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PREDMLUVA

FOREWORD



Na pocatku této knihy byla rada otazek. Diky
mému otel, skladatel, dirigentu a propagatoru dila
Bohuslava Martinéi Zderiku Zouharovi (1927-2011),
byly soucdasti mého mladi kopie partitury Otvirdni
studdnek, H 354, a prvni autorsky vytisk kantaty
s dedikaci skladatele. V tatové archivu jsou uloze-
ny dodnes spole¢né s dalsimi martinualiemi, ne-
bot Zdenék Zouhar spoleéné s mou matkou Vérou
Zouharovou (1928-2015) a shorem OPUS provedl|
premiéru kantaty v Poli¢ce. Pravé tyto dvé partitu-
ry zapficinily, Ze jsem se pred lety zacal ptat, pro¢
se od sebe tolik lisi. Pro¢ je v tisténé partituie tolik
odchylek a zmén? A proc¢ je mnoho rozdilnych mist
v prvnim vydén{ stenojmenného bésnického cyklu
Miloslava BureSe? Pozd&)i jsem si kladl dalsi otazky:
Jak je mozné, ze Svaz Ceskoslovenskych skladatelt
mnoho let Martint odsuzoval, ale v prosinci 1955
néhle usporddal oslavny koncert k jubileu s prvnim
provedenim Otvirdni studdnek? Cim to bylo, ze
se kantaté dostalo tak velké propagace? Pro¢ byla
provedena poprvé v Praze, 1 kdyz st Martint pral
premiéru v Poli¢ce? A pro¢ ostatni ti kantaty na tex-
ty Miloslava Burese nemély ani zlomek podpory ve
srovnani s tou prvni?

Diky témto otazkam se v priibéhu let podarilo do-
hledat a objevit mnoho neznamych nebo pozapo-
menutych prament, véetné ptvodnich textovych
predloh ke vSem ¢tyfem kantatam Bohuslava Mar-
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This book began with a number of questions. Thanks
to my father, the composer, conductor and promoter
of the works of Bohuslav Martinti, Zdenék Zouhar
(1927-2011), my youth was spent with copies of the
score of Otvirdni studdnek | The Opening of the Springs|,
H 354, and a first author’s copy of the cantata with the
composer’s dedication. They are housed in my father’s
archive with other Martintt memorabilia, as my father
Zdenék Zouhar together with my mother Véra Zouha-
rovéa (1928-2015) and the OPUS choir, performed the
cantata’s premiere in the town of Poli¢ka. These two
scores were the reason I began wondering years ago,
why were the two so different? Why does the printed
score have so many variations and changes? And why
are there so many differences in the first edition of the
eponymous poetic cycle by Miloslav Bures? I had even
more questions at a later point. How was it possible
that the Association of Czechoslovak Composers con-
demned Martind for so many years, only to suddenly
organise a celebratory anniversary concert, including
the first performance of The Opening of the Springs,
in December 19557 Why was the cantata so extensively
promoted? Why was it performed first in Prague, despite
Martin®’s request for a premiere in Poli¢ka? And why did
the other three cantatas, based on Miloslav Bure§’s texts,
have less than a fraction of the support for the first one?

Thanks to these questions I have managed, over the
years, to find and uncover a number of unknown or
partially forgotten sources, including the original source
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tin@i na verSe Miloslava Burese,! nezndmou kores-
pondenci Miloslava BureSe, Marie Martint, Zderika
Zouhara a dalSich, ale také napiiklad svazky Stat-
ni bezpecnosti, které ukazuji, jak se snazila ziskat
skladatele ke spolupréci.” Zodpovézeni pocdtecnich
otazek vyvolalo fadu dalsich.

Slozitost doby nam brani pochopit a rozlisit vSech-
ny tehdejsi pric¢iny, konsekvence a désledky. Co se
dnes jevi jako manipulace nebo tajné hry, mohlo byt
v poloviné 50. let 20. stoleti prozivano a chdapano
aplné jinak. Nic neni ani nebylo ¢ernobilé. Takika
vie se odehravalo na pozadi ideologickych boji.
Zdanlivé kiivdy mohly zamérné chranit. A naopak
zdanlivd pomoc mohla byt zakefnou ranou. Proto se
tato kniha nesnazi hodnotit ani soudit. Nemd ambici
posuzovat osobni postoje nebo vynaset moralni sou-
dy. Zamé&fuje se pouze na to, jak oba autori spolecné
tvorili a reflektovali provozovéni svych spoleénych
skladeb, a na jejich dobovy kontext.

Dobové realita méla mnoho tvari. Byla kompli-
kovand a naro¢na. Miru nesvobody tehdej$iho Ces-
koslovenska si dnes dokazeme jen stézi predstavit.
Clanky v dennim tisku a v Hudebnich rozhledech jsou

! Zouhar, Vit: ,.Budu se snazit uzit celou basen®. K proméndm bas-

nického cyklu Miloslava Burese, ktery Bohuslav Martint zhudebnil
v kantat¢ Otvirdni studanek. In: Steinmetz, Karel; Nowak, Jan
(eds.): Janackiana 2010. Moravsko-slovenské folklorni inspirace
v Ceské a slovenské hudbé (Jandcek, Novdk, Martinii a jejich nasle-
dovnic). Ostrava: Ostravska univerzita, 2010, s. 137-146 (dale
Jen Zouhar, 2010).

> Zouhar, Vit (ed.): The Bohuslav Martinii Complete Edition, Se-
ries VI/2/3. Bohuslav Martini. Opening of the Springs, H 354;
The Legend of the Smoke from Potato Tops, H 360; A Dandelion
Romance, H 364; Mikesh from the Mountains, 11 375. Praha:
Birenreiter, 2016 (déle jen Zouhar, 2016); Zouhar, Vit—Coufalo-
v, Gabriela (eds.): Mily priteli Buresi: Dopisy Bohuslava Martini
Miloslavu Buresovi / Dear friend Bures: Bohuslav Martini’s letters
to Miloslav Bures. Olomouc: Univerzita Palackého v Olomouci,
2017 (déle jen Zouhar—Coufalova, 2017).




texts for all four of Bohuslav Martin®’s cantatas using the
verses of Miloslav Bure$,! the previously unknown cor-
respondence of Miloslav Bures, Marie Martind, Zden&k
Zouhar and others, but also State Security documents
demonstrating how they tried to obtain the composer’s
cooperation.” Answering my initial questions led to a se-
ries of other ones.

The complicated nature of the times prevent us from
understanding and unravelling all of the causes, effects
and consequences of the day. Things that might appear
to be manipulation or secret games today, could have
been experienced and understood quite differently in
the mid-1950s. Nothing is, nor was, black and white.
Almost everything was taking place on a background of
ideological struggles. Apparent injustices may have been
deliberate steps meant to protect. And conversely, ap-
parent assistance may have actually been backstabbing.
This book therefore tries to avoid passing judgement. It
has no ambition to pass judgement on personal opinions
or put people’s morality on trial. It focuses exclusively

' Zouhar, Vit: ,,Budu se snazit uZit celou baseri. K proméndm bésnické-

ho cyklu Miloslava BureSe, ktery Bohuslay Martinti zhudebnil v kantété
Otvirdni studédnek [“I will try to make use of the whole poem™. On
the modifications to Miloslav Bure§’s cycle of poetry, which Bohuslav
Martint set to music in the cantata The Opening of the Springs].
In: Steinmetz, Karel; Nowak, Jan (eds.): Jandckiana 2010. Moravsko-
slovenské folklorni inspirace v eské a slovenské hudbé (Jandéek, Novdk,
Martinit a jejich ndasledovnici) [Moravian and Slovak Folk Inspirations
in Czech and Slovak Music (Jandcek, Novik, Martint and Their Suc-
cessors) |. Ostrava: Ostravska univerzita, 2010, p. 137-146 (= Zouhar,
2010).

* Zouhar, Vit (ed.): The Bohuslav Martinii Complete Edition, Se-
ries VI/2/3. Bohuslav Martini. Opening of the Springs, H 354; The
Legend of the Smoke from Potato Tops, H 360; A Dandelion Romance,
H 364; Mikesh from the Mountains, I 375. Prague: Birenreiter,
2016. (= Zouhar, 20106); Zouhar, Vit—Coufalova, Gabriela (eds.):
Muly priteli Buresi: Dopusy Bohuslava Martinii Miloslavu Buresovt /
Dear friend Bures: Bohuslav Martini@’s letters to Miloslav Bures. Olo-
mouc: Univerzita Palackého v Olomouci, 2017 (= Zouhar—Coufalova,
2017).



pouhym naznakem tehdejsi reality. Nedokazeme si
predstavit, jak ndro¢ny musel byt kazdodenni Zivot
a tvorba v téchto podminkéch. A mira obav na druhé
strané zelezné opony z naiceni ze spolupréce s ko-
munisty také prekracuje nase dne$ni chapéni. Tato
kniha proto pouze rozkryva a objasnuje vazby a sou-
vislosti. Zistava jen fragmentem poznéni doby. Casti
skutetnosti. Casti pravdy. S odstupem ¢asu je ale
dobovy obraz celistvéjsi a plasti¢té)$i. Knitha prinasi
panoramaticky obraz tehdejSich udalosti. Nabizi Sirsi
Ghel zabéru nez ten, ktery mohl byt vidén a vnimén
v dané dobé. Diky dochovanym pramentim se pribli-
7ujeme k obéma autortim a jejich spolupraci z mnoha
stran soucasné. Nevidime a nemtizeme vidét vie, ale
mizeme zpétné odhalit a poznat vice, nez v té dobé
mohli oni sami.

Dnes vime, ze Miloslav Bures nebyl jedinym auto-
rem verSt Olvirdni studdnek. Bez sbéru lidovych tex-
tt Josefa Karla® by BureSova basnické sbirka byla jen
fragmentem.* A také vime, 7e slavnost ¢isténi stu-
dének je na Vysociné v okoli Trech Studni basnickou
fikei.” Bures zamérné premistil lidovy zvyk k rybniku
Sykovec, aby co nejintenzivnéi oslovil skladatele.
A také vime, ze komunisticky rezim této kantaty za-
mérné vyuzil, aby mohl propagovat vlastni zajmy,

* Karel, Josef: Cisténi studének, Od Trstenické stezky, 1926, r. 5,
& 9-10, kvéten—cerven 1920, s. 140-144.

Popelka, FrantiSek: Otvirdni studédnek. Jak je to vlastné s lokalitou
d&je o slavnostnim ¢isténi studdnek, jak je zbédsnil Miloslav Bures
a zhudebnil Bohuslav Martinti, Policsky” zpravoday, 1980, prosinec.
Kapusta, Jan: Jak to bylo s Otvirdnim studanek, Lidovd demo-
kracie, 1980, r. 36, ¢. 276, 21. 11. 1980, s. 5; Kapusta, Jan:
O pavodu ndmétu k Otvirdni studdnek*™, Opus musicum, 1982,
r. 14, ¢. 2, s. 1-7; Popelka, FrantiSek: Otvirdni pramenti ¢ili Ka-
rel = Bures—Martint, Gramorevue, 1983, r. 19, &. 2, [sine pagina].
° Dopis Miloslava Burese Zdetiku Zouharovi, [11. 1955] (ZZ,

MB 7).
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on the two authors’ creative collaboration and how they
viewed the performances of their joint compositions, and
on the context of the period.

The realities of the day were multifaceted. They were
complicated and arduous. It is difficult for us today, to
imagine how little freedom there was in Czechoslovakia
at the time. The articles generally available in the daily
newspapers and Hudebni rozhledy music journal reveal
little more than a glimpse of the realities of the day. We
cannot imagine how difficult everyday life and creative
work must have been under those conditions. The dan-
ger that accusations of collaborating with the Commu-
nist Party posed on the other side of the Iron Curtain is
also beyond our current-day understanding. This book
therefore only attempts to uncover and explain the con-
nections and context. It remains but a fragment of our
understanding of the time. Part of reality. Part of the
truth. As time passes, however, our image of the period
becomes more comprehensive and malleable. This book
gives a panoramic view of the events of the times. It
provides a wider angled shot than could have been seen
and understood in the day. Thanks to extant sources,
we can approach both authors and their collaboration
from multiple sides at once. We do not and cannot see
everything, but we can retrospectively uncover and learn
more than they could at the time.

We are currently aware that Miloslav Bure$ was not the
only author of the verses of The Opening of the Springs.
Without Josef Karel’s gathering of folk texts,” Bureg’s
collected poems would be little more than a fragment.*
Another thing we know is that the festival of cleaning

# Karel, Josef: Cistént studdnek [Cleaning Springs|, Od Trstenické stezhy:
1920, Vol. 5, No. 9-10, May=June 19206, pp. 140-144.

Popelka, FrantiSek: Otvirdni studédnek. Jak je to vlastng s lokalitou dgje
o slavnostnim ¢i$téni studének, jak je zbasnil Miloslav Bures a zhudeb-
nil Bohuslav Martinti [ The Opening of the Springs. What the actual
story is of the location of the feast of cleaning springs as put into verse

11
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socialisticky realismus, pisfiovou tvorbu. A naSel dalsi
zptisob, jak lakat skladatele k ndvratu do vlasti.”

Ovsem nebyt BureSovy manipulace 1 pouziti lido-
vych versi, nemél by Martinti tak silny déivod kantatu
napsat. A nevznikly by dalsi skladby. A nebyt masivni
propagace kantaty Otvirdni studdnek, nebyla by jed-
nou z nejznaméjsich skladeb druhé poloviny 20. stoleti
v Ceskoslovensku.

Tématem této knihy je spoluprace hudebniho skla-
datele Bohuslava Martind (1890-1959) a bésnika
a spisovatele Miloslava Burese (1909-1968) v pritbéhu
intenzivnich péti let 1955 az 1959. Rodéky z vycho-
doceské Policky délily generace, zkuSenosti 1 umélecké
a zivotni postoje. Presto nasl témata, kterd je spojo-
vala. Bohuslav Martint byl od 20. let dspésnym skla-
datelem, ktery byl doma na mnoha mistech Evropy
a Spojenych statd, ale do své vlasti se po roce 1938
nevratil. Nejprve kvili nacistim, pozdéj kvl komu-
nist@im. Miloslav Bures se naopak pIné vénoval vyluéné
své tvorbé az od poloviny 50. let. Dfive ji vyvazoval
s ucitelskymi, novindiskymi a arednimi profesemi.?
Cely Zivot stravil v Cechach a do Politky se pravidel-
né vracel. Byl osloven levicovou modernou a lidovou
tvorbou Ceskomoravské vysociny a Podkrkonosi.

Byl komunista, avSak vabeni budovatelskych agitek
odolal. Spolupréace obou autorti vychézela z jejich od-
lisnych uméleckych postoj, zkuSenosti i politickych
ndzort. Bohuslav Martind a Miloslav Bures se znali
od 20. let z rodné Poli¢ky. Generaéni rozdily, odlisné
sméfovani a pohnuté déjiny 20. stoleti, to vie ovlivnilo,
7e jejich umélecké drahy se protnuly az v 50. letech.
Teprve basnicky cyklus Miloslava BureSe Piseri o stu-

7 Zouhar, 2016; Zouhar—Coufalova, 2017.
& Srovnej napi. Popelka, FrantiSek: K nedozitym 75. narozenindm
bésnika Miloslava Burese. Narozen 6. listopadu 1909 v Poli¢ce, Po-
ligsky zpravoday, 1985, leden, s. 11.
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springs in Vyso¢ina in the area of the village Tt Studné
1s a poetic fiction.> Bure§ purposefully transposed this
folk custom to the Sykovec fish pond in order to more
powerfully inspire the composer.® Another thing we know
1s that the Communist regime intentionally utilised this
cantata in order to promote their own interests, Socialist
Realism and songwriting. It was also a strategy to tempt
the composer to return to his homeland.”

Without Bure§’s manipulation and use of folk verse,
Martint would have had a less compelling reason to write
the cantata, and other compositions would not have been
created. Without the massive promotion of The Opening
of the Springs cantata, it would not have become one of
the best known compositions of the second half of the
twentieth century in former Czechoslovakia.

The topic of this book is the collaboration between
the composer Bohuslav Martint (1890-1959) and the
poet and writer Miloslav Bure$ (1909-1968), during
five years of mtensive work between 1955 and 1959.
These natives of East Bohemian Policka were separated
by generation, experience, as well as attitudes to art and
life. Despite this reality, they found a common subject
that brought them together. Bohuslav Martint had been
a successful composer from the 1920s, at home through-
out Europe and the United States, but never returned to
his homeland after 1938. This was nitially because of

by Miloslav Bure$ and set to music by Bohuslav Martinti|, Policsky
zpravoday, 1980, December.

Kapusta, Jan: Jak to bylo s Otvirdnim studdnek [How Was It with
The Opening of the Springs], Lidovd demokracie, 1980, Vol. 36,
No. 276, 21. 11. 1980, p. 5; Kapusta, Jan: O piivodu ndmétu k ,Otvi-
rani studdnek™ [On the Origins of the Topic of “The Opening of the
Springs”|, Opus mustcum, 1982, Vol. 14, No. 2, pp. 1-7; Popelka,
FrantiSek: Otvirdni prament ¢ili Karel — BureS—Martint [ The Opening
of the Springs or Karel— Bure§ —Martinti|, Gramorevue, 1983, Vol. 19,
No. 2, [sine pagina].

° Letter from Miloslav Bures to Zdenék Zouhar, [11. 1955] (ZZ, MB 7).
Zouhar, 2016; Zouhar—Coufalova, 2017.
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ddnce rubince, dnes znamy jako Otvirdani studdnet,
H 354, byl v roce 1955 impulzem k jejich spolupréci.
O ¢tyfi roky pozdéji Bohuslav Martint dokondil étvr-
tou kantétu na BureSovy verse Mikes z hor, H 375.
Predkladand kniha se zaméfuje na toto kratké, ale
intenzivni obdobi. Na spolupraci autort, ktera se
odehrévala na délku. A pravé proto ji mzeme poznat
detailné. Diky vice nez dvaceti dochovanym dopi-
stim Bohuslava Martin@ basnikovi a dal$i souviseji-
ci korespondenci, BureSovym textovym predlohdm
ke kantatam, autografnim partiturdm, jejich kopiim
a dal$im dokumentéim se mazeme podrobné sezné-
mit s tim, jak oba pracovali. Jaké méli role, jaké byly
jejich vzdjemné predstavy a pozadavky. A jaké byly
jejich dalsi plany a zaméry, které viak nikdy nerea-
lizovali. BureSovy dopisy Bohuslavu Martint jsou
dnes zndmé jen dva. V§znamné ale doplituji obraz
jejich spolupréce. Tato kniha ¢erpd z dlouhodobého
pramenncého vyzkumu zaméreného na dilo Bohuslava
Martinti, navazuje na kritické edice kantat B. Marti-
nti na BureSovy texty’ a na kritickou komentovanou
edici jejich korespondence.'

Dékuji svym rodi¢im Zderiku a Véfe Zouharovym,
ze mi vytycili piimou cestu k dilu Bohuslava Martint.
Déle dékuji Jaromiru Synkovi, Gabriele Coufalové,
Gabriele Vieti¢kové a Karle Zouharové za pripominky
a komentare k textu. Dékuji Monice Holé (Gentrum
Bohuslava Martinii, Méstské muzeum a galerie Po-
licka), Alesi Biezinovi, Zoje Seyckové, Jitce Zichové,
Pavlu Viﬁrkoviﬁ Marku Pechacovi, Martinu Ledvinko-
vi (Institut Bohuslava Martinti), Jifimu Zahradkovi
(Moravské zemské muzeum), Jitce Bilkové (Archiv
bezpecnostnich slozek), Viktoru Krasenskému (Na-
rodn{ archiv) a Michalu Pribdnovi (Akademie véd

" Zouhar, 2016.
10" Zouhar —Coufalova, 2017.
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the Nazis and later because of the Communists. Milo-
slav Bures, in contrast, exclusively dedicated himself to
his work from the second half of the 1950s. He ear-
lier balanced his work with teaching, journalism and
public service.® He spent his entire life in Bohemia and
regularly returned to Poli¢ka. He was inspired by leftist
Modernism and the folk art of the Bohemian—Moravian
Highlands and the Podkrkonosi.

Although he was a communist, he was resistant to
the call for socialist agitation. The cooperation between
the two authors was marked by their differing artistic
positions, experience and political opinions. Bohuslav
Martint and Miloslav Bures knew one other in the 1920s
from their birthplace of Policka. Generational differences,
conflicting goals as well as the historical instability of
the twentieth century, all conspired to keep their ar-
tistic trajectories apart prior to the 1950s. It was Milo-
slav Bures’s poetry cycle Piseri o studdnce rubince |'The
Song of the Ruby Spring], today known as The Opening
of the Springs, H 354, which was the impulse behind
their collaboration in 1955. Four years later, Bohuslav
Martind completed his fourth cantata using Bures’s
verse, Mikesh from the Mountains, H 375. This book
1s focused on that short, but mtense period of time, on
this collaboration between authors which took place at
a distance. This 1s actually the reason why we have so
many details about it. Thanks to the more than twenty
preserved letters of Bohuslav Martint to the poet and
associated correspondence, Bure§’s texts for the canta-
tas, Martin’s manuscript scores, their copies and other
period documents, we can uncover in detail, how the
two men worked, what their roles were, their mutual

8 Cf. for example Popelka, Frantisek: K nedozitym 75. narozenindam
béasnika Miloslava BureSe. Narozen 6. listopadu 1909 v Poli¢ce [On
the posthumous 75th birthday of the poet Miloslav Bures. Born 6 No-
vember 1909 in Policka], Policsky zpravoday. 1985, January, p. 11.
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Ceské republiky) za délezité upFestiujici informace.
Dékuji Stanislavé Stelcové, predsedkyni spravni
rady Nadace Bohuslava Martind, Ale$i Brezinovi, te-
diteli Institutu Bohuslava Martinti, Davidu Junkovi
a Pavle Juklové, fediteliim Méstského muzea a gale-
rie Poli¢ka, Irené Veselé, vedouci hudebniho oddélent
Moravské zemské knihovny v Brné, Jamesi Rybkovi,
Borisi 1. Rybkovi a Jifiné Telcové za piistup k pra-
mentm a poskytnuti souhlasu s jejich publikovanim.

Vit Zouhar
Olomouc, duben 2022
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expectations and their requirements. We can even learn
about their future plans and those intentions that never
came to fruition. Today, we know of only two of Bures’s
letters to Bohuslav Martint. These have, however, a great
deal to do with filling in our picture of their cooperation.
This book draws from primary source research, focus-
ing on the works of Bohuslav Martind, follows up on
critical editions of B. Martinii’s cantatas using Bure§’s
texts,” and on the critical commented edition of their
correspondence. '

I would like to thank my parents Zdenék and Véra
Zouhar for setting me up with such a direct path to the
works of Bohuslav Martint. I would like to further thank
Jaromir Synek, Gabriela Coufalova, Gabriela Vetickova
and Karla Zouharova for their notes and comments on the
text. Many thanks go to Monika Hola (Bohuslav Martiné
Center, Municipal Museum and Gallery, Poli¢ka), Ales
Brezina, Zoja Seyckova, Jitka Zichova, Pavel il‘_’]rek./
Marek Pechad, Martin Ledvinka (Bohuslav Martint In-
stitute, Prague), Jiif Zahrdadka (Moravian Museum), Jitka
Bilkova (Security Services Archive), Viktor Krasensky (Na-
tional Archives Czech Republic) and Michal Priban (Czech
Academy of Sciences) for their important clarifying infor-
mation. Further thanks go to Stanislava Strelcova, Chair
of the Board of the Bohuslav Martint Foundation, Prague;
Ales Brezina, Director of the Bohuslav Martind Institute,
Prague:; David Junek and Pavla Juklova, directors of the
Municipal Museum in Policka; Irena Vesela, head of the
Music Department of the Moravian Library in Brno; Ja-
mes Rybka, Boris I. Rybka and Jifina Telcova for access to
sources and kind permission for their publication.

Vit Zouhar
Olomouc, April 2022

" Zouhar, 2016.
10" Zouhar—Coufalova, 2017.
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UVODEM

INTRODUCTION



Od konce 20. let 20. stoleti psal basnik a prozaik
Miloslav Bures (1909-1968) do svych sbirek vé-
novani hudebnimu skladateli Bohuslavu Martiné
(1890-1959). Motivovan tctou 1 respektem k tispés-
nému a starsimu umélei je dedikoval s nadéji, ze ho
zaujmou. Mnoho let v8ak marné. Bure§ psal basné
od gymnazidlnich let. Publikoval v ¢asopisech a sbir-
ky vydaval nejprve jako bibliofilské tisky."" Kromé&
rukou vepsanych vénovani Bure§ dedikoval Martini
shirku Nevésta v roce 1930™ a na jeho pocest napsal
kratkou oslavnou bésen O véZi Svatého Jakuba v roce
1946." Ta vysla p¥i piilezitosti otevieni svétnicky
na vézi chramu svatého Jakuba, kde se skladatel
narodil. Tvorba obou autorti se ale mnoho let mi-
jela. Martind spolupracoval s fadou béasniki a libre-
tisté. Byli mezi nimi Vitézslav Nezval (1900-1958),
Georges Neveux (1900-1982), Georges Ribemont-
-Dessaignes (1884—1974) a dalsi. Hledal nové ndmé-
ty pro své opery a vokalni skladby. Buresova tvorba
ho vSak neoslovila natolik, aby ji zhudebnil.

Popelka, Frantisek: K nedozitym 75. narozenindm basnika Milo-
slava BureSe. Narozen 0. listopadu 1909 v Poli¢ce, Policsky zpra-
voday, 1985, leden, s. 11.

Bures, Miloslav: Nevésta. Brno: Nakladatel Joza Jicha, 1930 (CBM,
PBM B 9).

Bures, Miloslav: O véZi Svatého Jakuba. Policka: Musejni spolek
Palacky, 1947 (CBM, [sine]).
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From the end of the 1920s onward, the poet and novelist
Miloslav Bures (1909-1968) wrote dedications in his col-
lections to the composer Bohuslav Martint (1890-1959).
Motivated by respect for the older, successful artist, he
made these dedications in order to draw his interest.
For many years it was in vain. Bure§ had been writing
poems since his days at secondary school. He published
in magazines and his collections were initially released as
bibliophile prints."" Apart from his handwritten dedica-
tions to Martint, Bures also dedicated the Nevésta [The
Bride]| collection in 1930, and wrote the short celebra-
tory poem O véZi Svatého Jakuba |About the Tower of
Saint Jacob| in his honour in 1946." This was published
on the occasion of the opening of the room in the tower of
the church of Saint Jacob, where the composer was born.
For many years, however, both authors failed to connect
in their work. Martint collaborated with a number of
poets and librettists. Among these were Vitézslav Nez-
val, Georges Neveux, Georges Ribemont-Dessaignes and
others. He sought out new ideas for his operas and vocal
compositions. Bure§’s work did not, however, appeal to
him enough to set it to music.

Popelka, FrantiSek: K nedozitym 75. narozenindm basnika Milosla-
va BureSe. Narozen 6. listopadu 1909 v Poli¢ce [On the posthumous
75th birthday of the poet Miloslav Bures. Born 6 November 1909 in
Policka|, Policsky zpravoday, 1985, January, p. 11.

12 Bures, Miloslav: Nevésta | The Bride]. Brno: Publisher Joza Jicha, 1930
(CBM, PBM B 9).

Bures Miloslav: O véZi Svatého Jakuba |About the Tower of Saint Jacob|.
Policka: Musejni spolek Palacky, 1947 (CBM, [sine]).
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Miloslav Bures byl do poloviny 50. let autorem,
ktery svymi bdsnémi a romény oslovoval pomérné
azky okruh ¢tenara. Vydal fadu basnickych sbi-
rek, nékolik romént, napsal libreto k baletu Mod-
ravd zemé, které zhudebnil Ji¥i Mihule.™ Ohlas
jeho tvorby ale nepresahl okruh znalct a pratel.
Ve 30. a 40. letech pisobil jako novinovy redaktor
v Liberci. Od pocatku 50. let pracoval na minis-
terstvech v Praze. Byl komunista, ale ze strany byl
v roce 1956 vyloucen (Seznam vyloudenych ¢lenti
a kandidatt BOV schvalilo 19. 7. 1956, NA, KSC —
Ustitedni vybor 1945-1989 — ¢lenska evidence, Jan
Miloslav Bures, nar. 6. 11. 1909). Kdyz na néj s od-
stupem let vzpominali jeho prételé Ivan Miksovi¢
(1909-1988) a Frantisek Popelka (1908-1989), zda-
raznili jeho celozivotni levicovou orientaci 1 ¢lenstvi
v komunistické strané. ,Mila Bures, ¢lovék jemny,
Lichy, nesmirné citlivy na lidské problémy, byl kdy-
koli ochoten pomoci tam, kde pomoci mohl. To ho
také vedlo do Fad leni KSC. Pratelstvi bylo pro né
posvdtné. = Takto basnika charakterizoval jeho byva-
Iy redaktorsky kolega z deniku Prdce Ivan Miksovi¢
pri piilezitosti nedozitych 70. narozenin.' Mik3ovié
chtél zieymé pripomenout pravé davody, pro¢ Bures
do komunistické strany vstoupil. Mezi fadky naznadcil
BureSovo rozhodnuti: vstoupil, aby mohl poméhat.
A na konci 40. let pomohl také jemu, kdyz mu nabidl

16

redaktorské misto v deniku Prdce.' Ivan MikSovid

do zadné politické strany nevstoupil. V 50. letech byl

'* Popelka, Frantisek: K nedoZitym 75. narozenindm basnika Milo-
slava BureSe. Narozen 6. listopadu 1909 v Poli¢ce, Policsky zpra-
voday, 1985, leden, s. 11.

> Mik3ovi, Ivan: Béasnik spjaty s Libercem. K nedoZitym sedmde-

satindm M. BureSe, Vpred, 1979, r. 20, ¢ 90, 9. 11. 1979, s. 5.

Petrova, Katefina: lvan Miksovi¢ (Pokus o monografit). Diplomo-

va prédce. Liberec: Technickd univerzita v Liberci. Pedagogické

fakulta, 1997, s. 19.
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Until midway through the 1950s, Miloslav Bure§ only
reached a relatively small sphere of readers with his poems
and novels. Ie issued a number of collections of poetry,
several novels and wrote a libretto for the ballet Modravd
zemé |Blueish Land], set to music by Jiff Mihule.™* His
work was not broadly received, however, outside or his
circle of friends and professionals. In the 1930s and 1940s,
he worked as a newspaper editor in Liberec. From the
early 1950s, he worked at several ministries in Prague.

He was a communist, but was expelled from the Com-
munist Party in 1956 (The list of expelled members and
candidates approved by the District Committee Bureau
on 19 July 1956, NA, Communist Party Central Com-
mittee 1945-1989 — membership register, Jan Milo-
slav Bures, born 6 November 1909). Years later in their
recollections, his friends Ivan Mik3ovi¢ (1909-1988) and
Frantisek Popelka (1908-1989), emphasised his life-long
left-wing orientation and membership in the Communist
Party. “Mila Bures was a gentle, quiet person immensely
sensttive to human problems. He was always willing to
help out where he could. That was also what brought him
into the Communist Party of Czechoslovakia. Friendship,
to him, was sacred.” This was how his former colleague
from the Prdce newsroom, lvan MikSovi¢, described the
poet on the occasion of his posthumous 70th birthday."
Miksovi¢ probably wanted to remind everyone of the
real reason Bures joined the Communist Party. Between
the lines, he suggested that Bure§’s decision to join was
to help people. At the end of the 1940s, he himself was
helped, when he was offered an editor’s position at the

"* Popelka, Frantisek: K nedozitym 75. narozenindm bésnika Miloslava
Burese. Narozen 6. listopadu 1909 v Poli¢ce |On the posthumous
75th birthday of the poet Miloslav Bures. Born 6 November 1909 in
Policka|, Poli¢sky zpravoday, 1985, January, p. 11.

> Mik3ovid, Ivan: Bésnik spjaty s Libercem. KnedoZitym sedmdesétindm
M. Burese |A Poet with Ties to Liberec. On the Posthumous 70th Birth-
day of M. Bures|, Ipited. Vol. 20, No. 90, 9 November 1979, p. 5.
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ve vykonstruovaném procesu odsouzen na deset let
vézeni.'" V roce 1985 poli¢sky spoluzdk a muzejni
pracovnik FrantiSek Popelka zminil BureStv prinos
pro Céeskou socidlni poézir™ a zdtiraznil jeho levico-
vou orientaci. Poipomnél, Ze ,,|...| Sel vZdy s lidem,
véril v lepsi a spravedlivéjsi svét az do posledniho
dechu“."® Mozn4 ale oba chtéli takto BureSe hajit. Ne-
bot kdyz Bozena Wirthova zminila yjméno Miloslava
Burege v dopisu tajemnikovi UstFedntho viboru KSC
Vladimiru Kouckému, udélala vyznamnou pozndmku
pod carou: ,,Sk()(la, Bures je stary femesinik a pro
,nemoc* vystouptl ze strany!*"

Miloslav Bures publikoval basnické sbirky, roméany
a také sbirky lidové poezie, véetné délnické. V roce
1951 zakondil svou knithu Lidovd poesie bojujici Gva-
hou: [ méstiacka spolecnost se kdysi obdivovala li-
dové tvofivosti, ale v té dobé, kdy lidova tvirdi sila
zabird co nejhloubdr, a ruku v ruce s potrebami pra-
cujicich plni i sviy politicky kol — jak nebylo jinak
ani mozno — jiz méstickd spolecnost odmitd a isoluje
se nejen od twiréi prace lidu, ale v=daluje se i svému
ndrodu. “* Kniha vysla na pokracovani v asopise
Svét prace. Bure$ nemohl tusit, Ze o ¢ty roky pozdéji
on sam oslovi Bohuslava Martint pravé ,dylickou
lidovou poesii®, kterou citoval v Pisni o studdn-
ce rubince. Na pocétku 50. let si neuvédomoval, Ze
svymi ideologickymi soudy napadal také Bohuslava

Petrova, Katefina: lvan Miksovi¢ (Pokus o monografit). Diplomo-
va préce. Liberec: Technickd univerzita v Liberci. Pedagogicka
fakulta, 1997, s. 22.

Popelka, Frantisek: K nedozitym 75. narozeninim basnika Milo-
slava BureSe. Narozen 0. listopadu 1909 v Poli¢ce, Policsky zpra-
voday, 1985, leden, s. 14.

' Dopis Bozeny Wirthové Vladimiru Kouckému, 20. 7. 1959. Opis
(NA, MSK — osobni, Martinti Bohuslav, & kartonu 132, s. 35).
Bures, Miloslav: Lidovd poeste bojujici. Praha: Osvéta, vydava-
telstvi ministerstva informaci a osvéty, 1951, [sine pagina].
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Prace daily."

party. In the 1950s, he was convicted in a show trial and
sentenced to ten years in prison.'” In 1985, his Poli¢ka
classmate and museum employee Frantisek Popelka re-

Ivan Mik3ovi¢ never joined any political

called Bures’s contributions to “Czech social poetry”, un-
derscoring his left-wing orientation. He reminded people
that he “|...] always went with the people, believed in
a better and more just world until his dying breath™.'
Both of them seemingly wanted to defend Bures. Bozena
Wirthova also mentioned Miloslav Bure§’s name i a let-
ter to Gommunist Party Central Committee Secretary
Vladimir Koucky, where she added an important note
below the line: “It’s a pity, Bures is an old craftsman,
but due to ‘illness’ left the Party!™"

Miloslav Bures published poetry collections, novels and
also collections of folk poetry, including workers” poet-
ry. He ended his book Fighting Folk Poetry from 1951
with the reflection: “Bourgeois society once admured folk
creativity, but at this time, when the folk creative force
ts developing incredibly deeply, and fulfilling its politi-
cal task hand in hand with the needs of the workers —
as was earlier impossible — bourgeots society s rejecting
and tsolating ttself not only from the creative work of
the people, but also distancing itself from its nation.™

16

Petrova. Katefina: lvan Miksovi¢ (Pokus o monografit) [Attempt at
a Monograph. Master’s thesis|. Liberec: Technical University of Libe-
rec. Faculty of Education, p. 19.

Petrova. Katefina: lvan Miksovi¢ (Pokus o monografi) [Attempt at
a Monograph. Master’s thesis|. Liberec: Technical University of Libe-
rec. Faculty of Education, p. 22.

1

Popelka, FrantiSek: K nedozitym 75. narozeninim bésnika Milosla-
va BureSe. Narozen 6. listopadu 1909 v Poli¢ce [On the posthumous
75th birthday of the poet Miloslav Bures. Born 6 November 1909 in
Policka|, Policsky zpravoday, 1985, January, p. 14.

Letter from Bozena Wirthové to Vladimir Koucky, 20 July 1959. Type-
written copy (National Archives, MSK — personal, Martiné Bohuslav,
arch. box No. 132, p. 35).

Bures, Miloslav: Lidovd poesie bojujict [Fighting Folk Poetry|. Prague:
Osvéta, vydavatelstvi ministerstva informaci a osvéty, 1951, [sine pagina|.
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Martinti, jeho kantétu Kytice, H 260, balet Spali-
ek, 11 214, pistiovy cyklus Pisnicky na dvé stranky.,
H 302, a dalsi skladby, v nichz ¢erpal z lidové poezie.
A pravé posledné ymenovany cyklus, ktery Martini
komponoval v roce 1944 v New Yorku, otvird pisei
Dévée = Moravy s ver$i ,, Priletél ptacek / z cizi kra-
Jiny . Bure$ stejnou basen publikoval ve sbirce lidové
poezie Jysocina milostna.?" Tento lidovy text Martint
vybral ze sbirky Prostondrodni ceské pisné a rikadla
Karla Jaromira Erbena.? Patrné text znal také od své
matky Karoliny Martiné (1855-1944)* a zhudebnil
ho v pismi Dévée = Moravy.**

Takové byly paradoxy pohnuté doby. To vie Bures
na podcdtku 50. let ale jeSté netusil. A tak, aby neby-
lo pochyb, jak svou dvahu myslel, zdaraznil jesté
jednou: , Poesie podkrkonosskych thalci a rolniki,
lidovd poesie z obdobi svdrovské stdvky, je pravé do-
kladem nového poslani lidové tvorivoste, kterd vy-
véra z novych predpokladi, dostupuje vrcholu svého
vyvoje a stdva se spolubojovnikem za novy spole-
Censky rad. |...| Podkrkonosi je pravé presvédéivym
dokladem poslani lidové pisné, ktera ze své drivejsi
idylicnosti nastupuje k novym tikoléim, k tikolim nej-
Cestnéisim a nejoyssim, a je spolutvircem vystavby
spravedlivého Zivota bez vykoristovanych. “*

9

L

Bures, Miloslav (ed.): Jysodina milostnd. Praha: SNKLHU, 1960,
s. 15.

292, Cetka a Moravanka. In: Erben, Karel Jaromir: Prostondrodni
Ceské pisné a rikadla. Praha: Jaroslav Pospiil, 1864, s. 102.
Srov. Bure§, Miloslav (ed.): Wysodina milostnd. Praha: SNKLHU,
1960, s. 8, 15 a 130.

Martinti, Bohuslav: Pisnicky na dvé stranky (CBM, PBM Ab 91).
Bures, Miloslav: Lidovéa poesie bojujict, Svét prace, 1952, r. 2,
10. 1. 1952, 5. 10.
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The book was published as a sequel in the magazine Svét
prdce. Bures could not have surmised that four years later
he himself would address Bohuslav Martint with “idy-
lic folk poetry” which he quoted in the The Song of the
Ruby Spring. At the beginning of the 1950s, he did not
realise that his ideological judgments were also an attack
on Bohuslav Martint, and his cantata Bouquet, H 260,
ballet The Chap-Book, H 214, the song cycle Songs on
Tivo Pages, H 302, and other compositions in which he
drew on folk poetry. It is the last-mentioned cycle, which
Martint composed in 1944 in New York, which opens
with the song Moravian Girl with the verses “Flying from
a far / flew a little bird”. Bure$ published the same poem
in the collection of folk poetry Jysodina milostnd |Amo-
rous Vyso¢inal.?! Martin@ chose this folk text from the
collection of Prostondrodni éeské pisné a rikadla by Karel
Jaromir Erben.?? He m all probability also knew it from
his mother Karolina Martinti (1855-1944)% and set it to
music in the song Moravian Girl.**

Such were the paradoxes of a troubled time. Bure§ did
not know all this, however, at the beginning of the 1950s.
In order to ensure that there were no doubts as to what he
intended, he emphasised once again: “The poetry of the
weavers and peasants of the Podkrkonost, the folk poetry
of the Svdrov strike period, is precisely proof of the new
musston of folk creativity, which springs from new assump-
lwons, reaches the peak of its development and becomes a co-
Sighter for a new social order. | ...| Podkrkonosi is precisely

2! Bures, Miloslav (ed.): Jysodina milostnd [Amorous Vyso¢inal. Prague:

SNKLHU, 1960, p. 15.

2 99 (etka a Moravanka. In: Erben, Karel Jaromir: Prostondrodni éeské
pisné a iikadla |National Czech Songs and Proverbs]. Prague: Jaroslav
Pospiil, 1864, p. 102.

% See Bures, Miloslav (ed.): Fysoéina milostnd [Amorous Vysodina). Pra-
gue: SNKLLHU, 1960, pp. 8, 15 and 130.

# Martind, Bohuslav: Pisnicky na dvé stranky [Songs on Two Pages|
(CBM, PBM Ab 91).
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Miloslav Bures se pravidelné vracel do rodné Poli¢-
ky, kde bydlel v domé své sestry. Tam se také zota-
voval na jare roku 1955.%° Hledal nové ndméty a psal
cyklus basni o Vysociné, ktery nazval Piseri o studdn-
ce rubince. Inspirovan Bohuslavem Martint sbirku
vydal na podzim toho roku pod novym nazvem Otvi-
rani studdanek.*

Bohuslav Martint byl uz v dob& prvnich setkdni
s Miloslavem BureSem respektovanym skladatelem.
Jeho skladby uvadély zahraniéni 1 éeské soubory,
vietné Ceské filharmonie a Narodnich divadel
v Praze a Brné. Byl lauredtem mezinarodnich cen.
V poloviné 50. let, kdy ho Bure$ po letech znovu
oslovil, to platilo je$té& mnohem vice. V té dobé byl
Martin@ jednim z nejznaméjsich a nejhranéjsich ces-
kych skladatelt v zdpadni Evropé a ve Spojenych
statech. Tento mezindrodni ohlas byl ale v Ceskoslo-
vensku spiSe nevyhodou.

Bohuslav Martinéi 7l od 20. let ve Francii. Ceskoslo-
vensko navstivil naposledy v roce 1938 a takika celou
druhou svétovou valku prozil ve Spojenych stétech,
kde pobyval se svou zenou Charlotte od brezna 1941.
Po vélce navstivil Evropu poprvé az v 1été 1948. Po-
vale¢ny vyvoj v Ceskoslovensku a vazny traz v roce
1946 mu v cestach do Evropy branily. Mél se stat
profesorem prazské konzervatore a také Akademie
mizickych uméni v Praze, do vlasti se v8ak nevratil.
Po komunistickém prevratu v tnoru 1948, zejména
po neobjasnéné smrti ministra zahraniéi Jana Ma-
saryka (1886-1948) a dalsich udalostech, nevéril,
%e by mohl po navratu do Ceskoslovenska svobodn
7it, pracovat a cestovat. Obaval se, Ze jeho skladby

% Popelka, FrantiSek: Otvirdani pramend ¢ili Karel - BureS—Martiné,

Gramorevue, 1983, 1. 19, ¢. 2, |sine pagina].

" Bures, Miloslav: Otwirdni studdnek. Havlickév Brod: Krajské na-
kladatelstvi, 1955.
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convincing proof of the mission of a folk song which, from
its former idyllic character, engages in new tasks, the most
honourable and supreme tasks, and is the co-creator of the
construction of a just life without the exploited.”™
Miloslav Bures regularly returned to his birthplace of
Policka, where he lived in his sister’s house. He also con-
valesced there in the spring of 1955.%° He was looking
for new ideas and writing a poetry cycle about Vysocina
entitled The Song of the Ruby Spring. Inspired by Bo-
huslav Martinti, he published the collection that year in the
autumn under the new name The Opening of the Springs.*
At the time of his first meetings with Miloslav Bures,
Bohuslav Martinti was already a respected composer. His
compositions were being featured by foreign and Czech
ensembles alike, including the Czech Philharmonic and the
National Theatres m Prague and Brno. Ie was a laureate of
mternational awards. In the mid-1950s, when Bure$ once
again reached out to him after many years, this was even
more the case. Martint was one of the most popular and
frequently performed Czech composers in Western Euro-
pe and the United States. This international renown was,
however, something of a problem back in Czechoslovakia.
Bohuslav Martint had lived in France since the 1920s.
His last visit to Czechoslovakia was in 1938 and he lived
in the United States throughout almost the entire Second
World War, staying there with his wife Charlotte from March
of 1941. After the War, he visited Europe for the first time
in the summer of 1948. Post-war developments in Czecho-
slovakia and his serious injury in 1946 prevented him from
travelling to Europe earlier. He was supposed to taken a po-

* Bures, Miloslav: Lidové poesie bojujici, Svét prdce, 1952, Vol. 2, 10 Ja-
nuary 1952, p. 10.

% Popelka, Frantisek: Otvirani prament ¢ili Karel - Bures—Martin@ [ The

Opening of the Springs or Karel — Bure$—Martinti|, Gramorevue, 19383,

Vol. 19, No. 2, [sine pagina].

' Bures, Miloslav: Otvirdni studdnek | The Opening of the Springs|. Hav-
lickav Brod: Regional Publishing House, 1955.
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budou odmitdny a napadany. A Ze se nebude moci
pohybovat tak, jak byl zvykly. Domnival se, Ze ne-
bude moci cestovat a setkavat se se svymi interprety,
nakladatel a prateli v zdpadni Evropé ani v Americe.
Proto se z Francie vrétil do Spojenych statd. Tehde)si
Ceskoslovensky velvyslanec v Paiizi Adolf Hoffmeister
(1902-1973) presto do Prahy informoval o jednéni
s Bohuslavem Martint v zait 1948. Diivérnou zprévu
zaslal Ministerstvu Skolstvi a osvéty Jaroslav Jindra
(1890-1970): ,,Prijima poctu profesury Akademie
musickych uméni a navrhuje — vzhledem k fecenym
[zdravotnim| okolnostem — formu tiimésic¢nich kur-
zi po 2 roky: Prijede zdvazné na Festival 1949, kde
zahdyi kurs.**® Nikdy k tomu ale nedoglo.

Martint zil dal ve Spojenych statech. Od roku 1949
mél uzavienu vihradni smlouvu s nakladatelstvim
Boosey and Hawkes, které vydavalo jeho skladby.?
Od roku 1952 byl ob¢anem Spojenych stata. Jeho
pas vSak nebyl platny v zemich vychodniho bloku,
veetné Ceskoslovenska. Byl zastupovén americkou
autorskou ochrannou spolecnosti ASCAP. To vSe mu
ale situaci v Ceskoslovensku jen komplikovalo.

% Dopis Jaroslava Jindry [Ministerstvo zahrani¢nich véei] Minister-
stvu Skolstvi a osvéty V. odbor, 1. 10. 1948 (NA, MSK — osobni,
Martint Bohuslav, ¢. kartonu 132, s. 27).

# Agreement made this 1st day of January; 1952, between BOOSEY
AND HAWKES, INC., of 30 West 57th street, New York 19, New
York, hereinafter called the “Publisher”, and BOHUSLAV MAR-
TINU, residing at 24 West 58th Street, New York 19, New York,
hereinafter called the “Composer”, 1. 1. 1952 (NBM, [sine]).
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sition as Professor at the Prague Conservatory and also at
the Academy of Performing Arts in Prague, but did not re-
turn to his homeland. After the February 1948 Communist
coup, and namely after the unexplained death of Foreign
Minister Jan Masaryk (1886—1948) and other events, he
no longer believed he would be allowed to freely live, work
and travel after returning to Czechoslovakia. He was wor-
ried his compositions would be rejected and attacked and
that he would not be allowed to move around freely, as he
was used to. He was concerned that he would not be able
to travel and meet performers, publishers and friends in
Western Furope and America. He therefore returned to the
United States from France. The Czechoslovak ambassa-
dor to Prague at the time, Adolf Hoffmeister (1902-1973),
sent information to Prague about his meeting with Bohuslav
Martind in September 1948. A confidential report to the
Ministry of Education and Enlightenment from Jaroslav
Jindra (1890-1970) stated: “He accepts the distinction and
title of Professor of Performing Arts and suggests — due his
aforementioned |health| circumstances — the form of three-
month courses over 2 years. He has agreed to come to the
1949 festival, where he will start his course.” This never
came about.

Martint continued to live in the United States. From
1949, he entered into an exclusive contract with the pub-
lishing house Boosey and Hawkes, which published his
compositions.? He became a citizen of the United States
in 1952, but his passport was not valid in Eastern Bloc
countries, including Czechoslovakia. He was represented
by the American performance-rights organisation, ASCAP,

% Letter from Jaroslav Jindra to the Ministry of Education, Section V.,
1 October 1948 (NA, Ministry of Schools and Education MSK, Prague,
Martint Bohuslav, arch. box No. 32, p. 27).

# Agreement made this first day of January 1952, between BOOSEY AND
HAWKES, INC., of 30 West 57th street, New York 19, New York, herein-
after called the “Publisher”, and BOHUSLAV MARTINU, residing at
24 West 55th Street, New York 19, New York, hereinafler called the “Com-
poser”, 1 January 1952 (NBM, [sine]).
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Ve vlasti byl proto vladnoucim rezimem oznacovan
za kosmopolitu a kritizovéan, v duchu socialistického
realismu, za odtrZeni od pracujiciho lidu. Az na vy-
jimky nebyly jeho skladby na prelomu 40. a 50. let
v Praze vydéavény. Svaz ¢eskoslovenskych skladateld
odmital jeho tvorbu. Stéat zadrzoval jeho honorére.
Provozovani a vydavani jeho skladeb bylo omezeno
nebo nebylo povoleno. Jeho konzervativni postoje
a radikalita vaci socialistickému rezimu v tehde;-
sim Ceskoslovensku byla zndma. A skutecnost, Ze
se po komunistickém puci v dnoru 1948 nevra-
tl do vlasti, byla neustdle trnem v oku tehdej$im
vladnim kruh@im. Snazily se ho primét k navratu
do Ceskoslovenska ekonomickymi ndstroji. Zadrzo-
valy jeho tantiémy a autorské honorére. Az teprve
hrozba vypovézeni smluv s nakladatelstvim Orbis
a Melantrich v Praze, kterou zaslala v roce 1953
advokatka nakladatelstvi Boosey and Hawkes Syl-
via Goldstein (1919-2002), prolomila dosavadni
blokovéni dila Martint v Ceskoslovensku.® V roce
1954 diky tomu mohl Vitézslav Nezval skladatele
informovat, ze se situace s provozovanim jeho skla-
deb v Ceskoslovensku mént: Uz Nezval mi iikal
o zménéném poméru k mym diliim u nds.**" Kdyz
ale na podzim 1955 nicioval Zdenék Zouhar zho-
toveni pamétni desky skladatele v rodné Policce,
skladatelova sestra Marie 1 jeho pritel a nakladatel
Karel Sebének (1903-1980) ho od toho zrazovali
s odkazem na to, Ze jeSté neni vhodna doba: ,Jel-
mi lituyi, Ze jsem se s Vami nesetkal v Policce, by-
val bych vam vymluvil onu paméini desku. To md

# Viz nezpracovand poztistalost Karla Sebénka.
1 Dopis Bohuslava Martinti Karlu écbénkovi, 19. 7. 1954 (CBM,
PBM Kk 998).
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The result of all this was to further complicate things for
him in Czechoslovakia.

In his homeland, he was subsequently labelled a cosmo-
politan and criticised — in the spirit of Socialist Realism —
for being out of touch with the working people. With a few
exceptions, his compositions were not published in Prague
at the turn of the 1950s. The Association of Czechoslo-
vak Composers rejected his work and the state withheld
his royalties. Performing and publishing his compositions
was limited or forbidden. His conservative positions and
radical rejection of the Socialist regime in Czechoslovakia
at the time was a known fact. The fact that he refused to
return to his homeland after the February 1948 Com-
munist coup was also a constant thorn in the side of the
ruling elites. They tried to make him return to Czecho-
slovakia through economic pressure, by withholding his
earnings and royalties. It was not until 1953, when Sylvia
Goldstein (1919-2002), attorney for the publishers Boosey
and Hawkes, threatened the publishing houses Orbis and
Melantrich in Prague with a termination of their contracts,
that the previous blocking of Martinii’s works in Czecho-
slovakia was overturned.® As a result, Vitézslav Nezval was
able to inform the composer in 1954 that the situation sur-
rounding performances of his compositions in Czechoslova-
kia was changing: “Fven Nezval told me about the changed
sttuation concerning my works at home.”™' When, however,
Zdenék Zouhar organised the installation of a memorial
plaque for the composer in his birthplace of Poli¢ka in the
autumn of 1955, the composer’s sister Marie as well as his
friend and publisher Karel Sebének (1903-1980) tried to
dissuade him, saying that the time was not yet right: “I’m
very sorry not to have met you in Policka, I would have
talked you out of that memorial plague. There will be time

% See the as yet unprocessed estate of Karel Sebének.
31 Letter from Bohuslay Martini to Karel Sebanek, 19 July 1954 (CBM,
PBM Kks 998).
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Jesté &as. “** Deska byla odhalena az o dva roky poz-

dé&ji. Martint byl tolerovanym, ale z pohledu komu-
nistického rezimu ne zcela chténym autorem. Byl
emigrantem, s nimz rezim nespolupracoval, ale zdro-
veni jeho honorare z provozovani skladeb v zapadnich
zemich byly zdrojem piijmii, které Ceskoslovensko
potiebovalo a chtélo.

V roce 1955 7zil Bohuslav Martint spole¢né se svou
zenou Charlotte druhym rokem v Nice na jihu Fran-
cie. Presidlili tam v roce 1953 ze Spojenych stat.
Skladatel zde psal operu Recké pasije, H 372, s pod-
porou manzel& Sacherovych dokonéil oratorium Epos
o Gilgamesovi, H 351, a fadu dalSich skladeb. V été
1955 jejich dvoulety pobyt konéil. V zaff se manzelé
Martin@ vréatili do New Yorku. V prosinci téhoz roku
se skladatel dozival 65 let. Oslavy tohoto vyroéi pla-
novali v Poli¢ce a Brné s velkym predstihem. Dirigent
Zdenék Zouhar uz od podzimu 1954 skladatele vy-
zyval, aby napsal nové skladby, na coz ale Martin
nereflektoval.

Osudy Bohuslava Martint a Miloslava Burese
byly ovlivnény politickou situaci. Smrt sovétského
vidce Josifa Vissarionovice Stalina a Ceskoslovenské-
ho prezidenta Klementa Gottwalda v bfeznu 1953
mmamenaly zménu v radikélni orientaci Ceskosloven-
ska. Mély také pozitivni dopad na provozovani hud-
by B. Martini v Ceskoslovensku. Kdyz v 16t& 1954
komponoval cyklus Petrkli¢, H 348, opét se vratil
k texttim moravské lidové poezie ve svych vokalnich
skladbdch. ,, Prdce s nasimi ndrodnimi texty mi vZdy
déla radost.

2 Dopis Karla Sebanka Zdeitku Zouharovi, 8. 9. 1955 (27, |sine]).
* Dopis Bohuslava Martint Zdetiku Zouharovi, 29. 7. 1954 (ZZ.,
BM 2), citovdno Zouhar, Zdenek — Zouhar Vit (eds.): Dopisy Bo-
huslava Martinit Zderiku Zouharovt / Dear friend. Bohuslav Mar-
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Jor that.” The plaque was only unveiled two years later.
In the eyes of the Communist regime, he was a tolerated,
but not entirely desirable author. Bohuslav Martint was an
émigré who was not collaborating with the regime, while
at the same time royalties from the performances of his
compositions in Western countries were a source of income
that Czechoslovakia wanted and needed.

In 1955, Bohuslav Martint had been living with his
wife Charlotte for a second year in Nice, in the south of
France. They had moved there from the United States in
1953. Here the composer wrote his opera The Greek Pas-
sion, H 372, completed the oratorio Epic of Gilgamesh,
H 351, with the support of the Sachers, and wrote a num-
ber of other compositions. In the summer of 1955, his
two-year stay came to an end and the Martints returned
to New York in September. In December of that year, the
composer celebrated his 65" birthday and people planned
celebrations of this anniversary well in advance in both
Poli¢ka and Brno. The conductor Zdenék Zouhar had
asked the composer, back in the autumn of 1954, to write
some new compositions but Martint did not respond.

The destinies of Bohuslav Martint and Miloslav Bures
were influenced by the political situation. The death of
the Soviet leader Joseph Vissarionovich Stalin and the
Czechoslovak president Klement Gottwald in March of
1953 amounted to a change in the radical orientation of
Czechoslovakia. They also had a positive impact on the
performances of Martind’s music in the country. When
composing his 1954 cycle Petrkli¢ [Primrose], H 348, he
returned once more in his vocal compositions to the texts
of Moravian folk poetry. “Working with our national texts
always makes me happy.™

32 Letter from Karel Sebanek to Zdentk Zouhar, 8 September 1955 (Z7Z.,
[sine]).

% Letter from Bohuslav Marting to Zdengk Zouhar, 29 July 1954 (ZZ,

BM 2), cited after Zouhar, Zden&k —Zouhar Vit (eds.): Dopisy Bohusla-
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Doba vsak byla komplikovana. V poloviné 50. let
Ceskoslovensky rezim posiloval své tajné zahraniéni
rezidentury v zapadnich zemich. Snazil se ziskat cit-
livé informace a primét emigraci k navratu. Zacala
taynd operace Ndvrat, kterd byla zaméfena na celné
predstavitele emigrace.™ Tuto akci podpofila amne-
stie prezidenta Antonina Zapotockého (1884-1957)
z 9. kvétna 1955. Jeji sedmy ¢lanek promijel tres-
ty a pozastavoval stihani téch, kteii byli odsouzeni
wza trestny ¢in opusténd republiky*. Ale s podminkou,
7e se vrati ,,do 6 mésici ode dne tohoto rozhodnuti
na tzemi republiky <. O pét let diive, 2. prosince
1954, Ceskoslovenska Statni bezpecnost (Ministerstvo
vnitra) naverbovala ke spoluprédci Milose Safrdanka
(1894-1982). byvalého pracovnika diplomatickych
sluzeb v Pafizi a New Yorku, Zivotopisce 1 pfitele
Bohuslava Martint.*® Jako agent Bohuslav Vesely
byl v zari 1955 vyslan na tajnou témér dvouletou
misi do Paiize.”” Oficidlnim dévodem jeho pobytu
méla byt prace na monografii o Bohuslavu Martind.
o L...] vyslani bylo provedeno legalné na doporuceni
Min. kultury a na zdkladé Zadosti PZO Artia, které
zadalo VESELEM sepsdni knihy — Zivotopisu hu-
debniho skladatele B. Martini, ktery mda své troalé

sidlo a archiv ve Francii. “* Bohuslav Martint viak

tinit’s Lelters to Zdenck Zouhar. Olomouc: Univerzita Palackého
v Olomouct, 2008, s. 50 (déle jen Zouhar—Zouhar, 2008).

Viz Cajthaml, Petr. Akce NAVRAT a Hlas domova anch ,Vrafte
se do rdje. vSe odpusténo!“, Securitas Imperit, 20006, . 12, &. 13,
s. 93-107.

® Rozhodnuti presidenta a vlady republiky Ceskoslovenské ze dne
9. kvétna 1955 o amnestii (¢. 117/1957 U.L). Dostupné z: http://
www.trestni-rizeni.com/dokumenty/amnestie-z-9-kvetna-1955.
éufrz’mek, Milo3: Zdavazek, 2. 12. 1954 (ABS, sv. 40885).

3 Vaclavik, [?]: Memorandum, 21. 3. 1956 (ABS, sv. 40885).

# Vaclavik, [7]: Memorandum, 21. 3. 1956 (ABS, sv. 40885).
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The times were complicated, however, and midway
through the 1950s, the Czechoslovak regime was streng-
thening its secret residencies in Western countries. They
were trying to obtain sensitive information and convince
émigrés to return. The secret operation Return (Navrat)
was launched, aimed at prominent émigré figures.* This
plan was supported by President Antonin Zapotocky’s
(1884—1957) amnesty of 9 May 1955. Its seventh article
pardoned sentences and suspended the prosecution of all
those sentenced “for the crime of leaving the Republic™.
There was an added condition, however, that they return
“to the territory of the Republic within 6 months from the
day of this decision”” Five years earlier, 2 December
1954, the Czechoslovakia State Security (Ministry of the
Interior) recruited a previous employee of the diplomatic
services in Paris and New York, Bohuslav Martint’s bio-
grapher and friend, Milo§ Safrének (1894-1982) for col-
laboration.” He was sent on a secret nearly two-year
mission to Paris as agent Bohuslav Vesely in September
of 1955.% The official reason for his stay was to be work
on his monograph on Bohuslav Martint: “[...] ke was
sent out legally at the recommendation of the Ministry of
Culture and based on a request from PZO Artia, which
tasked VESELY with writing a book — a biography of the
composer B. Marting, who has a permanent residence and

va Martinii Zideriku Zouharovt / Dear friend. Bohuslav Martinit’s Letters
to Zdenék Zouhar. Olomouc: Palacky University Olomouc, 2008, p. 50
(= Zouhar—Zouhar, 2008).

See Cajthaml, Petr: Akce NAVRAT a Hlas domova aneb Vratte se do
rdje, vSe odpusténo!“ [ The RETURN Plan and the Voice of Home, or
“Return to paradise, all is forgiven™|, Securitas Imperit, 2006, Vol. 12,
No. 13. pp. 93-107.

> Decision of the president and government of the Czechoslovak Republic
from 9 May 1955 on amnesty (No. 117/1957 U.L). http://www.trestni-
rizeni.com/dokumenty/amnestie-z-9-kvetna-1955.

Safrdnek, Milos: Zdvazek [Commitment|, 2 December 1954 (ABS, file
No. 40885).

97 Vaclavik, | ?]: Memorandum, 21 March 1956 (ABS, file No. 40885).
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nebyl jeho cilem.” Jeho tajnym dkolem bylo ziskdvat
informace o emigraci a pfimét je ke spolupréci.

Podobny kol mél také Josef Svoboda v New Yorku.
Vroce 1954 byl tento byvaly obuvnik legalizovén jako
tiskovy tajemnik ¢eskoslovenského vyslanectvi pri
stalé radé Organizace spojenych narodd. Jeho kryci
Jjméno bylo Josel Soukal.* V roce 1955 zacal Fidit
dalsi spolupracovniky a usiloval o spolupraci s emi-
graci. Na jeho seznamu byl také Bohuslav Martint
a jeho pritelkyné Frances Jezkova (1900-1986).*
V16t& 1955 toto ve ale Martind jesté nevédél. V zar
se setkal s Milosem Safrankem v Paiizi. A po ndvratu
do Spojenych stat se tajni agenti snazili skladatele
kontaktovat a ziskat ke spolupraci. Marné. Josef Svo-
boda/Soukal na skladatele zalozil podsvazek nazvany
ironicky ,, Bohous™.* Ani snahy dalsich spolupracov-
nikd nevedly k Gspéchu.

Ale jesté mnohem diive doslo k dalsi udélosti, kte-
ra zieymé také ovlivnila spolupréaci Miloslava Burese
a Bohuslava Martint. Na jare 1955 Svaz ceskoslo-
venskych skladatel@ vyhlésil podporu spolupréci
mezi skladateli a basniky a jejich spoleéné pistiové
tvorbé.

Podrobngji viz Coufalovd, Gabriela—Zouhar, Vit: Bohuslav Mar-
tind ,ve spdrech” Ceskoslovenské Statni bezpecénosti, Opus musi-
cum, 2022, ro¢. 54, ¢. 2, s. 20=35.

Soukal, Josef: Zprdva o cinnosti s. Soukala na residenture New

York (5. 3. 1954 — 4. 7. 1955) (ABS, sv. 38350).

Soukal, Josef: Zivol,opis Jezkové, 24. 10. 1955 (ABS, sv. 46616):

Coufalovd, Gabriela—Zouhar, Vit: Bohuslav Martinti ,,ve sparech*

Ceskoslovenské Statni bezpecnosti, Opus musicum, 2022, ro¢. 54,

¢ 2,8, 20-35.

* Linek, [7]: AS 3250 — vyhodnoceni, 24. 1. 1966 (ABS, sv. 20892).
Jednd se o vyhodnoceni svazku 2-M-25 a 3250, ktery byl skarto-
vin 23. 2. 1967 (ABS, sv. 20892).
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archive in France.”® Bohuslay Martinti was not, however,
his actual target.” His secret mission was to gain informa-
tion about the émigrés and convince them to collaborate.

Josef Svoboda had a similar task in New York. This for-
mer shoemaker was legalised as a press officer of the
Czechoslovak Embassy in 1954 by the UN Permanent
Council in New York, under the cover name Josef Sou-
kal.** In 1955, he began to organise other collaborators
and attempted to initiate further collaboration with the
émigrés. Bohuslav Martint and his friend Frances Jezkova
(1900-1986)*" were also on his list. In the summer of
1955, Martint did not know anything about this. He met
with Milo3 Safranck in September in Paris. After his return
to the United States, the secret agents tried to contact the
composer, but all in vain. Josef Svoboda/Soukal started
a sub-file on the composer, ironically titled “Bohous™* The
attempts of further collaborators were also unsuccessful.

Even prior to this, however, another event occurred,
which in all probability also influenced the cooperation
between Miloslav Bure§ and Bohuslav Martin@. In the
spring of 1955, the Association of Czechoslovak Compos-
ers announced its support for cooperation between com-
posers and poets in their joint songwriting efforts.

% Vaclavik, | ?]: Memorandum, 21 March 1956 (ABS, file No. 40885).

39

For more details, see Coufalova, Gabriela—Zouhar, Vit: Bohuslav Mar-
tnt ,ve sparech Ceskoslovenské Stédtni bezpetnosti | Bohuslav Martind
“in the clutches™ of the Czechoslovak State Security|, Opus musicum,
2022, Vol. 54, No. 2, pp. 20-35.

Soukal, Josef: Zprdva o ¢innosti s. Soukala na residentuie New
York [Report on the activities of Comrade Soukal in New York|
(5. 3. 1954 — 4. 7. 1955) (ABS, file No. 383506).

Soukal, Josel: Zivotopis Jezkové [Biography of Jezkovi], 24 October
1955 (ABS, file No. 46616); Coufalova, Gabricla—Zouhar, Vit: Bohu-
slav Martin@ .,ve sparech” ¢eskoslovenské Statni bezpecnosti [ Bohuslav
Martind “in the clutches”™ of the Czechoslovak State Security|, Opus
musicum, 2022, Vol. 54, No. 2, pp. 20-35.

Linek, | 7]: AS 3250 — vyhodnoceni |Assessment|, 24 January 1966 (ABS,
file No. 20892). This is an assessment of the file 2-M-25 and 3250 which
was shredded on 23 February 1967 (ABS, file No. 20892).
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