





t/k. 'L// /94;"74 A 8&»'&&’.' -

Dear friend Bures:






Vit Zouhar & Gahriela Coufalova

‘/hl]/ /34:’4- A 6(«.11:;.' .

Dear friend Bures:

Dopisy Bohuslava Martini Miloslavu BureSovi
Bohuslav Martini's letters to Miloslav Bures

UNIVERZITA PALACKEHO v OLoMOUCI
PaLacky UNIVERSITY, OLOMOUC

Otomoue 2017



K tisku doporudili:
Reviewed and recommended by:

doc. MgA. Mgr. Monika Hold, Ph.D.
Mgr. Jaromir Synek, Ph.D.

Vyddno za financni podpory Grantové agentury Ceské republiky
GACR v rdamei projektu Souborné vydani Bohuslava Martint —
2. faze, 13-191628.

Published with the kind support of the Czech Science Foundation

GACR as a part of the project Bohuslav Martinti Complete Edition —
Phase 2, No. 13-19162S.

1. vydan{

First Edition

© Vit Zouhar, Gabriela Coufalova, 2017
© Univerzita Palackého v Olomouci, 2017
Translation © Hilda Hearne, John Hearne, 2017

Neopravnéné uZiti tohoto dila je poruSenim autorskych prav a miize

5 y PR " Y g s
zakladat ob¢anskopravni, spravnépravni, popf. trestnépravni odpo-
védnost.

Unauthorized use of the work is a breach of copyright and may be
subject to civil, administrative or eriminal hability.

DOI: 10.5507/pdf.17.24451329
ISBN 978-80-244-5133-6 (online : PDF)
ISBN 978-80-244-5132-9 (print)



PREDMILUVA

FOREWORD



Dopisy hudebniho skladatele Bohuslava Martint
basniku Miloslavu BureSovi z konce 50. let uply-
nulého stoleti jsou kli¢ové pro poznani a pochopeni
spoluprdce obou autort. Dokumentuji vznik vol-
ného cyklu ¢ty kantat Otirdni studdnek, Legenda
z dymu bramborové nati, Romance z pampelisek
aMikes z hor a rozkryvaji jejich dalsi zaméry, které
vSak nikdy nebyly realizovény.

Po takika Sedeséti letech jsou zverejnény viech-
ny dochované dopisy, v nichz Martint nadSené
komentoval BureSovu ,meditativni poesii™, zadal
o nové texty, navrhoval jejich dpravy, ale také
predaval pokyny interpretém ¢ protestoval pro-
ti problémt@m s vydavateli nebo proti filmovym
Gpravam kantaty Otvirdni studdnek.

Edice obsahuje také jediné dva znamé dopi-
sy Miloslava Burese zaslané Bohuslavu Martint
z prelomu let 1955 a 1956 a dopis a dvé pohled-
nice rodiné do Policky. Jsou unikatnim svédectvim
velkého ohlasu kantaty Otvirdni studdnek, prvnich
provedeni, zvukové nahravky, televizniho prenosu
1 nerealizovaného filmového zdméru Jittho Trnky.

Korespondence obou autord dokresluje obtiz-
nost komunikace pies Zeleznou oponu v pribéhu
50. let. Skryté vyznamy a jinotaje, jimiz Martint
naznacoval své postoje, aby dopisy unikly cenzu-
fe, objasiiuji detailni komentére. Kniha zachycuje
osobity literarni styl Martint v autentické podo-
bé bez korekei a dprav, prindsi faksimile dopist
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The letters Bohuslav Martint wrote to Miloslav Bure§ at
the end of the 1950s are of major significance for gain-
ing an insight into the collaboration between the com-
poser and the poet. They serve to document the genesis
of the loose cycle of four cantatas Opening of the Springs,
The Legend of the Smoke from Potato Tops, A Dandelion
Romance and Mikesh from the Mountains, and also bring
to light other intentions that would never come to fruition.

In all the surviving letters, now published in their en-
tirety for the very first time since they were written, almost
six decades ago, Martinii enthusiastically commented on
Bures’s “meditative poetry”, asked the author for more
texts, suggested modifications, but also passed on his in-
structions to musicians, complained of the problems he
faced with publishers, and voiced his disapproval at the
film adaptations of the cantata Opening of the Springs.

The present edition also contains the two known let-
ters Miloslav Bure$ wrote to Bohuslav Martini at the turn
of 1955 and 1956, as well as a letter and two postcards
from the poet to the composer’s family in Policka. They
contain his unique description of the keen response to the
cantata Opening of the Springs, bear witness to its first
performances, refer to the audio recording and television
broadcast, as well as Jiif Trnka’s intention to make a film
of it, which failed to materialise.

The correspondence between Martint and Bures reveals
just how difficult it was to communicate across the Iron
Curtain during the course of the 1950s. The hidden mean-
ings and allusions the composer employed to indicate his
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a konfrontuje skladatelovu korespondenci s do-
pisy rodiné, pratelim, a iterpretim. Navazuje
na edici skladatelovy korespondence Mily priteli:
Dopisy Bohuslava Martini Zderiku Zouharovi /
Dear Friend: Bohuslav Martini’s Letlers to Zde-
nék Zouhar (Olomouc, 2008).



opinions, so as to prevent the letters being censored, are
explained in the detailed commentaries. The book cap-
tures Martin@i’s prose style in its authentic form, without
having been corrected and changed. Moreover, it contains
facsimiles of the letters and juxtaposes Martind’s corre-
spondence with the letters he wrote to his family, friends
and musicians. It links up to the edition of the composer’s
correspondence Mily priteli: Dopisy Bohuslava Martini
Zderiku Zouharovi / Dear Friend: Bohuslav Martini’s
Letters to Zdenék Zouhar (Olomouc, 2008).






UVODEM

INTRODUCTION



Korespondence Bohuslava Martint (1890-1959)
obsahuje vice nez dva tisice dopist, které z vel-
ké ¢asti nebyly dosud publikovény. Znaénd ¢ést
je uloZzena v Centru Bohuslava Martint v Policce
(nejrozsahlej$im souborem je zde korespondence ro-
diné obsahujici 638 polozek), v Nadaci Bohuslava
Martint v Praze, v Ceském muzeu hudby v Praze,
v Moravském zemském muzeu v Brné, v archivech
dalSich instituci & soukromych shirkéch.

Korespondence Bohuslava Martint s Miloslavem
Buresem je souborem dopist zabyvajicich se prede-
v8im vzdjemnou spolupraci na ¢tyfech kantatdch:
Otvirani studdnek, H 354 (1955), Legenda z dymu
bramborové nati, H 360 (1956), Romance = pampe-
lisek, H 364 (1957), a Mikes z hor, H 375 (1959).
Korespondence prinasi podrobnosti ke genezi téch-
to dél, jejich uvedeni, vydani partitur a vzniku je-
jich nahravek. Tento soubor dopisit dokumentuje
také mnohé problematické otdzky realizace skladeb
Bohuslava Martinéi v éeskoslovensku, .na dalku*
provadéné korektury partitur, obtize s filmovou
adaptaci Otvirdni studdnek 1 neautorizovanymi
dpravami pro filmové tGéely, pochybnosti o dedikaci
kantaty Mikes z hor Pavlu Eisnerovi, nefungujici
zasilani nahréavek Bohuslavu Martint do zahramdéi
atp. Také je z korespondence ziejmé, jak Martint
vyuzil kantdtu Legenda =z dymu bramborové nati
k protestu proti potlaceni povstani v Madarsku.
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The correspondence of Bohuslav Martint (1890-1959)
amounts to more than 2,000 letters, most of which have
yet to be published. The bulk of them are maintained at
the Bohuslav Martinti Centre in Pohcka (the most exten-
sive set 1s the letters written to his family i Policka, total-
ling some 638 items), at the Bohuslav Martind Foundation
in Prague, at the Czech Museum of Music in Prague, the
Moravian Museum in Brno, as well as in the archives of
other institutions and private collections.

The correspondence between Bohuslav Martint and
Miloslav Bures is an integrated set of letters in which their
writers mainly devoted to their collaboration on four can-
tatas: Opening of the Springs, 11 354 (1955), The Legend
of the Smoke from Potato Tops, H 360 (1956), A4 Dandelion
Romance, H 364 (1957), and Mikesh from the Mountains,
H 375 (1959). The correspondence brings to light details
of the works’ genesis, their performances, publications of
their scores, and making of recordings. The set of letters
also documents the problematic questions pertaining to
performance of Martint’s pieces in Czechoslovakia, correc-
tions of the scores carried out “at a distance”, the difficul-
ties with the film adaptation of Opening of the Springs and
unauthorised cuts of the work for film purposes, the doubts
relating to the dedication of the cantata Mikesh from the
Mountains to Pavel Eisner; Martind’s not receiving record-
ings abroad, etc. One of the letters reveals how Martini
made use of the cantata The Legend of the Smoke from
Potato Tops to protest against the suppression of the 1956
uprising in Hungary.
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Dalezitou soucasti této korespondence jsou dvahy
a navrhy B. Martini na dalsi spole¢nd dila, kte-
rda vSak nebyla nikdy realizovdna. Je zieymé, ze
Martint od pocatku doufal, Ze Bure$ se mize stét
libretistou. Jiz ve druhém dopise z 15. Cervence
1955 (CBM, PBM. Kb 640). jen kratce po dokonce-
ni Otvirani studdnek, se ptal BureSe: ,Nevim zdali
mdte zdjem na divadle |...].* Soucasné upiesnil,
7e spolec¢né s nim chce napsat novou ., Prodanou®.
Proto jej pozdéj zadal o adaptaci povidky Kleveta
Antona Pavlovite Cechova, k niz skladatel poslal
béasnikovi synopst (PBM Na 55), blize neurcené hry
Véclava Klimenta Klicpery ¢ se ptal na BureSovo li-
breto Jeselohra (PNP 396). Milosi Safréankovi na-
psal: ,[...| on |Bure$] md bdjeény smysl pro scénu
a i pro humor.“ (30. bfezna 1958, CBM, PBM Km§
869). Martinti BureSovi také radil, jak psat libreto,
aniz by se snazil ,pomdhat* skladatel (Fjen 1958,
CBM, PBM Kb 656). Zédnff z téchto opernich za-
méra vSak nebyl realizovan. Jednu z piicin Martint
pozdgji objasnil Safrankovi: .[...] skoda, ze on
|Bures| nemd smysl pro divadlo, to by byl dobry
libretista.“ (26. dubna 1959, CBM, PBM Kms 892).

Jak vyplyvd z dopisti, Martin@i se seznamoval
také s dalsimi BureSovymi texty, basnickou sbir-
kou Nevésta z roku 1930, Zpivaici lipa 7z roku
1956, Zamilovand ves (1957) a zajimal se také
o0 Veselé pohddky a jiné pribéhy =z Vysociny vypra-
vuje Miloslav Bures, které byly vydany v roce 1958.
Bures zminil také skladateltv zamér zhudebnit jeho
shirku Pochovdvdni svétla (Bures, 1960, s. 54), ktery
nebyl realizovan.

Miloslav Bures nebyl hudebnik ani interpret, a tu-
diz informace o dalSich skladbdch jsou jen stru¢né.
Tykaji se jednotlivych provedeni a nahréavek (Kytice,
I 260, 5. symfonie, I 310, Les Fresques de Piero
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Of major significance are Martin&’s deliberations on and
suggestions to Bures that they collaborate on other works,
which, however, did not come to fruition. According to
the correspondence, Martini evidently hoped that Bures
could also become his librettist. In his second letter, dated
15 July 1955 (CBM, PBM Kb 640), written shortly after
he had completed Opening of the Springs, the composer
asked the poet: “I don’t know whether you are interested in
theatre | ...].” Martinii also expressed his wish to write with
Bures a new “Bartered Bride”, hence, later on, he asked the
poet to make adaptations of the short story A Slander by
Anton Pavlovich Chekhov, whose synopsis Martint sent to
Bures (PBM Na 55), an unspecified play by Vaclav Kliment
Klicpera, and about the hbretto titled Comedy (PNP 396).
The composer wrote to Milos Safranek: “[...] it’s a pity
he [Bures| has a fabulous sense for the stage and humour
00.” (30 March 1958, CBM, PBM Km3 869). Martint
also advised Bures how to write a libretto without trying to
“help” the composer (October 1958, CBM, PBM Kb 656).
Nevertheless, none of these plans to create an opera would
come to fruition. In a letter to Safranek, Martiné clarified
one of the reasons later: “[...] pity that he |Bures] does
not have a sense for theatre, he would be a good librettist.”
(26 April 1959, CBM, PBM Kms 892).

As the letters show, Martinit also familiarised himself with
other texts penned by Bures, including the collections of po-
ems Nevésta (The Bride), dating from 1930, and Zpivayici
lipa (The Singing Linden), dating from 1956, Zamilovand
ves (A Village in Love), dating from 1956, and he was mter-
ested i the Jeselé pohddky a jiné pribéhy = Vysociny vypra-
vuje Miloslav Bures, (Miloslav Bures "lells Merry Fairy ‘Tales
and Other Stories from Vyso¢ina), which was published in
1958. Bure§ also mentioned Martin@’s intention to set to
music his collection Pochovdvdni svétla (Burying of Light;
Bures, 1960, p. 54), which, however, did not come to frui-
tion.



della Francesca, H 352), paralel s kantatami (Recké
pasie, H 372, Hry o Mari, H 236) nebo informaci
ke vzniku dalsich dél (Koncert pro klavir a orchestr
¢ 5, H 366, Nonet ¢. 2, H 374). Poznamka o do-
konceném cyklu Zbojnické pisné, H 361, dokumen-
tuje skladatelovu snahu probudit v Ceskoslovensku
wzbojnickou ndladu® (12. leden 1957, CBM, KBM
Kb 650). Zminka o kantaté Epos o Gilgamesovt,
H 351, je dokladem BureSovy nabidky na piebds-
néni textu do ¢eStiny, coz vSak Martint odmitl.

Tento soubor dopisti ¢dsteéné dopliuje mozai-
ku Zivotopisnych informaci o Bohuslavu Martind,
dokladé jeho pobyty ve Franci, Spojenych sté-
tech, Svycarsku a Itélii, jeho politické ndzory, ale
také zdravotni stav v poslednich letech Zivota.
MartinG v nich zminuje fadu pratel a zndmych
(Milos éafrének, Karel éebének, Frances Jezkova,
Frantisek Muzika, Jifi Berkovec, Pavel Eisner),
mterpretd (manzelé Kiithnovi, Paul Sacher, Viclav
Trojan, Rafael Kubelik, Zden¢k Zouhar ad.), sou-
borii a instituci (pévecky sbor OPUS, Kiithntiv dét-
sky sbor, SNKLHU, ASCAP atp.).

Adresdtem korespondence je poli¢sky rodédk, bas-
nik a prozaik Miloslav Bure§ (1909-1968), vlast-
nim jménem Jan Bohuslav Bures, ktery pisobil jako
arednik na ministerstvu informaci, poté na mini-
sterstvu Skolstvi a ministerstvu kultury. Od roku
1961 pracoval v kulturni rubrice prazské redakce
Svobodného slova. S Martind se Bure§ setkaval jiz
v mladi, ale skladatel si dle korespondence rodiné
na mladsiho basnika nevzpomenul: ,.Jak jsem Vam
psal ten p. Bures mi poslal baseri je to = naseho kra-
Je, o kralkach, &isténi studdnek na jare. |...| Kteri
to jsou Buresovi, zndte je?* (dopis ze dne 5. Cer-
vence 1955, CBM, PBM Kr 495). V dalsich letech
se osobné setkali dvakrat — v roce 1957 béhem po-
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Miloslav Bure$ was not a musician, nor a performer.
Therefore, other compositions are only mentioned briefly in
the letters. The information pertains to individual perfor-
mances and recordings (Bouguet, 11 260, Symphony Nr. 5,
H 310, Les Fresques de Piero della Francesca, H 352, The
Miracles of Mary, H 236). parallels with the four cantatas
(The Greek Passion, 11 372, The Miracles of Mary, 11 236)
and their origination (Concerto for Piano and Orchestra
No. 5, H 366; Nonet No. 2, H 374). Martinii’s remark on
his having finished the cycle Brigand Songs, 11 361, bears
witness to his endeavour to awaken a “brigand mood” in
Czechoslovakia (12 January 1957, CBM, PBM Kb 650).
A mention of the cantata The Epic of Gilgamesh, 11 351,
documents Bures’s offer to versify the text in Czech, which
Martind turned down.

The set of letters serves in part to complete the mo-
saic of biographic information about Bohuslav Martind,
documents his stays in France, the USA, Switzerland and
Italy, and sheds light on his political opinions, as well as
his health during the final years of his life. In his letters,
Martind refers to a number of his friends and acquaint-
ances (Milos Safranek, Karel Sebanek, Frances Jezkova,
Frantisek Muzika, Ji¥i Berkovec, Pavel Eisner), musi-
cians (Jan and Markéta Kiihn, Paul Sacher, Vaclav Trojan,
Rafael Kubelik, Zdentk Zouhar, and others), ensembles
and 1nstitutions (the OPUS choir, the Czech Philharmonic
Children’s Choir, the State Publisher of Literature, Music
and Art, the American Society of Composers, Authors and
Publishers, etc.).

The person to whom Martind wrote the letters was
the Policka native, poet and prose writer Miloslav Bures
(1909-1968), born Jan Bohuslav Bures, who worked as
a clerk at the Ministry of Information, and subsequently
at the Ministry of Education and the Ministry of Culture.
From 1961, he served in the culture department of the
newspaper Svobodné slovo in Prague. Bure§ met Martint
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bytu Martinéi v Rim& a o dva roky pozdgji se Bures
vydal za skladatelem do Svycarska. Poztistalost
béasnika, vetné strojopist a rukopisnych poznamek
ke zminovanym textém, korespondence s réznymi
osobnostmi, katalogy, programy, ohlasy, vystiizky
a fotografie jsou od roku 1975 uloZeny v Pamétniku
narodniho pisemnictvi v Praze. Pozistalost zahrnu-
je obdobi 18941995 a je ulozena v celkem deviti
archivnich kartonech.

Korespondence Martind—Bures je az na dvé vy-
jimky jednostrannd. Jednd se tedy o dopisy B. Mar-
tint adresované M. BureSovi v rozmezi let 1955 az
1959. Fond je ulozen v Centru Bohuslava Martint
v Policce (déle CBM) pod inventdrnimi ¢isly PBM
Kb 639-662. Soubor obsahuje celkem 24 dopist,
z nichz je pét strojopisti s doplnénou diakritikou
(CBM, PBM Kb 643, 649-652), jedenéct strojo-
pisti bez doplnéné diakritiky (CBM, PBM Kb 648,
653-662), sedm rukopisnych dopisi (CBM, PBM
Kb 639-642, 644-640) a jeden strojopis s rukopis-
nym pripisem skladatele (CBM, PBM Kb 647).

Ze souvisejici korespondence je zieymé, ze dnes
znamy soubor korespondence nenf tplny. Miloslav
Bures se 28. srpna 1955 zminil Zderiku Zouharovi
o dalsim dopise Bohuslava Martinti: ,,|...| pise
mi B. Martinit, Ze miiZeme recitacni vlozky rozsi-
rit, Ze se mu pry zdd, Ze nékde zbytecné text = re-
cttace ubral.* Existenci zminovaného dopisu vSak
nedoklada zadny jiny pramen a dnes neni znamy.
Nedochoval se také dopis, v némz Martint objastio-
val BureSovi diivody, pro¢ nemohl odeslat dokonce-
nou partituru kantaty Legenda z dymu bramborové
nati do Prahy. Martin@ na tento dopis upozornil
Karla Novdka 24. prosince 1956.

Soubor je doplnén jedinymi dvéma dochovanymi
dopisy Miloslava BureSe Bohuslavu Martint, které
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during the time of his youth, yet the composer did not seem
to remember the poet, his junior, as he put it in his cor-
respondence to his family in Poli¢ka: “As [ have written to
you, the sard Mr. Bures has sent me a poem, it is about our
region, the custom of cleanung the wells in the spring. | ...]
Who are the Bureses, do you know them?” (letter dated
5 July 1955, CBM, PBM Kr 495). Over the following years,
Martint and Bure$ met in person on two occasions — in
1957, when the poet visited the composer in Rome, and
two years later, when Bure$ paid a visit to Martint in
Switzerland. The poet’s personal effects, including typed
and hand-written notes relating to the mentioned texts, his
correspondence with various renowned figures, catalogues,
programmes, clippings and photographs, have since 1975
been maintained at the Museum of Czech Literature
in Prague. Encompassing the period between 1894 and
1995, the collection is stored m nime archival boxes.

With a mere two exceptions, the correspondence between
Martint and Bure§ concerns Martint’s letters to Bures,
written from 1955 to 1959. The collection 1s deposited at
the Bohuslav Martinti Centre in Policka (BMC) under the
inventory numbers PBM Kb 639-662. The set amounts to
a total of 24 letters, five of which are typed, with added
Czech diacritics (CBM, PBM Kb 643, 649-652), 11 typed
without added diacritics (CBM, PBM Kb 648, 653-662),
seven manuscripts (CBM, PBM Kb 639-642, 644—-6406)
and one typed letter with the composer’s hand-written in-
scription (CBM, PBM Kb 647).

The related correspondence has made it clear that the
set of letters available today is not complete. Bures referred
to Zdenék Zouhar on 28 August 1955: “|...| B. Martini
wrote to me that we can extend the narrative inserts, that
it seemed to him that the recitation has been unnecessartly
reduced in the text.” The existence of the said letter has
not been documented by any other source, and it is not
available today. Evidently lost is yet another letter in which
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jsou ulozeny v CBM v Polic¢ce. Jednd se o dopis ze
dne 15. prosince 1955 (PBM Kd 20) a dopis prav-
dépodobné z 23. ledna 1956 (datum urceno z kon-
textu dopisu, PBM Kd 21). Oba dopisy se tykaji
Gspésného provedeni Otwirdni studdnek — a to jak
v prazské predpremiéie (Klub Svazu ceskosloven-
skych skladatelt, 7. prosince 1955, Kiithntv détsky
shor a zenskd st Ceského péveckého sboru, di-
rigent Jan Kiihn), tak v poli¢ské premiére (Tylav
dam, 7. ledna 1956, brnénsky pévecky shor OPUS,
dirigent Zdenék Zouhar). Bure§ zde s obrovskym
obdivem a respektem ke skladateli popisuje prabéh
obou uvedent, dojaté reakee na tuto kompozici, roz-
dilnosti obou interpretaci 1 dalsi plany na propagaci
dila.

Vzhledem k charakteru celé korespondence byl
do této edice vélenén také dopis M. BureSe ze dne
11. prosince 1955 adresovany rodiné do Policky
(ulozeno v CBM, PBM Kd 589), ktery taktéz nad-
Sené referuje o predpremiéie Otvirdni studdnek.
A déle dvé pohlednice 7z navitévy u Martinti v Rim&
v kvétnu 1957 (CBM, PBM Kd 549, 596).

Obalky ke vSem zminénym dopisim nejsou do-
chovany. Martinti pouziva v této korespondenci bily
nelinkovany papir, u deseti dopistt obsahuje tento
papir vodoznaky celkem péti réiznych typa, dopl-
néni diakritiky je provedeno rukou modrym perem
nebo tuzkou.

7. diivodu zachovani autentiénosti koresponden-
ce byl pii transkripei pouzit diplomaticky prepis,
a to ve vSech parametrech. Prestoze nékteré edi-
ce korespondence B. Martint doplnuji diakritiku
a vychézeji pfitom z rukopisnych dopist autora,’

' Zejména: Popelka, I3a: Bohuslav Marting. Dopisy domi. 7 ko-

respondence do Policky. (Praha: Mlada fronta, 1996) & Zouhar,
Zdentk — Zouhar, Vit: Mily priteli: Dopisy Bohuslava Martini
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Martinii explained to Bure$ the reasons why he could not
send to Prague the finished score of the cantata The Legend
of the Smoke of Potato Fires, which Martin& mentioned to
Karel Novik on 24 December 1956.

This edition also contains the only two surviving letters
Bure$ wrote to Martind, which are located at the BMC
in Policka. They include the letter dated 15 December
1955 (PBM Kd 20) and the letter most likely written on
23 January 1956 (the date has been determined on the ba-
sis of the letter’s context, PBM Kd 21). Both letters pertain
to the successful performances of Opening of the Springs
— the pre-premiere in Prague (at the Club of the Union
of Czechoslovak Composers on 7 December 1955, by the
Czech Philharmonic Children’s Choir and the female sec-
tion of the Czech Choir, conducted by Jan Kiihn), and the
premiere in Policka (at the Tyl House on 7 January 1956,
by the Brno-based OPUS choir, conducted by Zdenck
Zouhar). With the utmost admiration and respect for the
composer, in the letters Bure§ describes the two perfor-
mances, the enthusiastic and emotional responses to the
cantata, the differences between the two performances, as
well as the further plans to promote the work.

With regard to the nature of the entire correspondence,
the present edition also contains the letter Bure$ wrote on
11 December 1955 to Martint’s family in Policka (main-
tained at the BMC, PBM Kd 589), in which he again en-
thusiastically depicts the pre-premiere of Opening of the
Springs. 'Two postcards Bures wrote to the Martint family
in Policka during his visit to the composer in Rome in May
1955 are included too (CBM, PBM Kd 549, 596).

None of the letter envelopes have survived. In his cor-
respondence, Martind used standard nonlinear paper, in
ten letters with five different types of watermarks, with the
Czech diacritics having been additionally written in hand
with a blue pen or pencil.

With the aim to retain the authenticity of the correspond-
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tato komentovana edice zachovava text v ptivod-
ni nedoplnéné formé. Obsahuje ¢etné komentdre
a také faksimile vSech dopisti, které dopliiuji sva-
zek Ctyt kantat na texty Miloslava Burese, vydany
v rdmeci Souborného vydani dél Bohuslava Martini
(Zouhar, 2016). Anglicky preklad se nepokousi re-
konstruovat specifickou angli¢tinu Bohuslava Martind,
nybrz zpiistupnit dopisy Siroké vefejnosti.

Autofi komentované edice dékuji Jaromiru
Synkovi, Gabriele Vietickové, Karle Zouharové
a Radce Topinkové Rozkovcové za pripominky
a komentére k textu.

Déle dékuji Monice Holé (CBM), Lucii Jirglové
(Inst. BM), Jan& Frankové (Inst. BM), Jitce Bilkové
(Archiv bezpecnostnich slozek) a Michalu Pribariovi
(Akademie véd) za upfesnujici informace.

Podékovani patif téz Jitimu Hlavacovi — predse-
dovi spravni rady Nadace Bohuslava Martint, Alesi
Brezinovi — fediteli Institutu Bohuslava Martint,
Davidu Junkovi a Pavle Juklové — Fediteltim Mést-
ského muzea v Poli¢ce za piistup k pramentim
a poskytnuti souhlasu s jejich publikovanim.

Vit Zouhar a Gabriela Coufalovd
Olomouc, leden 2017

Zderiku Zouharovi. (Olomouc: UP, 2008). Také Hudska, Barbora:
Korespondence mezi Bohuslavem Martinii a Miloslavem Buresem s od-
kazem na jejich spolecnou tvorbu. (Diplomovd préce). Hradec Krélové:
Univerzita Hradec Krélové, 2016.

22



ence, diplomatic transcription was applied, in all parameters.
Even though some of the editions of Martini’s correspond-
ence have added Czech diacritics, having done so on the
basis of the composer” manuscript letters," the present an-
notated edition of the correspondence between Martin and
Bures has kept the Czech texts in their original, uncompleted
form. The edition contains numerous comments, as well as
facsimiles of all the letters, which supplement the volume of
the four cantatas within The Bohuslav Martinti Complete
Edition (Zouhar, 2016). The English translation does not
strive to reconstruct Bohuslav Martint’s specific English, but
to make the letters available to the wider public.

The authors of the annotated edition would like to extend
therr thanks to Jaromir Synek, Gabriela Vsetickovd, Karla
Zouharova and Radka Topinkové Rozkovcova for their ob-
servations and comments pertaining to the text.

They would also like to thank Monika Hold (BMC), Lucie
Jirglova (the Bohuslav Martind Institute), Jana Frankova
(the Bohuslav Martinii Institute), Jitka Bilkova (Security
Service Archives) and Michal Priban (Czech Academy of
Sciences) for providing invaluable information.

Furthermore, we extend our thanks to Jiff Hlavac, Chair-
man of the Board of the Bohuslav Martint Foundation;
Ale$ Brezina, Director of the Bohuslav Martinti Institute;
David Junek and Pavla Juklova, Directors of the Municipal
Museum in Policka, for making available the sources and
for granting their consent to their publication.

Vit Zouhar and Gabriela Coufalovd
Olomouc, January 2017

' In particular: Popelka, I3a: Bohuslav Martindi. Dopisy domii. Z korespondence

do Policky: (Prague: Mladd fronta, 1996) and Zouhar, Zdenék — Zouhar, Vit:
Mily priteli: Dopisy Bohuslava Martindi Zdertku Zouharovi / Dear Friend:
Bohuslav Martinii’s Letters to Zdenék Zouhar (Olomouc: UP, 2008). Also
Hudské, Barbora: Korespondence mezi Bohuslavem Martini a Miloslavem
Buresem s odkazem na jejich spolecnou trorbu. (MA Theses). Hradec Krélové:
Univerzita Hradec Kralové, 2016.
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Vénovano Zderiku Zouharovt, Vére Zouharové,
Karle a Honzour.



10 Zdenék Zouhar, Véra Zouharovd,
Karla and Jan.






DOPISY

THE LETTERS



1 [Kb 639]
[Nice] July [4]* 55.

Mily pane Bures:

Dékuji Vam za V4§ mily dopis. Vase bdsen o Stu-

dénce? se mne hluboce dotkla nejen pro to ze mate

rad Vysocinu ale 1 proto Ze je krasnd. Mnoho vzpo-

minek vyvolala a drahych.* Oviem Ze na ni napiSu
hudbu’ tak krdsny text se nenajde kazdy den.® Mél

Spatné ¢itelné.

Bohuslav Martinéi zde mysli Piseri o studdnce rubince, textovou
predlohu kantéaty Otvirdni studdnek, H 354, kterou obdrzel o dva
dny difve. Rodinu v Poli¢ce o tom informoval: ,, Tuké jsem dostal dnes
baseri od M. Burese, taky Policak, moc hezka baseri Piseri o Studdnce
Rubince.” (2. Cervence 1955, CBM, PBM Kr 494).

Text podtrzen modrofialovou pastelkou pravdépodobné rukou
Miloslava BureSe. Bdsen situoval do okoli Trech Studni. Zderiku
Zouharovi k tomu napsal: ,Tam se B. M. kdysi setkal s Vitézslavou
Kapralovou a ja jsem tam proZival chvile mladé lasky se Zderikou
Entnerovou / jmenuji Ji, protoZe ten vztah mi tyto kouty diwérné
pitblizil /.= (14. fijna 1955, ZZ, MB 6). Obrad ¢isténi studanek Bures
zamérné premistl z Litomyslska na (eskomoravskou vrehovinu. Jan
Kapusta to objasnil ve stati O ptivodu ndmétu k Otvirani studdnek =,
Opus mustcum 14, ¢. 2 (1982). s. 4-5.

Kantétu Owirdani studdnek, H 354, Martint zacal koncipovat 4. cer-
vence a dokoncil 12. ¢ervence 1955 (dopis roding 12. éervence 1955,
CBM, PBM Kr 497, a Zouhar, 2016, s. XIII).

O BureSové textu se Martinti zmiriuje ndsledujici den rodiné do Policky:
wJak jsem Vam psal ten p. Bures mi poslal baseri je to = naseho krage,
o krdlkdch, cisténi studdnek na jare. Je tak krdsnd Ze na ni udéldm
hudbu a mél bych plan Ze by to Brnénsti mohli udélat v Policce jako
svétovou premieru, to by byla sensace. |...| Baseri je moc krasna
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1 [Kb 639]

[Nice] July [4.]? 55.

Dear Mr. Bures:

Thank you for your kind letter. Your poem about the
Spring? has touched me deeply. not only because you like
the Vysocina region but also because it is beautiful. It has
evoked many memories dear to me.* I will certainly write
music® to it, since a text as wonderful as yours does not
appear every day.® | would like to suggest a proposal. They

Barely legible.

Bohuslav Martini evidently refers to the Song of the Ruby Spring, the text on
which he would base the cantata Opening of the Springs, H 354, and which
he received two days previously. He wrote of it to his family in Policka:
“Today I have also recewed a poem from M. Bures, a Poli¢ka native too,
a very nice poem, Song of the Ruby Spring.” (Letter dated 2 July 1955,
CBM, PBM Kr 494).

The text 1s underlined in blue-violet crayon, probably by Miloslay Bures.
He set the poem in the environs of TFi Studné. Bure§ wrote to Zdenék
Zouhar: “That is where B. M. once met with Vitézslava Kapralova and
where I experienced moments of young love with Zderika Entnerovd / I am
mentioning her since this relationship brought me into intimate contact with
those quarters /.” (14 October 1955, Z7., MB 6). Bure$ wittingly relocated
the scene of cleaning the springs from the Litomysl region to the Czech-
Moravian Uplands, as elucidated by Jan Kapusta in his essay “O ptivodu
namétu k .Otvirdni studdnek™™ |On the origin of the subject of “Opening of
the Springs’|, Opus mustcum 14, No. 2 (1982), pp. 4-5.

Martint started to conceive the cantata Opening of the Springs, H 354,
on 4 July and completed it on 12 July 1955 (his letter to his family, dated
12 July 1955, CBM, PBM Kr 497, and Zouhar. 2016, p. XIII).

The next day, Martinéi mentioned Bure§’s text in a letter to his family in
Policka: s I have written to you, Mr. Bures sent me a poem set in our region,
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bych ndvrh. Brnénsti mne cht&)i psii rok oslavit”
a mohli bychom udélati svétovou premieru v Policce,
co o tom soudite?® Oni stejné hledaji moje skladby
a chté)i udélati zdjezd do Policky, maji dobry Zensky
shor? a tak by to 8lo snad realizovat. Mam rad tu
myslenku, aspori bych se trochu vrétil domu." Budu
se snaZit uzit celou bésen jak je."' Foto Vim poslu
“I2 pevim zdali jsem
vam podékoval v téch pohnutych dobédch. Tésim se
velmi na préci, uz dlouho jsem nepracoval na ces-

brzo. Dékuji Vam: za  Nevéstu

a dojemna, jednoduchd, tak bychom byli dva roddct = Policky.
(5. ervence 1955, CBM, PBM Kr 495).

Dirigent Zdenek Zouhar informoval Martin o zaméru usporadat
cyklus ¢tyr koncertit ke skladatelovym 65. narozenindm v Univerzitni
knihovne v Brn&, které pFipravoval na sezonu 1955-19506, a také
o koncertech sboru OPUS, na nichz uved! v premiéte cyklus Petrklic
(77, BM 12, Zouhar, 2008, s. 120).

Prestoze Martini si piél, aby se premiéra Otvirdni studdnek uskutecnila
v Poli¢ce, situace byla komplikovanéjsi. Svaz ¢eskoslovenskych

skladatelt usporddal 7. prosince 1955 v Praze koncert ke skladatelovu
vyrodi, na némz byla kantdta poprvé provedena. Miloslav Bures o tom
pozd@ji referoval jako o ,predpremiére™ (15. prosince 1955, CBM. PBM
Kd 20, viz zde s. 172).

Mysli zde Zenskou ¢ast smiSeného shoru OPUS, ktery pod vedenim
Zdenka Zouhara premiéroval 25. dubna 1955 eyklus Petrklic, H 348.

" Téma navratu do vlasti se v korespondenci Martint objevuje

opakované. Bylo viak neslucitelné s jeho postojem k vlddnoucimu
rezimu v tehdejgim Ceskoslovensku. Jednim z dévodé, ktery
névrat také znemoznil, byla ziejmé skutecnost, Ze agenti 1. sprévy
Ministerstva vnitra CSR se pokusili Martiné piimét k navratu (Archiv
bezpecnostnich slozek, reg. ¢. 20892, AS 3250, s. 129 a 131).

Zejména posledni ¢dst basne viak vyrazné zkréatl (Zouhar, 2016,
s. XIll) a BureSovi napsal: ,,Sdélte mi zdali jste spokojen s tim jak jsem

vdm ostithal vasi basent, ale vysvétlil jsem Vam pro¢.” (16. Cervence
1955, CBM, PBM Kb 641). Martint o krdceni basné psal BureSovi také
15. ervence (CBM, PBM Kb 640). Viz zde s. 34, 36.

2 Jedna se o BureSovu basnickou shirku Nevésta z roku 1930, kterou
autor dedikoval Bohuslavu Martint (CBM, PBM B 9).
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in Brno would like to celebrate me next year,” so we could
give the world premiere in Policka. What do you think
about 1t?® They seek my compositions anyway and want
to make a trip to Poli¢ka, they have a good female choir,’
so it would perhaps be possible to carry it out. I like the
idea, at least | would somewhat return home." I will try
to make use of the whole poem as it 1s."" | will send you
a photo soon. Thank you: for the “Bride”," I do not know
whether I thanked you in those agitated times. I really look
forward to the work, it has been a long time since | worked
on a Czech text, as this is the only one that has grown in

about cleaning the wells in the spring. It s so beauttful that | have decided to
set it to music, and I think that the Brno choir could give its world premiere,
that would be fabulous. |...] The poem is really wonderful and moving,
stmple, so we would be two natives of Policka.” (5 July 1955, CBM, PBM
Kr 495).

The conductor Zdentk Zouhar informed Martint of his intention to hold
a cycle of four concerts to celebrate the composer’s 65th birthday, at the
University Library in Brno, which he was preparing for the 1955/56 season,
as well as of concerts given by the OPUS choir, where the cycle Primrose
was premiered (27, BM 12, Zouhar, 2008, p. 121).

Martint wanted Opening of the Springs to be premiered in Policka, yet
the situation was rather complicated. On 7 December 1955, the Union
of Czechoslovak Composers organised a concert marking the composer’s
anniversary, at which the cantata received its first performance. Later on,
Miloslav Bures referred to it as a “pre-premiere” (15 December 1955, CBM,
PBM Kd 20, p. 172).

He has in mind the female section of the mixed OPUS choir, who on 25 April
1955, under Zdenek Zouhar, premiered the cycle Primrose, H 348.

The subject of returning to his homeland reappears in Martind’s cor-
respondence, yet coming back was incompatible with his attitude towards
the Communist regime in Czechoslovakia. One of the likely reasons for the
composer’s not returning was the fact that the agents of the Ministry of
Internal Affairs attempted to make him do so (Archive of Security Files, Reg.
No. 20892, AS 3250, pp. 129 and 131).

Yet he shortened the poem, particularly its final section (Zouhar, 2016,
p. XIlI). and then wrote to Bures: “Let me know whether you are satisfied

with my cuts in your poem, but | have explained to you why I have done
s0.” (16 July 1955, CBM, PBM Kb 641) Martint also wrote to Bure§ about
abridging the poem on 15 July (CBM, PBM Kb 640), pp. 34, 36.

? Bures’s collection of poems Nevésta [The Bride], dating from 1930,
dedicated to Bohuslav Martinti (CBM, PBM B 9).
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kém textu ac je to jediny co mi piirostl k srdci."
Pojedete-li do Policky stavte se u naSich.™

Mnoho a srdec¢né vas zdravim

B. Martini

1% Obdobné reagoval o rok diive v dopise Zdetiku Zouharovi, ktery jej
zadal o sbory na ¢eskou lidovou poezit: ., Prace s nasimi ndarodnimi
texty mi vidy déld radost.” (Dopis 29. ¢ervence 1954, Zouhar, 2008,
5. 48).

"V dalsich dopisech jiz s ndviivou poditd. Viz zde s. 42.
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my heart.” Should you go to Poli¢ka, pop in to see my
family."

Many and cordial regards,

B. Martint

' He had responded in a similar way a year previously, in a letter to Zdendk
Zouhar, who had asked him for choruses to Czech folk poetry: “Norking
with our national texts always makes me happy.” (Letter dated 29 July
1954, Zouhar, 2008, p. 49).

'* In subsequent letters, he did count with the visit. See, p 43.
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2 [Kb 640]
[Nice| July 15. 55.

Mily piiteli Buresi:

Nedékujte mi. jste to vy kdo mi dal nékolik dnf ra-

dostné prace na vasi basni a je na mné podékovati

vam."” Po3lu Vam v t&chto dnech foto a kopii par-
titury, kterou jsem pravé dokondil."® Nebudete snad
proti tomu Ze jmenuji komposici: ,Otvirani studé-
nek“!” Je to zase maj vztah a vzpominky, termin je
ze SuSilovy sbirky'®. Béseri jsem nemohl uZit celou,
protoze by byla skladba piih$ dlouhd ale uzil jsem
skoro vSe co je hlavni." Je to pro 2 housle, violu a pi-
ano a zensky sbor se solovymi party, tedy formace jiz
nelze dlouho uziti a v komposict pal minuty ,na vic®
miize shroutit celou skladbu.?’ Celd véc je jednodu-

% Text podirzen modrofialovou pastelkou pravdépodobné rukou Milo-
slava BureSe.
1

Do Policky sdéhil o ti dny diive: ., Tu studdnku jsem dokonéil a poslu
kopii do Brna.* (12. &ervence 1955, CBM, PBM Kr 497). 16. Cervence
1955 napsal Zdetiku Zouharovi: ,, Posildm vim soucasné dvé kopie
Otwirdani studdnek | ...).~ (Z7., BM 12, Zouhar, 2008, s. 108). Téhoz
dne odeslal také kopii partitury patrné Janu [Novékovi?| (CBM, PBM
Kr 498).

7 Martint zde uvadi nazev, kterym nahradil BureSovo ptivodni oznaceni
Pisert o studdnce rubince. Novy nazev kantéty pouzil Martiné poprvé
v dopisu do Policky: .. 7t novd komposice se jmenuje: Otvirani studdnek
[...].= (8. Eervence 1955, CBM, PBM Kr 496).

Jak objasnil Zdentk Zouhar, neslo o sbirku Frantiska Suila Moravské

1

ndrodni pisné s ndpévy do textu viadénymi. ale o sbirku Karla Jaromira
Erbena Prostondrodni ceské pisné a iikadla (Zouhar, 1957, s. 120).
Martint z ni Cerpal texty k baletu gpa/[cve/i. H 214, v némz zhudebnil
my. verSe: U studdnky; u rubinky ruce jsem st myla, zdameckem jsem
zamykala, listeckem jsem odmykala. (B. Martind: Spalicek. Klavirni
vytah. Praha: SNKLHU, 1951, s. 90 a 98).

Martint proved] n¢kolik tprav a virazné zkratl zejména zdvérecnou,
Sestou &st (viz Zouhar, 2016, s. XIII).

% Na titulni strané autografu uvedl: ,Pro Zensky sbor, Soprdn, alt
a Baryton Solo, (Recitdtor) / a pro dvoje housle, violu a piano.” (CBM,
PBM Ab 105).
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2 [Kh 640]

[Nice| July 15. 55.

Dear friend Bures:

Do not thank me. it is you who have granted me several

days of jov working on vour poem. so it is | who should be
thanking vou." I will soon send you a photo and a copy of
the score I have just finished.' I hope you will not object

to my naming the composition “Opening of the Springs”™."”
It reflects my relationship and memories, the term is from
Susil’s collection.” I could not make use of the whole
poem, for the piece would be too long, but I used almost
everything that is of major importance." It is for 2 vio-
lins, viola and piano and female chorus with solo parts,
a formation that cannot be long, as an “additional” half
a minute can make the entire composition collapse.” The

® The text is underlined in blue-violet crayon, probably by Miloslav Bures.

Three days previously, he wrote to Policka: “I have finished the Spring, and
will send a copy to Brno.” (12 July 1955, PBM Kr 497) On 16 July 1955,
he wrote to Zden&k Zouhar: “I am sending you two copies of Opening of
the Springs |...|.” (27, BM 12, Zouhar, 2008, p. 109) On that very day,
he evidently sent another copy of the score to Jan [Novék?] (CBM, PBM Kr
498).

Martinti mentions the title that he gave to the work in place of Bures’s
original Song of the Ruby Spring. He first used the cantata’s new name in
aletter to Policka: “The new composition is titled: Opening of the Springs
[..].7 (8 July 1955, CBM, PBM Kr 496).

As Zdenék Zouhar explained. it did not concern Frantisek Susil’s collection
Moravian Folk Songs with the Tunes Fitted into the Texts, but Karel Jaromir
Erben’s Czech National Songs and Proverbs (Zouhar, 1957, p. 120).
Martinti used texts from the book for his ballet Chap-book, H 214, in which
he also set to music the verse: “By the spring, the Ruby spring, | washed my
hands, locked it with a little lock, unlocked with a leaf.” Bohuslav Martingi:
Chap-book. Piano reduction (Prague: SNKLHU, 1951, pp. 90 and 98).
Martind carried out several modifications and considerably abridged it.
mainly the final, sixth, part (see Zouhar, 2016, p. XIII).

2 % ¢ Q
2 On the autograph’s title page, he wrote: “For female choir, Soprano, alto

and Baritone Solo, (Reciter) / and for two violins, viola and piano.” (CBM,

PBM Ab 105).



