélského pivovaru v Lidické ulici. Bohuzel ani
dnesni provozovatelé neznaji jeho historii a zahrada
ustoupila parkovisti, kde byl v ramci rekonstrukce
asfalt nahrazen dlazbou. Ateliéry fotografii nebyly
vnimany jako stavby trvalého charakteru a dodnes
stoji jen vzacné. Jako by se sochou Neptuna, kterou
jako ozdobu zahrady zminuje Véra Koubov4, zmizely
i staré ,idylické“ doby, kdy jit k fotografovi bylo
udalosti a vzacnou prtilezitosti, jak ,zastavit Cas”.

122 LAPNP 44614.
123 KOUBOVA 1989, op. cit,, s. 8, 9.
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75. DOm na naroZi Celné ulice a ulice Na Bélidle, ve kterém bydlel
Josef Mula¢, negativ, Josef Mula¢, PNP LA, 44614

75. A house on the corner of Celnd and Na Bélidle Streets, in which
Josef Mulac lived, negative, Josef Mulac¢, PNP LA, 44614

LATER FATE OF THE STUDIO AND THE
NEGATIVE ARCHIVE, CURRENT STATUS

The building of the Smichov studio has been partially
preserved to the present day. There is a small build-
ing left in the yard where, according to the memoirs,
there was a winter cloakroom. After serving as a car-
pentry workshop and then as an socialist-era hous-
ing workshop,!? it fell into disrepair for a while and
now belongs to the Andélsky pivovar garden restau-
rant in Lidicka. Unfortunately, not even today’s oper-
ators of the premises know its history and the garden
has given way to a car park, where the asphalt has
been replaced by paving as part of the reconstruc-
tion. Photographers’ studios were not seen as per-
manent buildings and are only rarely extant. As if
the old “idyllic” times disappeared with the statue of
Neptune which Véra Koubova mentions as a garden
ornament, when going to the photographer was an
event and a rare opportunity to “stop time”.

123 KOUBOVA 1989, op. cit., pp. 8, 9.



JOSEF MULAC/ JOSEF MULAC

« 76. Ibytek zimni 3atny ateliéru Josefa Mulace pred pfestavbou
ve druhé poloviné osmdesatych let dvacatého stoleti, archiv Véry
Koubové

76. The rests of the winter dressing room of Josef Mulac's studio
before the reconstruction in the second half of 1980's, archive of
Véra Koubova

77. Dne3ni stav zbytk( ateliéru Josefa Mulace. Fotografie Jan Kfizenecky
77. Todays's state of remains of Josef Mula¢'s studio. Photo by Jan K¥izenecky
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ZAVER

VYZNAM OBOU ATELIERU
V KONTEXTU DOBOVE PRAZSKE
FOTOGRAFIE

Fotoateliér Jana Mulace predstavoval prazskou
Spicku v urcitém obdobi, predevSim v osmdesa-
tych a devadesatych letech 19. stoleti. Nikoli vSak
obecné, ale hlavné pro umélce a zanicené vlastence.
Pokryval trochu jiné spektrum zakaznikt neZzli napt.
proslaveny ateliér Jindficha Eckerta, kde se setkavali
i Slechtici a predstavitelé cirkve, nebo pozdéji v le-
tech devadesatych a pocatkem 20. stoleti zavod Jana
Langhanse, ktery pritahoval novou generaci umélct,
jejichZz slava vychazela s novym stoletim. Podle typu
zakazniki a pojeti portréti se Mulacovi nejvic pri-
bliZzoval patrné ateliér jeho vrstevnika Jana Tomase.
NejvétSim prinosem Jana Mulace je predevsim jeho
uzka spoluprace s Prozatimnim a Narodnim divadlem
stejné jako s koncertnimi interprety domacimi i za-
hrani¢nimi. Kromé toho se pohyboval ve spolecen-
skych kruzich kolem Vojty Naprstka, rodiny Fricovy
a v oblasti politické mu byl nepochybné blizky mno-
hokrat jim fotografovany poslanec Josef Bardk. To
vSe se odrazilo v jeho klientele. Vyjimecné vysoky
pocet fotografii udalosti, rtiznych predméti ¢i umé-
leckych dél uplatnil Jan Mulac v tisku, a ackoliv se
takto angazovalo fotografti vice (napit. Karel Maloch,
ktery rovnéz uzce spolupracoval s Divadelnimi listy),
jeho podil je neptehlédnutelny. Pravé na Mulacovu
exteriérovou fotografii navazoval vynikajici foto-
graf a zakladatel Ceské reportazni fotografie Rudolf
Brunner Dvorak. Postupny utlum cinnosti po roce

CONCLUSION

THE IMPORTANCE OF BOTH STUDIOS
IN THE CONTEXT OF PRAGUE
PHOTOGRAPHY OF THE DAY

Jan Mulac’s photo studio represented the best in
Prague at a certain time, especially in the 1880s
and 1890s. Not however for the general public, but
particularly for artists and fervent patriots. It cov-
ered a slightly different range of clients than, for
example, the famous Jindfich Eckert studio, where
aristocrats and church leaders also met, or later in
the 1890s and early 20th century the studio if Jan
Langhans, which attracted a new generation of art-
ists whose fame came along with the new century.
By type of client and portrait concept, the studio of
his peer Jan Toma$§ was probably closest to Mulac.
Jan Mulacd’s greatest contribution is, above all, his
close collaboration with the Provisional and National
Theatres as well as with concert artists, both domes-
tic and foreign. In addition, he moved in the social cir-
cles around Vojta Naprstek, the Fric family, and in the
political field, Josef Bardk, a deputy photographed by
him many times, was undoubtedly close to him. All
this was reflected in his clientéle. Jan Mulac placed an
exceptionally high number of photographs of events,
various objects and works of art in the press, and al-
though various photographers were involved in this
way (e.g. Karel Maloch who also worked closely with
Divadeln), his share if this is not to be overlooked.
The gradual decline in activity after 1900 was proba-
bly mainly related to Mula¢’s health and the growing
competition from the nearby Langhans studio. It was
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78. Drevorubci" — spolek kuzelkaid s Vojtou Naprstkem na Stieleckém ostrové, NM-NpM, 14.0034
78. ,Drevorubci" (Lumberjacks) — skittlers with Vojta Néprstek on Strelecky Island, NM-NpM, 14.0034

1900 souvisel asi hlavné s Mula¢ovym zdravotnim
stavem i se vzrlstajici konkurenci nedalekého
ateliéru Langhansova. Do ateliéru ve Vodickové ulici
uZ nebylo tak snadné zajit si popovidat z divadla
Narodniho divadla a v centru prazskych promenad.
Asi nejlépe jeho roli charakterizoval Jan Neruda ve
svém fejetonu z roku 1899, kde jej nechava fiktivné
promlouvat k Janu Husovi: ,Fotograf Mulac: Prijdte!
UZ tu na vds cekdme vsichni, jd, Langhans, Tomds,
Klempfner — Langhans déld ukrutné ksefty, proto-
Ze vds jako universitniho docenta md ve svém albu

124

no longer quite so easy to go from the theatre to the
studio in Vodickova, as it was to the former address
in Ovocnd, within sight of the National Theatre and at
the centre of Prague’s promenades. Jan Neruda best
described his role in his feuilleton from 1899, where
he has him speak fictitiously to Jan Hus: “Mulac the
photographer: Come! Everyone is already waiting for
you here, me, Langhans, Tomds, Klempfner - Langhans
does a lot of business because he has you as a universi-
ty professor in his album of Prague Czech universities
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79. Jindfich Mosna jako principal a predstavitel détské role
v inscenaci opery Prodana nevésta Bedficha Smetany,
NM-HM-DO, 37 F 191

79. Jindfich Mo3na as the principal and representative of the
children's role in the production of Bedfich Smetana's opera The
Bartered Bride, NM-HM-DO, 37 F 191

prazskych ceskych vysokych skol - my ostatni bychom
ale také rddi néco - fajn vds vyblyskneme, uvidite -“***

124 NERUDA, Jan. Proti srsti. Praha: Topi¢, 1911, s. 97, viz KOUBO-
VA 1989, op. cit., s. 97.

- but the rest of us would also like something - we’ll
polish you up perfectly, you'll see -"1?*

Josef Mula¢ went through many Prague studios
and consciously followed on from the work of his
uncle, even though the location of his independent
studio outside Prague attracted mainly local clients.
However, Smichov lived a rich cultural life at the be-
ginning of the 20th century and, thanks to the Arena
and the Svanda Theatre, it significantly finished off
(not only) the theatre scene in Prague. It is mainly
to the credit of Josef Mula¢ that at least part of the
many thousands of negatives by Jan Mula¢ have been
preserved, supplemented by significant negatives of
his own, as well as by his authentic memories of the
photographic practice of the last third of the 19th
century and the beginning of the 20th century.

THE CONTRIBUTION OF BOTH
STUDIOS TO OUR KNOWLEDGE OF
THE MUSIC AND CULTURE OF PRAGUE

If you wanted to mean something in art, you had your
photograph taken at the Mulac studio. This charac-
teristic shows why the work of Jan Mula¢’s studio is
so important for our knowledge and understanding
ofthe world of Prague culture at a time of intense na-
tional consciousness. Thanks to the fact that we have
got to know the wider range of studio work, and not
only ordinary portrait work, we have an idea of how
Prague lived at that time - the theatre (opera and
drama), famous concert virtuosos, Czech compos-
ers and artists who succeeded in becoming famous
abroad. enthusiastic representatives of politics and
the press, spectacular festivities, balls, exhibitions,
funeral tributes to the national greats, Sokol events,
the life of various associations. The extraordinary

124 NERUDA, Jan. Against the grain. Prague: Topi¢, 1911, p. 97, see
KOUBOVA 1989, op. cit., p. 97.
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80. Typické pozadi ranych fotografii Josefa Mulace, v pravém rohu
negativu je vidét Spatné upevnéni platna, PNP LA, inv. ¢. 44732

80. Typical background of Josef Mulac's early photographs, poor
fastening of the canvas is visible in the right corner of the negative,
PNP LA, inv. no. 44732

Josef Mulac prosel mnoha prazskymi ateliéry a vé-
domé navazoval na tvorbu svého stryce, i kdyZ poloha
jeho samostatného ateliéru mimo Prahu ptitahovala
predevsim mistni klientelu. Smichov vs$ak Zil na po-
catku 20. stoleti bohatym kulturnim Zivotem a diky
Aréné i Svandovu divadlu vyznamné dotvéiel (nejen)
prazskou divadelni scénu. Hlavni zasluhou Josefa
Mulace je zachovani alespon ¢asti mnohatisicové-
ho archivu negativii Jana Mulace, doplnéného o vy-
znamné negativy vlastni, stejné jako jeho autentické
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81. Fotografie malife Karla Raska pofizena Josefem Mulacem v jeho
ateliéru, PNP LA, 43863

81. Photograph of painter Karel Rasek taken by Josef Mulac in his
studio, PNP LA, 43863

number of pictures which have been identified offers
us a comprehensive view of the contemporary con-
ception of culture, of what was most important and
how Czech culture at that time was linked to several
institutions, several periodicals and some extremely
influential personalities that we can perceive as the
linchpins and movers of cultural society.

These photographs bring us closer to the theatrical
practice of the time - stage and costume. We can see
how costumes were realistic, and yet implemented in
apartially stylized manner, as is the case, for example,
with the Marenka costume for Emilia Chiomi, which
is certainly not a copy of Plzeil regional dress, even
though it copies its major features. These luminar-
ies were paid tribute in the form of tableaux vivants
on the stage of the National Theatre, perhaps from
our point of view a little affected and pompous, but
in accordance with contemporary thinking. We can
perceive how much care was given to costume fes-
tivities and balls, as if Prague had no other concerns
at that moment. Our forefathers also indulged in
masquerade and cabaret entertainment and did not
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vzpominky na fotografickou praxi posledni tretiny
19. stoleti a pocatku 20. stoleti.

PRINOS OBOU ATELIERU PRO
POZNANI HUDBY A KULTURY PRAHY

Kdo chtél v uméni néco znamenat, fotografoval se
u Mulace. Tato charakteristika ukazuje, proc je tvor-
ba ateliéru Jana Mulace tak vyznamna pro nase po-
znani a pochopeni svéta prazské kultury v dobé vy-
pjatého narodniho uvédoméni. Diky tomu, Ze jsme
poznali Sirsi spektrum tvorby ateliéru, nejen béZnou
portrétni tvorbu, tuSime, ¢im tenkrat Praha Zila - di-
vadlem (operou i ¢inohrou), slavnymi koncertnimi
virtuosy, Ceskymi skladateli a umeélci, kterym se
podarilo proslavit v zahranici, pro ¢eskou véc za-
palenymi predstaviteli politiky a tisku, vypravnymi
slavnostmi, plesy, vystavami, pohifebnimi poctami
narodnim velikdniim, akcemi Sokola, spolkovym
zivotem. Mimoradny pocet identifikovanych snim-
ki nam nabizi komplexni pohled na dobové pojeti
kultury, na to, ¢emu byla prikladana nejvétsi dilezi-
tost, i na to, jak ¢eska kultura té doby byla navazana
na nékolik instituci, nékolik periodik a na nékteré
mimortadné vlivné osobnosti, které miZeme vnimat
jako svorniky a hybatele kulturni spole¢nosti.
Fotografie ndm ptiblizuji tehdejs{ divadeln{ praxi -
scénickou i kostymni. Vidime, jak byly kostymy reali-
stické, a presto v provedeni ¢astecné stylizované, jako
je tomu napft. u kostymu Marenky pro Emilii Chiomi,
ktery urcité neni kopii plzeiiského kroje, i kdyZ opa-
Kuje jeho vyznamné znaky. Velikinim byl vzdavan
hold v podobé Zivych obrazi na jevisti Narodniho di-
vadla, z naseho pohledu mozna strojeny a pateticky,
ale vsouladu s dobovym myslenim. MiiZzeme vnimat,
kolik péce bylo vénovano kostymnim slavnostem
a plestim, jako by Praha v tu chvili neméla na starosti
nic jiného. Stejné se oddavali nasi predkové i zabavé
maskarni nebo kabaretn{ a nevahali si udélat legraci

hesitate to make fun of themselves. Mostly, however,
men took their tasks in life very seriously and with
the dignity that their status demanded. Mulac also
made portraits of several women who were succeed-
ing in becoming famous in areas reserved mostly for
men, namely as writers, librettists and playwrights,
teachers et cetera. Despite the tight corsets and lace,
a similar seriousness radiates from their faces. Mulac
did not photograph a woman as a beautiful object,
but as a personality.

The culture also included those works of art from
the present and the past that Svétozor presented to
its readers in order to inform them about the latest
in Czech fine art as well as about important works
from the past, especially those relating to famous
historical events. The changes in Prague’s archi-
tecture and city traffic were important at this time
of boom and shaped the face of the city in a funda-
mental way to the present day. The buildings of the
National Theatre, the National Museum, the transfor-
mation of the banks of the Vltava, new bridges and
monuments, the exhibition grounds at HoleSovice,
new Sokol buildings and the massive construction
of modern large apartment buildings were all exam-
ples of the strength and prestige of Czech society.
Although the disappearing architecture was giving
way to the future, in some cases it also deserved the
attention of photographers who preserved it at least
in pictorial memory.

Jan Mulac’s work shows that the culture of the
Czech and German-speaking societies was marked-
ly separate at the time - those who played or sang
at the German theatre did not go to Mulac to have
their photographs taken. Photography and the press
preferred the success of Czech artists or foreign art-
ists in performances at the Provisional and National
Theatres. On the contrary, a worldwide appeal was
in order where it underlined the importance of
the contacts of Czech personalities - the travellers
Enrique Stanko Vraze, Emil Holub or the global con-
tacts of Vojta Naprstek, French balloonists at the
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82. Predni predstavitelka amerického Zenského emancipa¢niho hnuti
May Wright Sewall v ateliéru Jana Mulace v roce 1904, NM-NpM,
171.3

82. Leading representant of the American women's emancipation
movement May Wright Sewall in Jan Mulac's studio in 1904,
NM-NpM, 171.3

sami ze sebe. Pfrevazné vSak muZi brali své Zivotni
ukoly velmi vazné a s dlistojnosti, jiZ si jejich postave-
nf zadalo. Mula¢ portrétoval také nékolik Zen, které
se dokazaly proslavit i v oblastech vyhrazenych vét-
Sinou muzim, totiz jako spisovatelky, autorky libret
a her, ucitelky a dalsi. Pres upjaté korzety a krajky

vyzaruje zjejich tvari podobna vaznost. Mulac nefotil
Zenu jako Kkrasny objekt, ale jako osobnost.
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83. Spisovatelka Gabriela Preissova v méné obvyklé kompozici
portrétu Jana Mulace, negativ, PNP LA, 44501

83. The writer Gabriela Preissova in the less usual composition of
the Jan Mulac's portrait, negative, PNP LA, 44501

Czech Jubilee Exhibition, the French members of the
sculpture competition jury recommended by Vaclav
Brozik, who had become famous in Paris.

Thanks to the digital processing of photographs, we
have the opportunity to view their details and obtain
information about everyday objects and the social
status of those portrayed. The gallery of Mulac pho-
tographs shows us one of the period’s characteristic
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84. Reprodukce malby Jaroslava Cerméka v ¢asopise Svétozor podle
fotografie Jana Mulace, Ustav pro ¢eskou literaturu Akademie véd
CR, v. v. i., Digitalnf archiv ¢asopist

84. Reproduction of Jaroslav Cermak's paint in Svétozor magazine
after Jan Mulac's photograph. Institute for Czech Literature, of the
Czech Academy of Sciences, v. v. i., Digital magazine archive

Ke kultute pattilo i to, jaka umélecka dila soucas-
nostii minulosti predkladal Svétozor svym ¢tenartm,
aby je informoval o novinkach ceského vytvarného
umeéni i o vyznamnych dilech minulosti, predevsim
takovych, které se tykaly slavnych historickych uda-
losti. Promény prazské architektury a meéstského
provozu byly v této dobé rozmachu diilezité a zfor-
movaly tvar mésta zasadnim zplsobem az do sou-
Casnosti. Stavby Narodniho divadla, Narodniho mu-
zea, proména biehl Vltavy, nové mosty i pomniky,

85. Tzv. Dientzenhoferdv pavilon na Smichové, PNP LA, 44664
85. The so-called Dientzenhofer pavilion in Smichov, PNP LA, 44664

features - men’s beards and moustaches in an inex-
haustible number of lengths and variants, of which
men were rightly proud. Apart from young men, the
only ones not to wear them were some actors, who
would be hindered by them in their roles. Fashion
is also represented here by a rich selection of styles
for both men’s and women'’s clothing. Of interest, for
example, is the common, but today atypical, concept
of a breast pocket on men'’s jackets, often set at an
angle. Sometimes we are amazed by the patterns of
shirts, waistcoats, by the exuberant patterns on ties
and bow ties or the striped socks. One thing is char-
acteristic of almost every photo, in which the feet
can be seen - the basic model of men’s shoes was
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86. Ukazky feseni panskych sak a obuvi
86. Examples of men's jackets and shoes

vystavni aredl v HoleSovicich, nové budovy Sokola
i mohutna vystavba modernich velkych ¢inzovnich
domd, to vSe bylo ukazkou sily a prestize ¢eské spo-
le¢nosti. Mizejici architektura sice ustupovala bu-
doucnosti, ale i ona si v nékterych ptripadech zaslu-
hovala pozornost fotografti, ktefi ji uchovali alespon
v obrazové pameéti.

Tvorba Jana Mulace ukazuje, Ze kultura ceské a né-
mecky mluvici spole¢nosti byla v té dobé vyznamné
oddélena - kdo hral nebo zpival v némeckém diva-
dle, nechodil se fotografovat k Mulacovi. Fotografie
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the elastic-sided boot, and even men of importance
wore them well-worn and resoled. Thus, shoes seem
to have been a very expensive part of one’s wardrobe
at a time when they were solely handmade. Views of
offices, family rooms and art studios testify to the
housing culture of the time. It turns out that old pho-
tos can tell us more than we might have expected.
Historical negatives and photographs are increas-
ingly receiving attention in terms of their physical
condition and storage. It is gratifying that the care of
the legacy of Jan and Josef Mulac is also improving.
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86. Examples of men's jackets and shoes

i tisk preferovaly uspéchy ¢eskych umélct nebo za-
hrani¢nich umélcti v predstavenich Prozatimniho
a Narodniho divadla. Naopak svétovost byla na misté
tam, kde Slo o podtrZeni vyznamu kontaktti ¢eskych
osobnosti - cestovatelli Enrique Stanko Vraze, Emila
Holuba nebo svétovych kontaktii Vojty Naprstka,
francouzskych vzduchoplavcti na ¢eské Jubilejni vy-
stavé, francouzskych c¢lend poroty socharské souté-
Ze, doporucenych Vaclavem BroZikem, ktery se pro-
slavil v PatiZi.

A greater degree of digitization is taking place, pho-
tographs and negatives are being restored and ap-
propriately stored so that through them future gen-
erations can look at those faces and events without
which our culture today would not be what it is.
Although the meaning of the adjective “national” has
deepened and changed since the time of Jan Mulac,
both photographers would be pleased that their
work also contributed to the integral inclusion of
Czech culture in that of Europe.

131



Eva Paulova

Diky digitadlnimu zpracovani fotografii mame moz-
nost prohlédnout si jejich detaily a ziskat informace
o predmétech kazdodenni potieby i o socidlnim po-
staveni portrétovanych. Galerie Mulac¢ovych fotogra-
fif ndm predvadijeden z dobovych charakteristickych
znaki - panské vousy a kniry v nepreberném mnoz-
stvi délek a Uprav, na néZ byli muZzi pattficné hrdi.
Kromé mladik je nenosili jen néktefi herci, kterym
by prekazely vrolich. Také modaje tureprezentovana
bohatym vybérem strihli panskych i damskych
odévl. Zaujme napf. casté, dnes netypické pojeti
kapsicky na prsou panskych sak, ktera je mnohdy
feSena diagondlné. Leckdy Zasneme nad vzory
kosil, vesticek, nad rozvernymi vzory na kravatach
a motylcich nebo nad prouzkovanymi ponozkami.
Jedno je charakteristické pro témér kazdou fotografii,
na které jsou vidét i nohy - zdkladnim modelem
panské obuvibyla tzv. perka, ataké muzové vyznamni
je nosili pomérné obnosena a podrazena. Zda se tedy,
Ze boty predstavovaly v dobé jejich vyhradné ru¢ni
vyroby velmi ndkladnou souc¢ast odivani. Pohledy do
pracoven, rodnych svétnic auméleckych ateliért pak
vypovidaji o tehdejsi bytové kultuie. Ukazuje se, Ze
staré fotografie dokadzou vypovédét vic, nez bychom
mozna predpokladali.

Historickym negativiim a fotografiim je stale vice
vénovana pozornost i z hlediska jejich fyzického sta-
vu a uloZeni. Je potésujici, Ze se zlepSuje také péce
o odkaz Jana a Josefa Mulaci. Ve vétsi mire probi-
ha digitalizace, fotografie i negativy jsou restauro-
vany a vhodné uloZeny, aby i dalsi generace mohly
jejich prostiednictvim pohlédnout do tvari a déji,
bez nichZ by naSe dnesni kultura nebyla tim, ¢im je.
PrestoZe se smysl privlastku ,narodni“ od dob Jana
Mulace prohluboval a ménil, oba fotografy by potési-
lo, Ze i jejich prace prispéla k integralnimu zaclenéni
ceské kultury do kultury evropské.

86. Ukazky feseni panskych sak a obuvi
86. Examples of men's jackets and shoes
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87. Portrét Josefa Mulace, perokresba, nesignovano, archiv Véry Koubové
87. Portrait of Josef Mula¢, pen drawing, unsigned, archive of Véra Koubové
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KATALOG

Sestaveni katalogu muselo respektovat mimoradny
pocet exemplaid riznych typl a tematického zamé-
feni. Je rozdélen na ¢ast personalni, ¢ast vénovanou
akcim a organizacim a ¢ast mistopisnou. Pokud se
témata prolinaji, jsou vzajemné propojena odka-
zy. Razeni je abecedni, protoZe velkou ¢ast snimkd
nelze presné datovat. V dvodu katalogovych hesel
jsou kratce charakterizovany osoby nebo zobrazené
skutecnosti.

Jako primarni pramen je uveden negativ (pokud
existuje) a co nejstarsi a kvalitni pozitiv s vyCtem
dal$ich vyskytd, pripadné variant s idaji o uloZeni.
Reverzy jsou publikovany, pokud nesou podstatné
informace. Nasleduje tidaj o zverejnéni fotografie
v tisku, at' uz se jedna o jeji primou reprodukci, nebo
umélecké zpracovani s prislusSnym odkazem.

Pozitivy jsou charakterizovany jako ,vizitka“ nebo
»Kabinetka", které maji viceméné typizované rozme-
ry, u atypickych formatt a negativii uvadime presné
rozmeéry, a to v mm vyska x $irka.

CATALOGUE

The compilation of the catalogue had to respect the
extraordinary number of copies of various types
and thematic focus. It is divided into a personal
part, a part dedicated to events and organizations
and a topographical part. If topics overlap, they are
interconnected using links. Sorting is alphabetical
because many of the pictures cannot be dated exact-
ly. In the introduction to the catalogue entries, per-
sons or displayed facts are briefly described.

The primary source is the negative (if any exists)
and the oldest possible and highest quality positive
with a list of other occurrences, or variants, with
information on where they are stored. Reverses are
published if they bear significant information. This is
followed by information on publication of the photo-
graph in the press, whether this is direct reproduc-
tion or artistic elaboration, with an appropriate link.

Positives are either characterized as a “visiting
card” or “cabinet card”, which have more or less
standardized dimensions, for atypical formats and
negatives we give the exact dimensions, height x
width in mm.
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ADAMCOVA, ANNA (1874-1950)

Pévkyné, sopranistka. Studovala na prazské konzer-
vatori. Vletech 1893-1900 se stala sélistkou souboru
Narodniho divadla, pak piisobila v zahrani¢i. V roce
1903 se stahla do soukromi. Diky svému hereckému
talentu nasla vétsi uplatnéni v opereté.

ADAMCOVA, ANNA (1874-1950)

Singer, soprano. Studied at the Prague Conservatoire.
From 1893-1900, soloist with the National Theatre
ensemble, then worked abroad. In 1903 she retired
into private life. Thanks to her acting talent, she
found greater opportunities in operetta.

Cislo katalogu: 1
Mula¢, Jan, Praha
0, p T
1895 :
dlouhy format

Rozmér: 213 x 107 mm
NM-CMH-MBS, 10210

£ 400
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ALBERT, EDUARD (1841-1900)

Lékar, chirurg. Medicinu studoval ve Vidni, piso-
bil v Innsbrucku. Stal se prednostou a profesorem
v Innsbrucku, pozdéji ve Vidni. Prosazoval zasady
antisepse a provedl nékolik novych operaci. Ve své
vile vrodném Zamberku se pratelil s ¢eskymi literaty
a politiky. Mezi jeho Klienty patftily predni videnské
osobnosti véetné cisafe. Jako poslanec Ri$ské rady
prosazoval snahy o ¢eskou samostatnost. Jeho jméno
nese soubor védeckych pracovist Albertov v Praze.

ALBERT, EDUARD (1841-1900)

Doctor, surgeon. Studied medicine in Vienna,
worked in Innsbruck. Headmaster and professor in
Innsbruck, later in Vienna. He promoted the prin-
ciples of antisepsis and performed several new op-
erations. At his villa in his native Zamberk, he was
friends with Czech literati and politicians. His clients
included leading Viennese personalities, including
the Emperor. As a member of the Imperial Council,
he promoted the interests of Czech independence.
The group of scientific facilities at Albertov in Prague
bears his name.

Cislo katalogu: 2
Mulag, Jan, Praha

on

negativ ¢. 38939
Rozmér: 174 x 128 mm
PNP LA, 44175

0002

139



Eva Paulova

D'ALBERT, EUGEN (1864-1932)

Britsky Kklavirista a skladatel. Otec, francouzské-
ho ptlivodu, byl skladatelem tanec¢ni hudby, matka
byla Anglicanka. Vynikal od mladi jako Klaviris-
ta. Obdivoval némecké uméni a prestéhoval se do
Némecka, kde se stal Lisztovym Zakem. Na zacat-
ku prvni svétové valky se uchylil do Svycarska. Byl
Sestkrat Zenaty, se svou druhou manzelkou Teresou
Carrefio navstivil Prahu. Zde méla také roku 1903

vvvvvv

plodnym skladatelem.

D'ALBERT, EUGEN (1864-1932)

British pianist and composer. His father, of French or-
igin, was a composer of dance music, his mother was
English. From his youth he excelled as a pianist. He
admired German art and moved to Germany, where
he became a pupil of Franz Liszt. At the beginning of
the First World War, he took refuge in Switzerland. He
was married six times, and visited Prague with his sec-
ond wife, Teresa Carrefio. His most successful opera
Tiefland premiéred here in 1903. A prolific composer.

Cislo katalogu: 4
Mulac, Jan, Praha

Cislo katalogu: 3
Mula¢, Jan, Praha

o, p 0, p
[1886] [1886]
vizitka kabinetka

NM-CMH-HHO, ¢ pt. 46/98 NM-CMH-HHO, F 492
Mula¢, Jan, Praha

o p

[1886]

vizitka

NM-CMH-HHO, F 2749
Pozn.: detail ¢. pt. 46/98
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ALES, MIKOLAS (1852-1913)

Malit, kreslit a ilustrator. Pfedni ¢len tzv. genera-
ce Narodniho divadla. Jeho osobity styl vychazejici
zromantismu a sahajici az k secesi byl za jeho Zivota
oblibeny v kresbach a v navrzich na sgrafitové de-
korace budov. Spolu s Franti$kem Zenikem zvitézili
s navrhem Vlast na ¢trnact lunet do foyer budovy
Narodniho divadla.

ALES, MIKOLAS (1852-1913)

Painter, drawer and illustrator. Leading member of
the so-called generation of the National Theatre. His
distinctive style, stemming from romanticism and
extending into art nouveau, was popular during his
lifetime in drawings and designs for the sgraffito
decoration of buildings. With Frantisek Zenisek, won
with their design Homeland for fourteen lunettes in
the foyer of the National Theatre building.

Cislo katalogu: 5

fotograficka reprodukce
fotografie

Mula¢, Jan, Praha

k, p

vizitka

NM-CMH-MBS, 8094
Publikace: Nérodni album tabule 32

Cislo katalogu: 6
fotograficka reprodukce
fotografie

Mula¢, Josef, Praha

k, n

[1912]
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negativ ¢. sine
Rozmér: 173 x 125 mm
PNP LA, 43965

fotograficka reprodukce
fotografie

Mula¢, Josef, Praha

k, n

[1912]

negativ ¢ sine

Rozmér: 167 x 128 mm
PNP LA, 44026

REV. 7S

R2010
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AMBRO, PIETOR (1843-1906)

Slovensky novinat a narodovec. Jako aktivni obhajce
slovenskych prav byl v roce 1868 véznén. Pracoval
v redakci Narodnych novin v Marting, byl clenem vy-
boru Matice slovenské.

AMBRO, PIETOR (1843-1906)

Slovak journalist and nationalist. Imprisoned in
1868 as an active defender of Slovak rights. Worked
in the editorial office of Narodné Noviny in Martin,
member of the Slovak Matica Committee.

Viz: skupinové foto Tomasik, Samuel

AMORT, VILEM (PSAN TEZ VILIM)
(1864-1913)

Sochar a autor Stukovych plastik na budovach. V roce
1893 zvitézil v soutézi na pozdéji nerealizovany po-
mnik Jana Husa. Zajimal se o $irsi kulturni déni, byl
¢lenem Umeélecké besedy, ptiznivcem divadla, které
jako ochotnik hral, hudby i literatury. Zaujimal po-
mérné konzervativni umélecké nazory.

AMORT, VILEM (ALSO WRITTEN VILIM)
(1864-1913)

Sculptor and artist of stucco sculptures on buildings.
In 1893, won the competition for a later unrealized
monument to Jan Hus. Was interested in wider cul-
ture, a member of the Uméleckd beseda, supporter of
the theatre, where he performed as an amateur, and
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of music and literature. He held relatively conserva-
tive artistic views.

Cislo katalogu: 7

Mulac¢, Jan, Praha

on

ca 1885

negativ ¢. 1983X (¢astecné
necitelné cislo)

Rozmér: 126 x 92 mm
PNP LA, 44379
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Cislo katalogu: 8
Mula¢, Jan, Praha

o,n

ca 18851888

negativ ¢. 23014
Rozmér: 172 x 126 mm
PNP LA, 43864

Cislo katalogu: 9

s manZelkou Marii a dcerou
Mulac, Jan, Praha

o,n

ca 1890-1992

negativ ¢. 23950

Rozmér: 172 x 126 mm

PNP LA, 43886

Cislo katalogu: 10

Mulac, Jan, Praha

o,n

negativ ¢. 27164

Rozmér: 173 x 127 mm
PNP LA, 43857
Publikace: Néarodnf album
tabule 60

0008

0009
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Cislo katalogu: 11
Mula¢, Jan, Praha
on

negativ ¢. 27165
Rozmér: 126 x 92 mm
PNP LA, 44308

Cislo katalogu: 12

s Janem Frantiskem
Gretschem

Mulac, Jan, Praha

o,n

pred 1894

negativ ¢. 29699

Rozmér: 172 x 126 mm
PNP LA, 43946

Viz: Gretsch, Jan Frantisek
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Cislo katalogu: 13
Mula¢, Josef, Smichov
o,n

1911

negativ ¢. 8848
Rozmér: 172 x 127 mm
PNP LA, 44465

Cislo katalogu: 14
Mula¢, Josef, Smichov
o, N

25.03.1905

negativ ¢. 8851

Rozmér: 171 x 127 mm
PNP LA, 43947

Cislo katalogu: 15 P
Mula¢, Josef, Smichov
o,n

1905

negativ ¢. 8850
Rozmér: 172 x 128 mm
PNP LA, 44419

Pozn.: datovano presné
25.03.1905

Cislo katalogu: 16 »
Mula¢, Josef, Smichov
o,n

1911

negativ ¢. sine

Rozmér: 175 x 130 mm
PNP LA, 44038

Cislo katalogu: 17 B
Mula¢, Josef, Smichov
o,n

1911

negativ ¢. 8849
Rozmér: 173 x 128 mm
PNP LA, 43874

Viz: reprodukce vytvarnych dél
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. 0018
ANGER, MORIC (1844-1905)

Dirigent, houslista a skladatel. Pisobil v Komzakové
kapele a pak v orchestru Prozatimniho divadla. Od
roku 1881 byl druhym dirigentem Narodniho diva-
dla. Ridil prvni provedeni nékterych Dvorakovych
dél, napt. jeho houslového koncertu, oper Tvrdé pa-
lice a Dimitrij. Vénoval se i duchovn{ hudbé.

ANGER, MORIC (1844-1905)

Conductor, violinist and composer. Worked in
the Komzak band and then in the orchestra of the
Provisional Theatre. From 1881 second conductor of
the National Theatre. He conducted the first perfor-
mance of some of Dvorak’s works, e.g. his violin con-
certo, the operas The Stubborn Lovers and Dimitrij.
Also devoted himself to spiritual music.

Cislo katalogu: 18
Mulac, Jan, Praha

o,n

[1890]

negativ ¢ sine

Rozmér: 172 x 126 mm
PNP LA, 43979

Mula¢, Jan, Praha

o, p

[1890]

kabinetka
NM-CMH-HHO, F 1089

Mulac, Jan, Praha

o,p

[1890]

kabinetka
NM-CMH-HHO, F 4778

Mula¢, Jan, Praha 3
o, p _-_., e L .-‘:a!._r.-‘f-:.-‘ 1."{ ".Hf.-.
[1890] " o E A -'t"'.-..{r,
pohlednice N o
NM-CMH-HHO, F 10926 '

Mula¢, Jan, Praha

0, p

[1890]

pohlednice
NM-HM-DO, Il F 3817
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Cislo katalogu: 19
Mulac, Jan, Praha

o,n

[1890]

negativ ¢ sine

Rozmér: 165 x 124 mm
PNP LA, 43539

Cislo katalogu: 20
Mula¢, Jan, Praha

o,n

[1905]

negativ ¢. 38616
Rozmér: 171 x 125 mm
PNP LA, 44424

150

Mula¢, Jan, Praha

0, p

[1905]

kabinetka
NM-CMH-MBS, 3185
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ANTOS, JAN (1860-1899)

Spisovatel, urednik. Pracoval jako urednik a po-
kladnik Ustiedni matice $kolské. Publikoval novely
a menS$i prézy, hlavné v ¢asopisech. Byl ¢lenem spo-
le¢nosti Mahabharata.

ANTOS, JAN (1860-1899)

Writer, clerk. Worked as a clerk and treasurer for
the Central School Foundation. He published novel-
las and shorter prose items, mainly in magazines.
Member of the Mahabharata society.

Viz: Mahabharata
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ARBES, JAKUB (1840-1914)

Spisovatel, novinaf, prekladatel. Vyrazna osobnost
Ceské literatury a zurnalistiky, jeho dila obsahu-
ji prvky sci-fi, ale i védeckého pohledu. Zajimal se
o socialni problematiku prazskych délnikd. Nékolik
let byl dramaturgem Prozatimniho divadla. Byl dusi
oblibené stolni spole¢nosti Mahabharata.

ARBES, JAKUB (1840-1914)

Writer, journalist, translator. A prominent figure in
Czech literature and journalism, his works contain
science fiction elements, but also a scientific point
of view. He was interested in the social issues of the
Prague working class. For several years was dram-
aturg of the Provisional Theatre. He was a guiding
light of the popular Mahabharata table society.

Cislo katalogu: 21
Mula¢, Jan, Praha
o,p

[1882-1885]

vizitka

NM-NpM, 113.0073

Cislo katalogu:
Mula¢, Jan, Praha
o, p

[1882-1885]
vizitka

NM-NpM, 173.71
Pozn.: varianta
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Cislo katalogu: 22
Mula¢, Jan, Praha

o,n

[1885]

negativ ¢. 11465
Rozmér: 173 x 128 mm
PNP LA, 44578

Cislo katalogu: 23
Mula¢, Jan, Praha

o,n

[1886—1890]

negativ ¢ sine

Rozmér: 173 x 129 mm
PNP LA, 44712
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Mula¢, Jan, Praha

o, p

[1886—-1890]

vizitka

Sbirka Scheufler, V2.A31
Pozn.: dle negativu 44172

Cislo katalogu: 24

Mulag, Jan, Praha

o,n

[1886—1890]

negativ ¢. 25565

Rozmér: 170 x 129 mm
PNP LA, 44761

Pozn.: retusované pozadi
Publikace: Narodni album
tabule 40

Cislo katalogu: 25
Mulac, Jan, Praha

154

o,n

[1886—-1890]

negativ ¢. 25566
Rozmér: 172 x 128 mm
PNP LA, 44555

Cislo katalogu: 26
Mula¢, Jan, Praha

on

[1895]

negativ ¢. 36165
Rozmér: 220 x 170 mm
PNP LA, 44762

Cislo katalogu: 27
Mula¢, Jan, Praha

o, p

[ca 1900]

kabinetka
NM-CMH-MBS, 8090
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Cislo katalogu: 28
Mula¢, Josef, Smichov
o,n

[ca 1910]

negativ ¢ sine

Rozmér: 173 x 130 mm
PNP LA, 44601

Cislo katalogu: 29
Mula¢, Josef, Smichov
o,n

[ca 1910]

negativ ¢ sine

Rozmér: 173 x 130 mm
PNP LA, 44711
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Cislo katalogu: 30
Mula¢, Josef, Smichov
o,n

[ca 1910]

negativ ¢. sine

Rozmér: 172 x 129 mm
PNP LA, 44710
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ASCHENBRENNER, EDUARD
(1857-1921)

Pévec, zak pévecké skoly Jana Ludvika Lukese. V roce
1879 byl angazovan do Prozatimniho divadla, avsak
jeho angazma nebylo pro nevyrovnanost péveckého
vykonu jeho jinak prijemného vyssitho basu pro-
dlouzeno. Plisobil v zahranici, v letech 1889-1892
také v souboru Narodniho divadla, pozdéji v Brné,
Zahrebu, Plzni a dal$ich méstech.

ASCHENBRENNER, EDUARD
(1857-1921)

Singer, pupil of the Jan Ludvik Lukes singing school.
In 1879, was hired by the Provisional Theatre, but
his engagement was not extended due to the uneven
singing performance of his otherwise pleasant up-
per bass. He worked abroad, from 1889-1892 also in
the ensemble of the National Theatre, later in Brno,
Zagreb, Plzei and other cities.

Cislo katalogu: 31
Mula¢, Jan, Praha
o,p

1879

vizitka
NM-CMH-MBS, 459
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AUREDNICEK, OTAKAR (1868-1947)

Pravnik, basnik a spisovatel, prekladatel z italStiny
a francouzstiny.

AUREDNICEK, OTAKAR (1868—1947)

Lawyer, poet and writer, translator from Italian and
French.

Cislo katalogu: 32

Mulag, Jan, Praha

negativ ¢. 19824

Rozmér: 126 x 96 mm

PNP LA,

Pozn.: poskozeno, ¢ast chybi
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BACHMANN, EDUARD (1831-1880)

Pévec, tenorista, hobojista, divadelni reditel. Vy-
studoval hru na hoboj na prazské konzervatoti
a plsobil v rliznych orchestrech. V roce 1854 hral
v Narodnim divadle v Pesti, kde zacal studovat zpév.
Prosel nékolika zahrani¢nimi divadly a od roku
1857 zpival ve Stavovském divadle, kde se vénoval
mj. Wagnerovym operdm. Roku 1865 odeSel naléceni
zdravotnich problémi, které jeho kariéru omezovaly.
Pokusil se o navrat na scénu v Mnichové a Bayreuthu,
ale odesel vroce 1870 do penze. V roce 1876 pievzal
vedeni divadla v Karlovych Varech, kde se ¢asto 1é¢il.

BACHMANN, EDUARD (1831-1880)

Singer, tenor, oboist, theatre director. Studied oboe at
the Prague Conservatoire and worked in various or-
chestras. In 1854, he played at the National Theatre
in Pest, where he began to study singing. He went
through several foreign theatres and from 1857 sang
at the Estates Theatre, where he performed, among
other things, the operas of Wagner. In 1865, left for
the treatment of health problems that limited his ca-
reer. He tried to return to the stage at Munich and
Bayreuth, but retired in 1870. In 1876, he took over
management of a theatre at Karlovy Vary, where he
had often received treatment.

Cislo katalogu: 33

s Cefikem Veckem
Mula¢, Jan, Karlin
o, p

[1875-1877]
vizitka

NM-HM-DO, | F 389
Viz: Vecko, Cenék
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BARAK, JOSEF (1833-1883)

Novinaf, basnik, redaktor almanachu Maj. Od roku
1874 odpovédny redaktor Narodnich listd. Zabyval
se problémy délnik(. Zakladajici clen Sokola
a Umélecké besedy. Tti fotografie Jana Mulace vznik-
ly béhem jedné navstévy a portrét-poprsi je nejcas-
téji uzivanym Barakovym portrétem.

BARAK, JOSEF (1833-1883)

Journalist, poet, editor of the almanac M4j. From
1874 editor-in-charge of Narodni listy. He dealt with
workers’ problems. Founding member of the Sokol
and the Umélecka beseda. The three photographs by
Jan Mulac¢ were created during a single visit, and the
portrait-bust is the most frequently used portrait of
Barak.

Cislo katalogu: 34 Mula¢, Jan, Praha

Mulag, Jan, Praha o, p

o,n [1880]

[1880] vizitka

negativ ¢ sine NM-NpM, 170.0130
Rozmér: 165 x 130 mm Pozn.: dle negativu 44648
PNP LA, 44648

Pozn.: retusované pozadi
Publikace: Néarodnf album
tabule 60

Mulag, Jan, Praha

k, n

[1880]

negativ ¢. 5465
Rozmér: 130 x 93 mm
PNP LA, 44365

Pozn.: kopie 44648
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Cislo katalogu: 35
Mula¢, Jan, Praha
0,p

[1880-1883]
kabinetka
NM-CMH-MBS, 638

Cislo katalogu: 36

Mula¢, Jan, Praha

k, n

[1880]

negativ ¢ sine

Rozmér: 133 x 98 mm

PNP LA, 44182

Pozn.: fotograficka reprodukce
vlastni fotografie

Mulag, Jan, Praha

0, p

[1880]

vizitka

NM-CMH-MBS,
S217/1874__43

Pozn.: negativ kopie 44182
Publikace:

Viz:

Cislo katalogu: 37

s neur¢enym mladym muiem
a vytiskem Narodnich listo
Mula¢, Jan, Praha

o/k(?), n

[1880]

negativ ¢. 2882

Rozmér: 127 x 90 mm

PNP LA, 44576

Pozn.: mUze byt i kopie
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Cislo katalogu: 38

pomnik na Olsanskych hibi-
tovech podle navrhu Josefa
Strachovského

Mulac, Jan, Praha

0, p

1885

vizitka

NM-NpM, 4.0319

0036
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