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Korespondence Bohuslava Martiné (1890-1959)
chramovému varhanikovi, violoncellistovi, shormis-
tru, hudebnimu pedagogovi, ale zejména blizkému
priteh Franku Rybkovi (1895-1970) z let 1941-1959
predstavuje svou otevienosti a bezprostednosti vy-
Jimecéné pifmocary pohled na skladatelovy postoje,
Zivot a tvorbu. Tento soubor dopist, které byly ode-
silany a adresovany ve 40. letech a pocatkem 50. let
ve Spojenych stétech a po roce 1952 v zdpadni Evro-
pé, nebyl ovlivnén obavami Martint z cenzury ani
z pohled jinych nezdadoucich ¢tenédit. Rybkovi proto
s nadsdzkou napsal 6. zai1 1953: ,,Kdyby nase dopisy
nékdo Eetl tak by nds hned poslali asi do Sibire. !
Prestoze si Martint byl védom, Ze nékterd jejich
spole¢nd dobrodruzstvi pozdéji sledovala jeho Zena
Charlotte Martint,” o ¢emz svéd&i drobné jinotaje
a nardzky v jeho listech, patii tato korespondence
k nejoteviend)sim pisemnym projeviim skladatele.
Frank Rybka se stal v roce 1941 blizkym pfitelem
Bohuslava Martint. Skladatel s nim sdilel radosti

" Dopis Bohuslava Martind Franku Rybkovi, 6. za¥f 1953 (CBM,
PBM Kfr 1257).

2 Prosim t& nezmiriuy se sidle o R, ty vi§ Ze mi to vSechno éte
a pak mdam peklo.” (CBM, PBM Kir 1268). Takto zddal Martini
22, ervence 1954 Franka Rybku, aby se v dopisech nezmifioval
o jeho davérné piitelkyni Rosalii Barstow. Onim ¢tendiem, kterého
mél skladatel na mysli, byla jeho Zena Charlotte Martinti. Proto
Rybkovi v té dob& jen naznacoval své pobyty, plany nebo cesty
do Itdlie, kde jeho piitelkyné pobyvala, a psal mu v jinotajich
o ,oedlesi zemi* (CBM, PBM Kfr 1263) nebo ,sousedni zemi“
(CBM, PBM Kir 1274).



The correspondence between Bohuslav Martind
(1890-1959) and the church organist, violoncellist,
choirmaster, music teacher, but above all, his close friend
Frank Rybka (1895-1970) from the years 1941-1959,
often surprises due to the frankness and exceptionally di-
rect view of the composer’s attitudes, life and work. This
collection of letters, which was addressed and posted
in the 1940s and early 1950s in the United States and
after 1952 in Western Europe, remained uninfluenced
by either Martint’s censorship worries or the opinions
of any unwanted readers. He wrote as much to Rybka
on 6 September 1953: “If anyone read our letters they’d
send us straight to Siberta.” And despite later being
aware that his wife Charlotte Martint was following?
some of their joint adventures, as seen in various hight al-
lusions, this correspondence nevertheless remains one of
Bohuslav Martinii’s most open written self-expressions.
In 1941, Frank Rybka became the composer’s close
friend, someone he was able to share the joys of life
with, just like his hardships, his appreciation of women
and good food, alongside his health problems and last-

' Letter from Bohuslav Martiné to Frank Rybka, 6 September 1953
(CBM, PBM Kfr 1257).

“Please don’t keep mentioning R, you know that she reads all my stuff
and then I get hell.” (CBM, PBM Kfr 1268). Martint made this request
not to mention his girlfriend Rosalie Barstow on 22 July 1954. The
reader the composer had in mind was his wife, Charlotte Martind.
This is why he only hinted at his stays, plans or trips to Italy to Rybka,
since that was where his girlfriend lived, for example when alluding to
a “neighbouring country” (CBM, PBM Kfr 1263, 1274).



7Zivota, své nesnéze, obdiv k Zendm 1 dobrému jidlu,
stejné jako své zdravotni potiZze & ironické komenté-
e k dobovému politickému vyvoji na obou strandch
zelezné opony. Martint védél, Ze svého pritele mohl
kdykoh pozadat o pomoc, af uz s vyjednanim hono-
rafe, preposilanim posty, nebo s odvozem v Americe
a pozdé)i v Evropé. Rybka byl také vérnym souput-
nikem jejich prazdninovych cest za . difkami®, jak
Martinti Zertovné psal. Tento soubor pisemnosti proto
doklada zminky o skladatelovych dévérnych pritel-
kynich Rosalii Barstow a Olze Schneeberger. AvSak
pravé tato dobrodruzstvi a snaha o jejich utajeni byly
také daivodem, proc¢ se nékteré popisované skutec-
nosti udaly patrné jinak, nez Martint svému pfiteli
v dopisech popsal. Obava z prozrazeni tajnych plant
byla n&kdy siln&3i nez sdéleni piteli.”

Soubor pisemnosti Franku Rybkovi je sou¢asné vy-
znamnym svédectvim o prabéhu préce na 14 sklad-
bach Bohuslava Martiniéi. Doklad4 zcela zdsadni
vyznam Franka Rybky pii podnétu, piijeti zakdzky
Hanse Kindlera i pojmenovani skladby Thunderbolt
P-47, H309. Objastiuje pocatek mspirace k opere
Mirandolina, H 346, béhem jejich spoleéného kem-

* Dne 3. &ervna 1954 Martin@ sdélil Rybkovi: ,,Nikam jsem neodeyel

do Zddné zemé , pracoval jsem na opere a tak jsem se k nicemu
nedostal ani ku psani.“ (GBM, PBM Kfr 1267). Ze spoleéného
pohledu, ktery skladatel s p¥itelkyni Rosalii Barstow zaslali Davidu
Diamondovi 24. dubna 1954, je zfejmé, Ze cestovali po Toskansku.
Rosalie Barstow na pohlednici napsala: ., The ride from Florence to
Stena was unbelievably beautiful, sun and shadows on that extra-
ordinary Tuscan landscape, regret you weren’t with us!* (.,Jizda
z Florencie do Sieny byla neuvéfitelné nddhern4, slunce a stin
v této mimorddné toskdnské krajiné, litovali jsme, Ze jsi nebyl
s ndmi!*) a Martin@t k tomu pfipsal: ,Dear David, the exhibit
[in Museo dell’Opera della Cattedrale in Siena| is fascinating.
(,Drahy Davide, ta vystava je fascinujici.“) (LOC, kopie v IBM,
DiaD 1954-04-24).



ing effects of a serious injury as well as his ironic com-
mentary on the political events of the time on both sides
of the Iron Curtain. Martint also knew he could ask his
friend for help of any kind and anytime, either regard-
ing his royalties, forwarding his mail or giving him a lift
when in America and later in Europe. Rybka was also
his faithful companion during their holiday jaunts after
“difty” (“girls”), as Martinti liked to jokingly write. This
explains why this collection of writings also documents
mentions of the composer’s romantic liaisons, Rosalie
Barstow and Olga Schneeberger. But it was these ad-
ventures and the attempt to keep them secret that led
to certain described events taking place differently than
MartinG would tell his friend in his letters. Worrying
that his secret plans would be revealed sometimes out-
weighed open communication with his friend.?

At the same time, this collection of writings to Frank
Rybka remain an important testament to the pro-
gress of Bohuslav Martind’s work on 14 compositions.
It shows the significant importance of Frank Rybka in
regards to the mspiration and the later acceptance of
Hans Kindler’s commission, or even the naming of the
composition Thunderbolt P-47, 11309. It explains the
mitial impulse behind the opera Mirandolina, H 346,
in their caravan during a camping trip to Deerland in

* On 3 June 1954 Martin& wrote to Rybka: “/ didn’t travel anywhere
to any country, I was working on the opera and so I didn’t have time
Jor anything else, or to write.” (CBM, PBM Kfr 1267). From their
joint postcard that the composer and his girlfriend Rosalie Barstow
sent to David Diamond on 24 April 1954, it is clear that they trav-
elled around Tuscany. Rosalie Barstow wrote on the postcard: “The
ride from Florence to Stena was unbelievably beautiful, sun and shad-
ows on that extraordinary Tuscan landscape, regret you weren’t with
us!“ and Martint added his own: “Dear David, the exhubit |in Museo
dell’Opera della Cattedrale in Sienal is fascinating.” (copy at IBM,
DiaD 1954-04-24).



povani v karavanu v Deerlandu v 1été 1951* a je také
svédectvim o nerealizovaném opernim ndmétu opery
podle romanu Bési Fjodora Michajlovi¢e Dostojevské-
ho. Déle doklada praci na symfoniich ¢. 1,2, 4 a 6, So-
ndté pro violoncello a klavir ¢. 3, H 340, opere Zenitba,
H 341, Sondté pro klavir, H 350, 1 zahdjeni komponovani
kantaty Hora tri svétel, H349. V dopisech Rybkovi se
Martint zmitiuje také o dokonceni Concerto da camera
pro housle a smyécovy orchestr, klavir a bici ndstroye,
H 285, Symfonie ¢. 4, H305, Sondty pro flétnu a kla-
vir, 11306, Ceské rapsodie, pro housle a klavir, H307,
a vokalniho cyklu Petrkli¢, H 348.> Martinii se rovnéz
s Rybkou radil o sélistovi premiéry Koncertu pro vio-
loncello a orchestr ¢. 2, 11304, zadal, aby Frank Rybka
domluvil s violoncellistou Diranem Alexanianem novou
nahravku suity z baletu Kuchyriskd revue, H161 A, ane-
bo v korespondenci zmifioval problémy s provozovanim
svich skladeb v komunisty ovladaném Ceskoslovensku.
Tim v&im je tento soubor dopisti vyjimec¢ny.

Rozsdhld a dnes znaméd korespondence Bohuslava
Martinii obsahuje vice nez ¢tyfi tisice polozek. Velka ¢ast
je ulozena v archivech Centra Bohuslava Martind v Po-
li¢ee, Narodniho muzea — Ceského muzea hudby v Pra-
ze, Moravského zemského muzea v Brné, Paul Sacher
Stiftung v Basileji a Nadace Bohuslava Martint v Praze.
Mnozstvi dopisti je rozptyleno po archivech nakladatel-
skych domt (Bérenreiter, Boosey & Hawkes, Universal
Edition ad.), ochrannych svaz (OSA, ASCAP), dalSich
mstituci a privatnich sbirek. Doposud byla zp¥istup-
néna korespondence s dirigentem Vaclavem Talichem
(Kuna, 1970, 1995), vybér dopisii do Policky (Popelka
1996, 2013), &tyfi svazky dopisii rodiné do Policky —
do roku 1931 (Synek —Vsetickova, 2019), z let 1932
a 1933 (Synek —Vsetickova, 2020), z let 1934 a 1935

* Dopis Martinti Franku Rybkovi, 21. srpna 1951 (CBM, PBM Kfr 1239).
®> Dopis Marting Franku Rybkovi, 3. srpna 1954 (CBM, PBM Kfr 1269).
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the summer of 1951.* And it 1s also bears witness to the
never completed idea for an opera based on the novel The
Possessed by Fyodor Dostoyevsky. It also documents the
work done on symphonies No. 1, 2, 4 and 6, the Sonata
Sor Violoncello and Piano No. 3., 11340, the opera The
Marriage, H341, the Sonata for Piano, H350, and even
the initial work on the cantata Mount of Three Lights,
H 3495 In his letters to Rybka, Martin& also mentions
completing his Concerto da camera for Violin and String
Orchestra, Piano and Percussion Instruments, 11285,
Symphony No. 4, H305, the Sonata for Flute and Piano,
H 306, the Czech Rhapsody, for violin and piano, H307,
and the vocal cycle Primrose, H348. Martinti also dis-
cusses the soloist for the premiere of his Concerto for Vio-
loncello and Orchestra No. 2, H304, with Frank Rybka,
asks him to organise a new recording of the suite from
the ballet Kitchen Revue, H161 A, with violoncellist Diran
Alexanian or mentions problems with the performance
of his compositions in Czechoslovakia under Communist
rule. As a result, this collection of letters is unique.

What we know today of Bohuslav Martiné’s voluminous
correspondence contains over four thousand items. A sig-
nificant portion is housed in the archives of the Bohuslav
Martiné Centre in Policka, the National Museum — Czech
Museum of Music in Prague, the Moravian Museum in Brno,
Paul Sacher Stiftung Basel and the Bohuslav Martint Foun-
dation in Prague. A number of letters are spread out among
the archives of publishing houses (Bérenreiter, Boosey
& Hawkes, Universal Edition, and others), civil rights or-
ganisations (OSA, ASCAP), other institutions and private
collections. Those so far published include his correspond-
ence with the conductor Vaclav Talich (Kuna, 1970, 1995),

* Letter from Bohuslav Martinii to Frank Rybka, 21 August 1951 (CBM,
PBM Kir 1239).

* Letter from Bohuslav Martiné to Frank Rybka, 3 August 1954 (CBM,
PBM Kifr 1269).
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(Synek —Vsetickova, 2021) a z let 1936 a 1937 (Sy-
nek —Vietickova, 2023), vzajemnd korespondence
s Ceskou akademif véd a uméni (Mayrova, 2000),
vzdajemnd korespondence se spisovatelem Nikosem
Kazantzakisem (Bfezina—Dostélova, 2003), dopi-
sy dirigentu Zderiku Zouharovi (Zouhar — Zouhar,
2008), vybér dopisti nakladatelskému pracovnikovi
Karlu Sebénkovi (Bradkova, 2010), dopisy bésni-
ku Miloslavu Buresovi (Zouhar —Coufalova, 2017),
korespondence skladatelovu Zivotopisci Milosi Saf-
rdankovi (Zouhar —Coufalova, 2019a, 2019b), kore-
spondence Janu Novékovi, skladateli a zdku Martini
(Flasar — Zéirek, 2021) a korespondence prévniku
Janu Lowenbachovi (Libra, 2022).

Komentované kritické vydani korespondence Bo-
huslava Martinéi Franku Rybkovi vychazi z edi¢nich
zésad a koncepce souborné edice dopisit B. Martind,
Jejiz je soucdsti a v niz byly doposud publikovéany svaz-
ky Miloslavu BureSovi (Zouhar — Coufalova, 2017),
Milosi Safrankovi (Zouhar — Coufalové, 2019a,
2019b) a rodiné v Poli¢ce (Synek —Vsetickova,
2019, 2020, 2021, 2023). Edice korespondence
Franku Rybkovi zpiistupriuje v autentické podobé
a s bohatym komentéarem 109 pisemnosti skladatele,
z toho 99 dopisii, Sest pohlednic a tii korespondencni
listky, které skladatel poslal Franku Rybkovi v letech
1941-1959. Jeden dopis.’ ktery je soudésti tohoto
souboru, byl adresovan Francisi Jamesi Rybkovi
(nar. 1935), mladsimu synovi Franka Rybky, ktery
se pozdéi stal Iékafem a plastickym chirurgem. Cely
soubor pisemnosti Bohuslava Martint se az na dvé
vyjimky dochoval v poziistalosti Franka Rybky, jez
byla uloZena u jeho rodiny. Takika vSechny tyto do-
pisy daroval F. James Rybka v bieznu roku 2018

 Nedatovany dopis Bohuslava Martint F. Jamesi Rybkovi ze srpna
1959 (CBM, PBM Kifr 1325).
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a selection of his letters to Policka (Popelka, 1996, 2013),
four volumes of letters to his family in Poli¢cka — before 1931
(Synek—Vsetickova, 2019), from the years 1932 and 1933
(Synek—Vsetickova, 2020), from the years 1934 and 1935
(Synek—Vseti¢kova, 2021) and from the years 1936 and
1937 (Synek—VSetickovd, 2023), his mutual correspondence
with the Czech Academy of Sciences and Arts (Mayrova,
2000), his mutual correspondence with the author Nikos
Kazantzakis (Brezina—Dostélova, 2003), his letters to the
composer Zdenék Zouhar (Zouhar—Zouhar, 2008), a se-
lection of his letters to the publishing house employee, Ka-
rel Sebanek (Bradkové, 2010), letters to the poet Miloslav
Bures (Zouhar—Coufalova, 2017), correspondence with the
composer’s biographer Milo§ Safranek (Zouhar—Coufalové,
2019a, 2019b), correspondence with Jan Novék, composer
and student of Martint (Flagar—Zrek, 2021) and corre-
spondence with the lawyer Jan Lowenbach (Libra, 2022).

This annotated critical edition of the Bohuslav
Martin@’s correspondence to Frank Rybka makes use
of the editorial principles and conception of the col-
lected edition of the letters of B. Martinti, of which it is
a part. The currently published volumes include letters
to Miloslav Bure§ (Zouhar —Coufalova, 2017), to Milog
Safranek (Zouhar — Coufalovd, 2019a, 2019b) and to
his family in Policka (Synek —Vsetickova, 2019, 2020,
2021, 2023). This edition of the correspondence to
Frank Rybka makes accessible — in an authentic way and
with rich commentary — 109 documents of the composer,
including 99 letters, six picture postcards and three plain
postcards sent by the composer to Frank Rybka between
the years of 1941-1959. One of the letters® in this collec-
tion was addressed to Francis James Rybka (born 1935),
to the younger son of Frank Rybka, who later became
a medical doctor and plastic surgeon.

°  Undated letter from Bohuslav Martint to F. James Rybka from August
1959 (CBM, PBM Kir 1325).
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Méstskému muzeu a galerii v Poli¢ce. Jeden dopis
7 této pozistalosti nenf soucdsti kolekce v Poli¢ce a je
v kopii uloZeny v Institutu Bohuslava Martint (kopie
v IBM, Ryb 1953-05-27). Pouze dva dopisy Martini
adresované Franku Rybkovi jsou uloZeny v Narodnim
muzeu — Ceském muzeu hudby CMH 1, hudebng-
historickém oddélent, ve fondu nenotovych rukopisii
s inventarnimi ¢isly G 7008 a G 7009 (déle jen CMH,
G 7008, G 7009). Tyto dopisy darovala v roce 1971
Louise Frey Worham z druhé ¢asti poziistalosti Fran-
ka Rybky, patrné uloZené do roku 1970 v italském
San Remu. Do edice jsou zarfazeny také ojedinéle
dochované pisemnosti adresované Bohuslavu Mar-
tind, konkrétné jeden dopis, jedna zdlepka a jedna
pohlednice od Franka Rybky.

Shirka darovana Francisem Jamesem Rybkou
Méstskému muzeu a galerui v Poli¢ce méla ptivodné
107 polozek, z toho 104 ¢islovanych rukou F. Jame-
se Rybky, datovanych v rozpéti let 1941 az 1959.
K tomu bylo pfipojeno dalsich sedm polozek tzv.
nezarazenych, z nichZ jen jedna pohlednice byla
adresovana Franku Rybkovi od Bohuslava Martind.
Zbylych Sest polozek jsou dopisy Rybkovi od jinych
odesilatelt, skladatelovy sestry Marie Martini, Maji
Sacherové, MiloSe Safranka. Souddsti je také telegram
od Charlotte Martind, ve kterém oznamovala Franku
Rybkovi tmrti skladatele. Souédsti jednoho z dopisii
Martint Rybkovi byl také dnes ziejmé jediny znamy
fragment dopisu Rosalie Barstow Bohuslavu Martinti
z 30. &ervence 1951 (CBM, PBM Kd 600). VétSina pi-
semnosti v ptivodni kolekei jsou autografy Bohuslava
Martinti, pét poloZek je kopiemi autografii. Rukopisné
polozky (celkem 75) jsou datovany léty 1941-1956.
Pisemnosti z pozdéjsich let jsou strojopisné (34).
U nékolika dopisti z let 1958-1959 se dochovaly
také obélky. Kazd4a polozka nese signaturu platnou
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With two exceptions, the entire collection of Bohuslav

the estate of Frank Rybka. It was located with his family.
Almost all of these letters were donated by F. James Ryb-
ka in March 2018 to the Municipal Museum and Gallery
in Policka. One letter from the estate is not part of the
Policka collection and its copy is stored at the Bohuslav
Martinti Institute (copy at IBM, Ryb 1953-05-27). Only
two Martint’s letters addressed to Frank Rybka are lo-
cated in the National Museum — Czech Museum of Mu-
sic CMI 1, Department of Music History, Collection of
non-musical manuscripts call No. G 7008 and G 7009
(here after CMH, G 7008, G 7009). These were donated
in 1971 by Louise Frey Worham from the second part
of Frank Rybka’s estate, apparently kept in San Remo,
Italy, until 1970. The edition also includes uniquely pre-
served one letter, one lettercard and one postcard from
Frank Rybka to Bohuslav Martint.

The collection donated by Francis James Rybka to
the Municipal Museum and Gallery in Poli¢ka origi-
nally contained 107 items, including 104 numbered in
the hand of F. James Rybka, dated to a range of years
between 1941 and 1959. Added to this, were a fur-
ther seven uncategorised items, out of which only one
postcard was addressed to Frank Rybka from Bohuslav
Martind. The remaining six items are letters to Rybka
from other senders, the composer’s sister Marie Martind,
Maja Sacher, Milo3 Safranek. It includes a telegram
from Charlotte Martin@i, in which she mformed Frank
Rybka of the composer’s death. One of Martind’s let-
ters to Rybka also included the fragment of a letter
from Rosalie Barstow to Bohuslav Martinti, probably
the only one known today, from 30 July 1951 (CBM,
PBM Kd 600). Most of the manuscripts are autographs
of Bohuslav Martint, five items are copies of autographs.
The handwritten items (a total of 75) are dated be-
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v Centru Bohuslava Martint (CBM, PBM Kfr 1217
az Kfr 1325). Viechny pisemnosti byly v Centru
Bohuslava Martint digitalizovdny a zrestaurovény,
véetné odlepeni ptvodnich &isel na Zlutych prelep-
kach. Tato edice nové sefadila a precislovala celou
kolekei a nahradila predchozi stav, kdy bylo evido-
véno vice polozek pod jednim &islem. Chronologicky
je zde zafazena také jedna pisemnost uloZena pouze
v kopii v Institutu Bohuslava Martind v Praze (ko-
pie v IBM, Ryb 1953-05-27) a dvé polozky uloZené
v Narodnim muzeu — Ceském muzeu hudby (CMH,
G 7008, G 7009). Celkem se tedy jedna o 100 dopi-
st, Sest pohlednic a ti1 korespondenéni listky, které
jsou soucdsti kolekce pisemnosti Bohuslava Martind
Franku Rybkovi. Jeden z nich byl adresovan F. Jamesi
Rybkovi a bude soucasti II. dilu. Na zékladé pramen-
ného vyzkumu doglo k doplnéni a korigovani lokace
a datace u nékolika dopisi.

Korespondence Bohuslava Martinti s Frankem Ryb-
kou se aZ na ti1 dnes zndmé vyjimky dochovala pouze
jednostranné. Pisemnosti ulozené v Centru Bohuslava
Martint v Poli¢ce pod signaturou Kd dokladaji, jak
skladatel jen ziidka uschovéaval piijatou korespon-
denci. To plati také pro pisemnosti, které obdrzel
od Franka Rybky. Dnes jsou zndmy pouze jeden do-
pis, jedna zalepka a jedna pohlednice, které skladatel
pijal od Franka Rybky. Dopis je nedatovany, avSak
7 kontextu lze urcit piibliznou dataci na pocatek cer-
vence 1952. Je souddsti pozistalosti po malifi Rudol-
fu Kunderovi (kopie v IBM, Ryb BM 1952-00-00).
Zalepka je z 6. ifjna 1956 (CBM, PBM Kd 358). Tteti
pisemnosti je pohlednice, jiz Frank Rybka zaslal skla-
dateli z navstévy jeho rodiny v Policee, kterou absol-
voval s dirigentem Bietislavem Bakalou a jeho Zenou
Marii v 16t€ 1957. Pohlednice je datovédna 13. srpna
1957 (CBM, PBM Kd 428). Také tyto piijaté pisem-
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tween 1941-1956. Documents from the later years are
typewritten (34). The envelopes were also preserved for
several letters between 1956-1959. Each item carries
the valid call numbers of the Bohuslav Martint Cen-
tre (GBM, PBM Kir 1217 to Kfr 1325). Each document
was digitalised and restored at the Bohuslav Martiné
Centre, including peeling off the yellow stickers with
the previous numbering. The whole collection was re-
numbered to fix the chronology and the earlier practice
of including multiple items under a single number, as
well as to insert one document in the edition stored only
as a copy at the Bohuslav Martint Institute in Prague
(copy at IBM, Ryb 1953-05-27) and two items stored at
the National Museum — Czech Museum of Music (CMH
G 7008, G 7009). Altogether, the collection of writings
of Bohuslav Martint to Frank Rybka therefore includes
100 letters, six picture postcards and three plain post-
cards. One of them was addressed to F. James Rybka
and will be part of Part II. As a result of primary-source
research, the location and dating of several letters was
amended or corrected.

The correspondence of Bohuslav Martiné with Frank
Rybka was preserved only in one direction, apart from
three exceptions known today. The documents stored
at the Bohuslav Martint Centre in Poli¢cka under the
Kd call Nos. show how rarely the composer kept any
correspondence he received. This also applies to any
papers he received from Frank Rybka. Today we know
of only one letter, one lettercard and one postcard that
the composer received from Frank Rybka. The letter
1s undated, however from the context one can deter-
mine its approximate date as early July 1952. It 1s part
of the estate of painter Rudolf Kundera (copy at IBM,
Ryb BM 1952-00-00). The lettercard is from 6 Octo-
ber 1956 (CBM, PBM Kd 358). The third document is
a group postcard that Frank Rybka sent to the composer
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nosti od Franka Rybky jsou do edice korespondence
chronologicky zaclenény.

Soubor pisemnosti Bohuslava Martint Franku
Rybkovi je vzhledem ke svému rozsahu publikovén
ve dvou svazcich zrcadlové ¢esko-anglické edice.
Prvni svazek je ohrani¢en daty 7. ¢ervence 1941
(CBM, PBM Kir 1217) a 29. listopadu 1954 (CBM,
PBM Kfr 1274), druhy 23. lednem 1955 (CBM,
PBM Kfr 1275) a 12. éervencem 1959 (CBM, PBM
Kfr 1324). Tento prvni svazek nazvany Mily Fran-
ku: 1. Dopisy Bohuslava Martini Franku Rybkovt
z let 1941 az 1954 obsahuje 60 pisemnosti, které
zaslal skladatel Franku Rybkovi. Jedna se o 52 dopi-
st1, pét pohlednic a tii korespondenéni listky, véetné
J1z zminéného fragmentu dopisu Rosalie Barstow
Bohuslavu Martint. Dnes nelze s jistotou urdit, zda
je soubor kompletni. AvSak vzhledem k velkym ¢a-
sovym rozestuptim v pisemnostech z druhé poloviny
40. let a chybgjici korespondenci z let 1948 az 1950
Ize predpoklddat, Ze nikoli. Pro doloZeni neexistence
konkrétnich pisemnosti chybéji jednoznaéné diika-
zy, at uz ze souvisejici korespondence, nebo z dalSich
pramenti. Darovany soubor dopisti neni kompletni.
Neobsahuje napriklad dopis z 27. kvétna 1953 (ko-
pie v IBM, Ryb 1953-05-27), jehoz kopie je ulozena
v Institutu Bohuslava Martini, ani origindl dopisu
z 2. Cervna 1944, ktery je v Poli¢ce ulozen v kopii.
F. James Rybka k tomu poznamenal: ,,Original Letter
gwen to Matt Krejci, Sacramento flutist on March 17,
2017 F James Rybka.* (CBM, PBM Kir 1126). V prv-
nim svazku Mily: Franku: 1. je také dopis Franka Ryb-
ky skladateli z ¢ervence 1952, ktery se jako jediny
z let 1941 az 1954 dochoval. Do publikace je zarazen
chronologicky mezi dopisy Bohuslava Martinii (kopie

v IBM, Ryb 1952-00-00).



from their joint visit of his family in Policka, which he
undertook together with conductor Bretislav Bakala and
his wife Marie in the summer of 1957. The postcard
1s dated 13 August 1957 (CBM, PBM Kd 428). These
writings received from Frank Rybka are also included
chronologically in this edition of the correspondence.
Due to the size of the collection of letters from Bohu-
slav Martint to Frank Rybka, it is published in two
volumes of a mirrored Czech-English edition. The first
volume covers the dates between 7 July 1941 (CBM,
PBM Kifr 1217) and 29 November 1954 (CBM, PBM
Kfr 1274), the second between 23 January 1955
(CBM, PBM Kir 1275) and 12 July 1959 (CBM, PBM
Kir 1324). This first volume, titled Dear Frank: 1. Bo-
huslav Martinii’s letters to Frank Rybka from 1941 to
1954, contains 60 writings sent by the composer to
Frank Rybka, including 52 letters, five picture post-
cards and three plain postcards and contains the above-
mentioned fragment of a letter from Rosalie Barstow
to Bohuslav Martini. We cannot today say with any
certainty, whether or not the collection i1s complete.
However, taking into account the large intervals be-
tween the letters in the second half of the 1940s and the
missing correspondence from between 1948 to 1950,
we can surmise that it is not. We lack incontrovertible
evidence to prove the nonexistence of certain writ-
ings, either from related correspondence or from other
sources. The donated set of letters is not complete. For
example, 1t does not contain the letter dated 27 May
1953 a copy of which is kept in the Bohuslav Martint
Institute (copy at IBM, Ryb 1953-05-27). It also did
not contain the original letter of June 2, 1944, which is
stored in a copy in Policka. F. James Rybka commented:
“Original Letter given to Matt Krejci, Sacramento flutist
[sic] on March 17, 2017 I James Rybka.” (CBM, PBM
Kfr 1126). The first volume, Dear Frank: I., also contains
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K tomu, aby bylo mozné co nejdetailnéji objas-
nit popisované skute¢nosti nebo jen stru¢né zmin-
ky uvedené v pisemnostech Bohuslava Marting, je
v komentérich citovana souvisejici korespondence
s mnoha dal$imi adresaty, s rodinou v Poli¢ce, man-
zelkou Charlotte Martint, Rudolfem Firku$nym,
Janem Lowenbachem, Miloem éafrénkem, Karlem
Sebankem, Frances Jezkovou, Janem Novékem, Da-
videm Diamondem, Marcelem Mihalovicim, Olgou
Schneeberger, Sergejem Kusevickym, Charlesem
Munchem, Paulem Sacherem, Frantiskem Barto$em
a také s predstaviteli réiznych mstituci (Guggenheim
Foundation, Boosey and Hawkes, Universal Edition
a jiné). Cenné informace pfindSeji 1 citace z piijaté
korespondence, kterou skladatel zaslali Paul Sacher,
Charles Munch, Sergej Kusevickij a dalsi. Celkovy
obraz dopliuji vzpominky skladatelovy Zeny Char-
lotte Martint’ 1 vzpominky Rybkovych synt Borise
Igora Rybky® a Francise Jamese Rybky.” Obséhlé ko-
mentdfe Cerpaji ze souvisejicich pramenii a nejno-
véjsiho stavu pramenného vyzkumu, autografnich
partitur skladatele a dobovych programi, diky nimz
bylo mozné nékteré dosavadni informace upiesnit
a korigovat.'

Pisemnosti Bohuslava Martint odeslané Fran-
ku Rybkovi jsou v tomto prvnim svazku rdmovény
7. Cervencem 1941 a 29. listopadem 1954. Skladatel
v nich zpocatku pouzival neutrdlni osloveni ,Mily

Martinti, Charlotte, 2003.
& Rybka, Boris L., 1993.
? Rybka, F James, 1993; Rybka, 2011.
1 Dokoncéent opery Mirandolina, H346, 30. ¢ervna 1954 (Béren-
reiter, Kassel, kopie v IBM, 346/A, s. 216), cyklu Petrkli¢, H 348,
3. srpna 1954 (ZZ., BM 3, Zouhar —Zouhar, 2008, s. 54) ad.
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a letter from Frank Rybka to the composer from July
1952, which 1s the only one that has survived from 1941
to 1954, and 1s included in the publication chronologi-
cally among Bohuslav Martint’s letters (copy at IBM,
Ryb 1952-00-00). In order to shed as much light on the
details of the described events as possible or explain brief
mentions throughout the writings of Bohuslav Martint,
the comments include citations of the relevant corre-
spondence with a plethora of further recipients, such as
the family in Poli¢ka, his wife Charlotte Martiné, Ru-
dolf Firku$ny, Jan Léwenbach, Milos éafrénck, Karel
éebz’mek./ Frances Jezkov4, Jan Novak, David Diamond,
Marcel Mihalovici, Olga Schneeberger, Serge Kousse-
vitzky, Charles Munch, Paul Sacher, Frantisek Barto$
as well as representatives of institutions (Guggenheim
Foundation, Boosey & Hawkes, Universal Edition and
others). This information 1s also supplemented with ci-
tations from correspondence received by the composer
from Paul Sacher, Charles Munch, Serge Koussevitzky
and others. The overall picture is complemented by the
memories of the composer’s wife, Charlotte Martind’,
the memoirs of Frank Rybka’s sons, Boris Igor Rybka®
and Francis James Rybka.” Further extensive commen-
tary draws on related sources and the latest primary-
source research including autograph scores from the
composer and period concert programmes, clarifying
and correcting previous information.'

The writings of Bohuslav Martint sent to Frank Ryb-
ka are bracketed by the date 7 July 1941 and 29 No-
vember 1954 in this first volume. The composer ini-

? Martin, Charlotte, 2003.

% Rybka, Boris 1., 1993.

? Rybka, I James, 1993; Rybka, 2011.

1" Completion of the opera Mirandolina, H346, 30 June 1954 (Béren-
reiter, Kassel, copy at IBM, 346/A, p. 216), cycle Primrose, H 348,
3 August 1954 (27, BM 3, Zouhar —Zouhar, 2008, p. 55) etc.
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priteli, zcela vijimeéné anglické ,, Dear Frank*"', ale
nejéasté)i nesklonné ,Mily Frank!“. Od roku 1942
ojedinéle pouZival Zertovna osloveni ,Mily Rybi“",
SMly Rypi*,  Mily: Rybicky <> anebo L JaZeny pane
Domdaci“'®. Od roku 1952 se v korespondenci nej-
Castéji vyskytuje Ceské oslovent ,Mily Franku:“"
s americkou dvojteckou misto ¢arky. Vyjimecné je
Martint stiidal s poital$ténou variantou kfestniho
Jména Mily Frankonetti“'® & JMily Franconetti=".
'Tyto zmény skladatel provadél pod vlivem svych ital-
skych cest.

Martind se s Rybkou znal od 20. let. Doklada to
mj. dopis skladatele Bietislavu Bakalovi, dirigentu
a Rybkovu pfiteli, z ifjna 1926.%° V biteznu Martin
zaslal partituru baletu Kdo je na svété nejmocndysi,
H 133, do Spojenych statt americkych.?' Pozdéji po-
zadoval partituru zpét, a proto 3. ffjna 1926 Bretisla-

'" Dopis Bohuslavu Martint Franku Rybkovi, 18. ¢ervna 1942
(CMH, G 7008).

? Dopis Bohuslavu Martiné Franku Rybkovi, 18. ¢ervna 1942,

26. fjna 1943 (CBM, PBM Kifr 1225), 28. &ervna 1945 (CBM,

PBM Kifr 1227), 11. ¢ervence 1945 (CBM, PBM Kifr 1228) ad.

Dopis Bohuslavu Martini Franku Rybkovi, 13. ¢ervence 1942

(CBM, PBM Kifr 1220), 2. ¢ervence 1944 (CBM, PBM Kfr 1226).

" Dopis Bohuslavu Martind Franku Rybkovi, 31. kvétna 1943
(CBM, PBM Kifr 1223).

> Dopis Bohuslavu Martind Franku Rybkovi, 18. ¢ervence 1945
(CBM, PBM Kfr 1229).

1o Dopis Bohuslavu Martint Franku Rybkovi, 30. srpna 1943 (CBM,

PBM Kfr 1224).

Dopis Bohuslavu Martint Franku Rybkovi, 16. kvétna 1953

(CBM, PBM Kifr 1249).

Dopis Bohuslavu Martint Franku Rybkovi, 27. kvétna 1953 (kopie

v IBM, Ryb 1993-05-27).

¥ Dopis Bohuslavu Martint Franku Rybkovi, 28. b¥ezna 1954
(CBM, PBM Kifr 1265).

# Autori dékuji Jaromiru Synkovi za laskavé upozornéni na tuto
zminku Bohuslava Martind.

2 Dopis Bohuslava Martind B¥etislavu Bakalovi, 10. biezna 1926
(MZM, kopie v IBM, Bak 1926-03-05).
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tially used the neutral salutation “Mily priteli” (“Dear
Jriend”), exceptionally the English “Dear Frank™", but
mostly the non-inflected “Mily Frank!”". From 1942
onwards he occasionally used the joke greeting “Mily
Rybi”" (“Dear Fishy™), “Mily Rypi”™™ (alt. spelling),
“Mily Rybicky ™ (“Dear Little Fishes™) or “VaZeny pane
Domdci” (“Esteemed Master of the house™)'°. From 1952
onward he most often used the Czech “Mily Franku: "
(“Dear Frank™) with the American colon instead of
a comma. Sometimes he alternated with an Italianised
variant of the first name “Dear Frankonetti™® or “Dear
. The composer made these changes under
the influence of his Italian travels.

Martint had known Rybka since the 1920s. This 1s
evidenced, among other things, by a letter from the com-
poser to the conductor and to Rybka’s friend, Bfetislav
Bakala, dated October 1926.% In March, Martiné sent
the score of the ballet Who Is the Most Powerful in the

3519

Franconettl

""" Letter from Bohuslav Martint to Frank Rybka, 18 June 1942 ((v MH
G 7008).

Letter from Bohuslav Martin to Frank Rybka, 18 June 1942, 26 Octo-
ber 1943 (CBM, PBM Kir 1225), 28 June 1945 (CBM, PBM Kir 1227),
11 June 1945 (CBM, PBM Kfr 1228) and others.

Letter from Bohuslav Martin@ to Frank Rybka, 13 July 1942 (CBM,
PBM Kir 1220), 2 July 1944 (CBM, PBM Kir 1226).

'* Letter from Bohuslav Martint to Frank Rybka, 31 May 1943 (CBM,
PBM Kfr 1223).

Letter from Bohuslav Martini to Frank Rybka, 18 July 1945 (CBM,
PBM Kir 1229).

Letter from Bohuslav Martinti to Frank Rybka, 30 August 1943 (CBM,
PBM Kir 1224).

"7 Letter from Bohuslav Martiné to Frank Rybka, 16 May 1953 (CBM,
PBM Kfr 1249).

Letter from Bohuslav Martint to Frank Rybka, 27 May 1953 (copy at
IBM, Ryb 1993-05-27).

Letter from Bohuslav Martint to Frank Rybka, 26 March 1954 (CBM,
PBM Kfr 1265).

The authors would like to thank Jaromir Synek for kindly pointing out
this mention of Bohuslav Martint.
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vu Bakalovi napsal: ,,Nevite nic, co se dée v Americe?
Byl jsem v PariZi aZ do konce srpna, ale neprislo ant
vyrizeni, ani balik od p. Rybky: Nemdte snad od ného
ngakych zprav, ohledné toho, zdali vyzved! partitury
k s0bé?“** Frank, resp. Frantisek Rybka byl ziejmé
znam také skladatelovym sourozenciim, a proto jim
Martinti 29. zaii 1945 napsal: ,Mdm tu moc dobrého
kamardda, na kterého se asi pamatugete protoZe jeden
Cas chodil za VI. Tylovou — je to I Rybka, trochu di-
voky, ale zlaté srdce.“* Dle F. Jamese Rybky se oba
krajané setkah v Parizi v zari 1924, kdyz Rybka spo-
leéné s Bretislavem Bakalou cestoval do Spojenych
statt.”* Bylo to v8ak aZ o rok pozdgji, kdy Bakala
kratce pred svym odjezdem z Evropy ziskal v Paiizi
turistické vizum do USA a kdy se pravdépodobné
vSichni tii setkali v Pafizi. Dne 12. zaii 1925 Frank
Rybka s Bietislavem Bakalou odpluli z francouzského
Cherbourgu do New Yorku.? Kromé& tohoto setkdni

2 Dopis Bohuslava Martint Bietislavu Bakalovi, 3. ¥{jna 1926
(MZM, kopie v IBM, Bak 1926-10-03).

# Dopis Bohuslava Martind roding do Policky, 29. za¥{ 1945 (CBM,
PBM Kr 309).

** Rybka, 2011, s. 101.

» Bretislav Bakala cestoval s Frankem Rybkou do Spojenych
stat. Na lodi Lancastria pluli z francouzského Cherbour-
gu do New Yorku od 12. do 22. zaif 1925. Doklada to seznam
pasazéra (,List of Manifest of Alian Passengers for the Uni-
ted |States|”). ,Bretielaw |Bretislaw| Bakala® (The Natio-
nal Archives and Records Administration; Washington, D.C.
Passenger and Crew Lists of Vessels Arriving at and Departing
Jrom Ogdensburg, New York, 5/27/1948—11/25/1972; Micro-
film Serial or NAID: 7715, 1897-1957. Ancestry.com. New
York, U.S., Arriving Passenger and Crew Lusts (including Ca-
stle Garden and Ellis Island), 1520-1957 |database on-line].
Lehi, UT, USA: Ancestry.com Operations, Inc., 2010. [cit.
1. srpna 2023]. Dostupné z: https://www.ancestry.com/disco-
veryui-content/view/2001481053:74887tid = &pid = &queryl-
d=c4f9f9482a8e89855acfe1466235a617& _phsrc=7Zeq220& _
phstart=successSource). ,,Grancis |Francis| Rybka* (The Na-
tional Archives and Records Administration; Washington, D.C.
Passenger and Crew Lists of Vessels Arriving at and Departing



World, H133, to the United States of America.?! Later,
he demanded the score back, and therefore wrote to
Bretislav Bakala on 3 October 1926: “You don’t know
anything about what’s going on in America? [ was in
Parts until the end of August, but neither the process-
g nor the package from Mr. Rybka arrived. Have you
any news from hum as to whether he has picked up the
scores?” Frank, or rather FranuSek, Rybka was appar-
ently also known to the composer’s siblings, and therefore
Martint wrote to them on 29 September 1945: “ have
a very good friend here, who you will likely remember
because at one time he used to court VI. Tylova — it is
F Rybka, a bit of a wild one, but with a heart of gold.”™
According to F. James Rybka both countrymen met in
Paris in September 1924, when Rybka was travelling
with Bretislav Bakala to the United States.>* However,
it was not until a year later, shortly before his departure
from Europe, that Bakala obtained a tourist visa to the
United States in Paris, and that all three of them prob-
ably met in Paris. On 12 September 1925, Frank Rybka
and Bretislav Bakala sailed from Cherbourg, France, to
New York.? In addition to this meeting, and the above-

2 Letter from Bohuslav Martint to Bietislav Bakala, 10 March 1926
(MZM, copy at IBM. Bak 1926-03-05).

2 Letter from Bohuslav Martinti to Bitetislav Bakala, 3 October 1926
(MZM, copy at IBM. Bak 1926-10-03).

2 Letter from Bohuslav Martinti to his family in Poli¢ka, 29 September
1945 (CBM, PBM Kr 309).

2 Rybka, 2011, p. 101.

# Bretislav Bakala travelled with Frank Rybka to the United States.
They sailed on the Lancastria from Cherbourg, France, to New
York from 12 to 22 September 1925. This is evidenced by the list
of passengers (“List of Manifest of Alian Passengers for the United
[States|”). “Bretielaw |Bretislaw| Bakala” (The National Archives
and Records Administration; Washington, D.C. Passenger and Crew
Lists of Vessels Arriving at and Departing from Ogdensburg, New York,
5/27/1948—11/28/1972; Microfilm Serial or NAID: 7715, 1§897-1957.
Ancestry.com. New York, U.S., Arriving Passenger and Crew Lists
(including Castle Garden and Ellis Island), 1520-1957 |database
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a zmitiovaného dopisu z 3. ifjna 1926 je zndm jesté
jeden pravdépodobny kontakt obou uméleti, na ktery
upozornil rovnéz Jaromir Synek. Kdyz Bohuslav Mar-
tind popisoval 1. bitezna 1937 rodiné do Policky za-
jem o Koncert pro violoncello a orchestr ¢. 1, 11196 1,
patrné mél na mysli pravé Franka Rybku: ,,[...] také
mi psal jeden Cech tam = orkestru jakou méli radost,

Je tam vice Cechit muzikanti, chee abych mu poslal
ten Celovy koncert.**” Nieméné& dnes nejsou znamé
zadné pisemnosti mezi Martint a Rybkou, které by
predchézely rok 1941.

Frank Rybka (ptivodnim jménem FrantiSek Josef*,
pozdéji také Franz, Francis) se narodil 19. kvétna
1895 v Babicich na Zlinsku. Rodina presidlila do Brna
a tam pak studoval v letech 1910 az 1913 na var-
hanické $kole, kterou vedl Leos Janadek. Cdstednd
z existen¢nich d@ivodi odceestoval v roce 1913 za pra-
ci do USA, kde ptisobil nejprve v Youngstownu, poz-
déji ve Filadelfit a v New Yorku na Long Islandu jako
chramovy varhanik, reditel kiiru, sbormistr a pozdé-
Ji také jako violoncellista. Americké obcéanstvi ziskal

Jrom Ogdensburg, New York, 5/27/1948—11/25/1972; Micro-
film Serial or NAID: 7715, 1897-1957. Ancestry.com. New York,
U.S., Arriving Passenger and Crew Lists (including Castle Gar-
den and Ellis Island), 1520-1957 |database on-line|. Lehi, UT,
USA: Ancestry.com Operations, Inc., 2010. [cit. 1. srpna 2023].
Dostupné z: https://www.ancestry.com/discoveryui-content/
view/2001481922:74887tid = &pid = &queryld=9fc11ba83c¢-
fa4c83dd6c22177eacfddd&_phsrc=Zeq271& _phstart=succe-
ssSource).

% Dopis Bohuslava Martint B¥etislavu Bakalovi, 3. ¥{jna 1926

(MZM, kopie v IBM, Bak 1926-10-03).

# Dopis Bohuslava Martinti roding do Policky, 1. biezna 1937 (CBM,
PBM Kr 206; Synek —VSetickovd, 2023, s. 286).

% Rodni a kestni kniha Babickd. Kniha Ill, s. 116, Eslo knihy: 11212,
snimek ¢. 118. [cit. 1. srpna 2023]. Dostupné z: https://www.mza.
cz/actapublica/matrika/detail/93507image=216000010-000253-
003377-000000-011212-000000-00-B04806-01170.)p2.
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mentioned letter of 3 October 1926%, we know of one
more likely contact of both artists, as noted by Jaromir
Synek too. When Bohuslav Martiné wrote on 1 March
1937 to his family in Poli¢ka concerning the interest in
his Concerto for Violoncello and Orchestra No. 1, 11196,
he presumably had Frank Rybka on his mind: “[...] one
Czech also wrote to me there from the orchestra how
happy they were to have more Czech musicians, he wants
me o send him the cello concerto.™ Despite this, today
we know of no writings from Martint to Rybka from
before the year 1941.

Frank Rybka (originally FrantiSek Josef*, later Franz
and I'rancis Rybka) was born on 19 May 1895 in Babice
in Zlin Region. The family moved to Brno where he
studied at the Organ School led by Leo§ Janacek be-
tween 1910 and 1913. Partially for survival reasons, in
1913 he travelled to the USA to look for work, initially

on-line|. Lehi, UT, USA: Ancestry.com Operations, Inc., 2010. [cited
1 August 2023]. Available from: https://www.ancestry.com/discov-
eryui-content/view/2001481053:74887 tid=&pid=&queryld=
c49f948aa8e89855acfe1466235a017& _phsre=7eq220& phstart=
successSource). ,,Grancis [Francis] Rybka® (The National Archives
and Records Administration; Washington, D.C. Passenger and Crew
X essels Arriving at and D([)(ll[lll”“ff‘()ln Ogdensburg. ’
ork, 5/27/1948 — 11/78/19 2; Microfilm Serial or NAID: T;I;)
1897-1957. Ancestry.com. New York, U.S., Arriving Passenger and
Crew Lists (including Castle Garden and Ellis Island), 1:8‘2()—195 7
[database on-line|. Lehi, UT, USA: Ancestry.com Operations, Inc.,
2010. [cited 1 August 2023]. Available from: https://www.ancestry.
com/discoveryui-content/view/2001481922:74887tid = &pid=&qu
eryld=9fc11ba83cfa4c83dd6c22177eacfddd& _phsre=7Zeq271& _
phstart=successSource).
Letter from Bohuslav Martint to Bretislav Bakala, 3 October 1926
(MZM, copy at IBM, Bak 1926-10-03).
Letter from Bohuslav Martinii to his family in Policka, 1 March 1937
(CBM, PBM Kr 206; Synek—Vsetickova, 2023, p. 287).
% Rodni a kfestni knitha Babicka. Kniha I |Birth and baptismal book of
Babice. Book 11|, p. 116, book number: 11212, shde no. 118. [cited
1 August 2023]. Available from: https://www.mza.cz/actapublica/
matrika/detail/93507image= 216000010-000253-003377-000000-
-011212-000000-00-B04806-01170.)p2.
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28. dubna 1921.% V Knoxville se 31. prosince 1925
ozenil s Doris Summersovou® a mél s ni &ty déti,
syny Borise Igora (nar. 1926) a Francise Jamese (nar.
1935) a deery Shirley May (nar. 1928), ktera tragicky
zemiela v roce 1933% ) a Mary Carolyn (nar. 1931).
Kdyz v bieznu 1941 Bohuslav Martint s manzelkou
pripluli z véleéné Evropy do New Yorku, Frank Ryb-
ka, ktery zde tehdy jiz trvale zl, se k nému brzy hlasil
a mezi obéma umélci se vytvorilo pevné pratelstvi, jez
pretrvalo 1 v dobg, kdy skladatel nastélo presidlil zpét
do Evropy.* Martint vénoval manzeléim Rybkovym
z vdécénosti za jejich péci a podporu dvé kompozice.
Manzelce Doris Rybka napsal 21. zarf 1941 k naroze-
nindm klavirni skladbu Dumka, H285bis,* a Franku
Rybkovi dedikoval ve stejném roce Sondtu & 2 pro
violoncello a klavir, H286.

# Petition for Naturalization. The National Archives in Washing-
ton, D.C.; Washington, D.C.; Record Group Title: Records of
District Courts of the United States; Record Group Number:
21. Ancestry.com. Pennsylvania, U.S., Federal Naturalization Re-
cords, 1795-1931 |database on-line|. Lehi, UT, USA: Ancestry.
com Operations, Inc., 2011. [cit. 1. srpna 2023]. Dostupné z:
https://www.ancestry.com/discoveryui-content/view/300213:
27177td=&pid=&queryld =e1ca456f28be98504b3c61455
ala084e& phsrc=Zeq243& _phstart=successSource.

[7] SUMMERS RYBKA, The Knoxville News-Sentinel, 1925,
roc. 5, ¢. 13, 5. prosince 1925, s. 5.

Zéznam o smrti Shirley May Rybka (New Hampshire Archives
and Records Management; Concord, New Hampshire. New
Hampshire Death Records, 1650-1969. Ancestry.com. New
Hampshire, U.S., Death Records, 1650-1969 |database on-line].
Lehi, UT, USA: Ancestry.com Operations, Inc., 2021. [cit. 1. srpna
2023]. Dostupné z: https://www.ancestry.com/discoveryui-con-
tent/view/514097:618347tid=&pid=&queryld=b7b1986a-
6f862f61f5a1e5bb15¢16e46& _phsre=Zeq1& _phstart=success-
Source).

Srov. Rybka, 2011, s. 102; Hold, Monika, Martin and Rybka,
Martinii Revue, 2018, May —August, ro¢. 18, &. 2, s. 19.

# Halbreich, 2007, s. 418; Rybka, Boris 1., 1993, s. 51.
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working in Youngstown, later in Philadelphia and in
New York on Long Island as a church organist, can-
tor and choirmaster, later also a violoncellist. He gained
American citizenship 28 April 1921.% He was married in
Knoxville on 31 December 1925 with Doris Summers™
and had four children with her, the sons Boris Igor (born
1926) and Francis James (born 1935), and daughters
Shirley May (born 1928), who died tragically in 1933
and Mary Carolyn (born 1931). When Bohuslav Martin
and his wife arrived in New York by boat from wartime
Europe in March 1941, Frank Rybka was already living
there permanently and he immediately got in contact.
Soon there was strong friendship between the two artists,
one that was to last even when the composer permanent-
ly relocated back to Europe ** Martind dedicated two
compositions to the Rybkas in thanks for their care and
support. On 21 September 1941, he wrote Doris Rybka
a piano composition for her birthday, Dumka, H285bis,*

Petition for Naturalization. 'The National Archives in Washington, D.C.;
Washington, D.C.; Record Group Title: Records of District Courts of the
United States; Record Group Number: 21. Ancestry.com. Pennsylvania,
U.S., Federal Naturalization Records, 1795-1931 |database on-line].
Lehi, UT, USA: Ancestry.com Operations, Inc., 2011. [cited 1 August
2023]. Available from: https://www.ancestry.com/discoveryui-content/
view/300213:27177tid =& pid = &queryld =e1ca456{28be98504b3¢06
1455a1a084e& _phsre=Zeq243&_phstart=successSource.

[7] SUMMERS RYBKA, The Knoxville News-Sentinel, 1925, Vol. 5,
No. 13, 5 December 1925, p. 5.

Record of the death of Shirley May Rybka (New Hampshire Archives
and Records Management; Concord, New Hampshire; New Hamp-
shire Death Records, 1650-1969. Ancestry.com. New Hampshire,
U.S., Death Records, 16501969 |database on-line]. Lehi, UT, USA:
Ancestry.com Operations, Inc., 2021. [cited 1 August 2023]. Avail-
able from:https://www.ancestry.com/discoveryui-content/view/5140
97:618347tid=&pid =& queryld=b7h1986a6{862{61f>ale5bh15¢
16e46& _phsrc=Zeq1& _phstart=successSource).

Cf. Rybka, 2011, p. 102; Hol4, Monika, Martin&i and Rybka, Martini
Revue, 2018, May —August, Vol. 18, No. 2, p. 19.

# Halbreich, 2007, p. 418; Rybka, Bors 1., 1993, p. 51.



Blizky vztah s Frankem Rybkou dokresluje rada
témat, kterd se v dopisech objevuyi. Martint védél, ze
mu jeho pritel vzdy pomuize, a proto se na néj ¢asto
obracel s rdznymi proshami. A{ uz se jednalo o pro-
ndjem bytu, pomoc s odvozem ve Spojenych stétech
1 pozdéji v Evropé, preposilani posty, ¢ zaslani zbozi
7 USA do Evropy v dobé, kdy manzelé Martint trva-
le 7ili ve Francii. Korespondence doklad4, jak Frank
Rybka pomohl najit manzelim novy prondjem v New
York City na konci Iéta roku 1941, kdyz skladatel
hledal klidn&si bydleni, kde by mohl nerusend kom-
ponovat: ,,Budes li mit trochu ¢asu podivey se prece
zdali by nenasel néjaky domek (treba jsou takové pro
2 rodiny s 2 kuchynéma.).“** Rybka nejprve zajistil
manzelim prondjem apartméanu na Long Islandu
v domé manzelt Castagnolovych, ale o necely rok
svédéi dopis z 18. ¢ervna 1942 Jak jste odstéhovali
moje piano? Odéetla pi C. ten telefon?** Podobng
se na I'ranka Rybku skladatel obracel s drobnéjsimi
zadostmi, kdyz napriklad potieboval zajistit odvoz
z prazdninovych cest v Americe 1 pozdéji v Evropé
nebo zaslat né&jaké produkty z Ameriky do Fran-
cie. Frank Rybka fidil a vlastnil osobni automobil
a v Evropé si auto pronajimal. Martint informoval
rodinu v Poli¢ce 14. &ervence 1954: ,, Pfijel pri-
tel Rybka co chodil za Vlastou Tylovou a najmul si
zde auto tak se asi s nim podivame do Spanélska,
ale aZ na konec saisony ted je na to moc horko.
Jel st ted’ pro auto do PariZe a mozZnd Ze se s nim

* Dopis Bohuslavu Martint Franku Rybkovi, 10. zaif 1941 (CBM,
PBM Kfr 1219).

% Dopis Bohuslavu Martinéi Franku Rybkovi, 18. ¢ervna 1942
(CMH, G 7008).
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dedicating his Sonata No. 2 for Violoncello and Piano,
H 286, to Frank Rybka that same year.

His close relationship with Frank Rybka can be seen
in the broad range of topics that appear in the letters.
MartinG knew that his friend would always have his
back and so often turned to him for help. The issues
ranged from renting an apartment, needing a lift around
the United States and later in Furope, forwarding his
mail or sending US goods to Europe when the Martints
were living permanently in France. The correspond-
ence shows how Frank Rybka helped the couple find
a new place to rent in New York City at the end of the
summer of 1941, when the composer was looking for
quieter lodgings, to allow him to compose in peace: “So
if you have the time, could you take a look to see if any
small house might be found (for example the kind for
2 families with 2 kitchens.).”* Rybka not only arranged
the rent of an apartment in Long Island in the house
of the Castagnolos, but also helped them move into 1t
just under a year later. This 1s evidenced by the letter
from 18 June 1942: “How did you move my piano? Did
Mrs. C. deduct the phone?”” The composer similarly
turned to Frank Rybka with smaller requests, when he
needed a driver during his holiday trips in America and
Europe or needed America goods sent to France. Frank
Rybka drove and owned a car and rented a car when
in Europe. Martint informed his family in Poli¢ka on
14 July 1954: “My friend Rybka arrived, the one who
courted Vlasta Tylovd and has rented a car here so we’ll
probably go to Spain, but at the end of the season now
1t’s too hot. He’s now gone for the car to Paris and Il

# Letter from Bohuslav Martiné to Frank Rybka, 10 September 1941
(CBM, PBM Kifr 1219).

# Letter from Bohuslav Martiné to Frank Rybka, 18 June 1942 (CMH,
G 7008).
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sejdu pozd¥ji ve Svycarsku.“* Skladatel toho vy-
uzival, jak dokladayi jeho dotazy a nepiimé prosby:
»Pro¢ neseberes Rudu, Martu a ko¢ku a neprijedete
Jesté sem na konec mésice a ja bych se mohl vrdtit
s vami potom domu. " Tak se ptal 16. za¥i 1951
Rybky na konci svého prazdninového pobytu v hor-
ském stiedisku Lodge at Smugglers” Notch pod horou
Mt. Mansfield ve Vermontu, které vedl krajan Miku-
148 Mara (Nicholas Mara), byvaly tajemnik Jana Ma-
saryka. Podobné zddal Rybku o odvoz z Itdlie a cestu
do Spanélska 14. srpna 1954: ,,Ona [Olga Schnee-
berger| md jet do Alassia (také to neni docela jisté.)
a sice 29. tak bys nds oba mohl vzit sebou , to je
na cesté. OQvsem nevim kam se zatoulds ale prozatim
pocitef s tim datem to je stejné uz asi cas kdy se budes
vracet abychom okolo 1. Sept. vyrazili do Spanélska ,
ne?“*® Frank Rybka byl skladateli ndpomocny také
pii zajistovani produktt, na které byl zvykly z Ame-
riky. Martind byl od 20. let pravidelnym rozhlasovym
posluchac¢em. Ve Spojenych statech vlastnil baterio-
vy pienosny pijimac firmy Zenith, avsak ve Franci
mél s bateriemi do tohoto pristroje problém, a proto
se 3. ¢ervna 1954 obréatil na Franka Rybku: ,Moh!
bys mi privezti sebou baterit, dostanes ji v Liberty
Shop a sice do Portable Zenith Model” K 401 — R,
kup battery B — No. 477 — 67 Y volts a tf1 malé
Pike Wonder 1.5 volt., co jsou s tim, ale al’ti daji pro

% Dopis Bohuslava Martind roding do Policky, 15. ervence 1954

(CBM, PBM Kr 460).

%7 Dopis Bohuslava Martind Franku Rybkovi, 16. zaif 1951 (CBM,
PBM Kfr 1243).

% Dopis Bohuslava Martiné Franku Rybkovi, 14. srpna 1954 (CBM,
PBM Kfr 1271).

% Jednd se o tranzistorovy radiovy prijima¢ americké viroby, do
kterého Martint potieboval od Franka Rybky zaslat nové baterie.
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maybe meet hum later in Switzerland.”™ The composer
made use of this, as can be seen from his questions and
indirect pleas: “Why don’t you grab Rudy, Marta and
the cat and come over here for the end of the month and
then I could go back home with you.”" That was how
he asked Rybka on 16 September 1951 at the end of
his holiday stay in the mountain resort the Lodge at
Smugglers’ Notch under Mt. Mansfield in Vermont. The
resort was run by a compatriot Mikula$ Mara (Nicholas
Mara), former secretary to Jan Masaryk. He similarly
asked Rybka for a lift from ltaly and a ride to Spain on
14 August 1954: “She [Olga Schneeberger| is to go to
Alassio (that is also not completely certain) and that on
the 29th so if you could take us both with you, it’s on the
way: Of course I don’t know where you’ll wander off to so
wait for now with the date, it’s probably already when
you’ll be returning so around 1 Sept. we can head out to
Spain, no?”* Frank Rybka also helped the composer ac-
quire American goods. The composer was a regular radio
listener from the 1920s onward. In the United States, he
also owned a Zenith portable battery receiver. In France
he however had difficulty finding batteries and so turned
to Frank Rybka on 3 June 1954 for help: “You could
bring me a battery with you, you’ll get it at Liberty Shop
and that is for the Portable Zenith Model”* K 401 — R,
buy the battery B — No. 477 — 67 /> volts and three small
Pike Wonder 1.5 voll., that go with it, but tell them to give

% Letter from Bohuslav Martind to his family in Policka, 15 July 1954

(CBM, PBM Kr 460).

¥ Letter from Bohuslav Martinti to Frank Rybka, 16 September 1951
(CBM, PBM Kifr 1243).

% Letter from Bohuslav Martiné to Frank Rybka, 14 August 1954 (CBM,
PBM Kfr 1271).

3 This is a transistor radio receiver of American manufacture, which
Martint needed Frank Rybka to send him new batteries for.
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Zenuth, objednal jsem si je a oni mi poslali baterku
pro Emerson.

Pratelstvi Bohuslava Martint s Frankem Rybkou
utvrdilo také nékolik spole¢nych letnich cest a prazd-
ninovych pobytt v Keene Valley, kde si rodina Franka
Rybky pronajimala ve 40. a 50. letech prazdninovy
dim. Dokladem toho je napiiklad zminka v dopise
z 12. srpna 1947, kdy Martint napsal Franku Ryb-
kovi: ,,Jd pojedu jak jsi mi rekl na Saratogu a pak
do Keene (7).“*' V 1ét¢ 1951 oba pritelé nedaleko
odtud kempovali spole¢né s mladsim synem Fran-
ka Rybky F. Jamesem. Tento kratky pobyt v pfivésu
v Deerlandu Martint opakované zmittoval ve svich
dopisech Franku Rybkovi ze srpna a zari 1951. Spo-
le¢na dovolena ale neprobihala podle skladatelovych
ptvodnich predstav o zivoté v obytném piivésu, jak
ho popsal pred cestou rodiné do Policky 22. ¢ervna
1951: ,[...] je to jako autobus je v tom kuchyn a led-
nicka, a da se v tom spat, zkratka je to jako maly byt,
pohodlne a muze se clovek zastavit kde chce nemust
hledat hotel, bydli se v tom a pekne. pripne se to
na automobil a jede se, a tak myslim, ze se podivame
na zapad, kde jsou jeste indiant, a je to ovsem hodne
daleko, u nas nemame predstavu jak je Amerika veli-
ka, tak mozna pojedeme az do Californie, coz je ast
Jjako z Parize do Moskvy, mozna jeste dale ale mame
cas tak nemusime spechat, rad bych ty kraje poznal,
Jje pry tam bajecne v Coloradu a v Arizone, a take
do toho znameho parku v Yelostonu tam jsou jeste
medvedi a jina havet, a ty geysiry s varici vodou, tak
uvidim neco noveho a odpocnu st od toho babylonu

* Dopis Bohuslava Marting Franku Rybkovi, 3. ¢ervna 1954 (CBM,
PBM Kfr 1267).

* Dopis Bohuslava Martint Franku Rybkovi, 12. srpna 1947 (CBM,
PBM Kir 1228).
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it to you for the Zenith, I ordered them and they sent me
a battery for the Emerson.”

The friendship between Bohuslav Martinti and Frank
Rybka was also shaped by several joint summer trips
and vacation stays in Keene Valley, where Frank Rybka’s
family rented a holiday house in the 1940s and 50s.
Evidence of this 1s for example a mention in the let-
ter of 12 August 1947, when Martin& wrote to Frank
Rybka: “I’ll go just like you told me to Saratoga and
then to Keene (?).”*" In the summer of 1951, both friends
camped not far away from there with Frank Rybka’s
younger son F. James. Martin@ mentions this short
camper trailer stay in Deerland repeatedly in his let-
ters to Frank Rybka from August and September 1951.
Their short holiday did not comport with the composer’s
expectations of trailer living, as he had described them
to his family in Poli¢ka before the trip on 22 June 1951:
“...11s like a bus, there’s a kitchen and a fridge in i,
and you can sleep in it, in short, it’s like a small apart-
ment, comfortable and you can stop wherever you want,
you dor’t have to look for a hotel, you live in it and it’s
nice. we attach it to the car and off we go, and so I think
we’ll look to the west, where the Indians still are, and
of course it’s very far away, we have no idea how big
America is, so maybe we’ll go all the way to California,
which ts like from Parts to Moscow, maybe even further,
but we have time, so we don’t have to hurry, I'd like to
get to know those regions, they say it’s wonderful in
Colorado and Arizona, and also in the famous park in
Yeloston, there are still bears and other vermin, and those
geysirs with botling water, so I'll see something new and

* Letter from Bohuslav Martiné to Frank Rybka, 3 June 1954 (CBM,
PBM Kir 1267).

1 Letter from Bohuslav Martinti to Frank Rybka, 12 August 1947 (CBM,
PBM Kir 1228).



zde v N. ¥** Svéd&i o tom jak vzpominky F. Jame-
se Rybky, ¥ tak kratkd pozndmka v dopise Franku
Rybkovi ze 7. zari 1951: ,/Tak jsem toho traileru ne-
uzil, myslim Ze jsem mél hned jet do Stowe, zde mi to
moc pomohlo, takZe budu miti vice kurdzZe az se zase
vrdtim do té zapletené situace, ted’ nevim dobre co st
o tom mdm myslet, vsak jsme o tom dost debatovalt
a jakd bude Roe az se vrati také nevim.“** Dals{ spo-
le¢né cestovni plany dokladayi dopisy z letnich mésici
1952 a 1954, kdy Irank Rybka 1 manzelé Martint
pobyvali v Evropé. Prestoze béhem léta 1952 Rybka
skladatele opakované kontaktoval, jak je zfejmé z do-
chovaného dopisu I'ranka Rybky skladateli z poc¢dtku
Cervence® 1z dopistt Martind, skladatel patrné toho
léta nemél v amyslu se v Evropé s piitelem setkat,
a proto mu napsal 21. zaif 1952, v dobé, kdy Irank
Rybka plul zpét do New Yorku: ,7ak jsme se nenasli
o prdzdnindch a lityi Ze uz nebyl ¢as abych priel
se za Tebou podivat do PariZe.“* O dva roky poz-
déji se opakované domlouvali na setkdni a na cestu
za ,difkami® do Itdlie. Doklad4 to série Sesti dopisii
(CBM, PBM Kfr 1268-1272 a Kfr 1247). Z pisem-
nosti zaslanych Franku Rybkovi 1 fediteli vydavatel-
stvi Universal Edition Alfredu Schlee je patrné, ze

Dopis Bohuslava Martint rodiné do Poli¢ky, 22. ¢ervna 1951
(CBM, PBM Kr 413).

I James Rybka ve své knize vzpomind, jak Martint nevyhovovalo
Jejich spole¢né kempovéni v obytném p¥ivésu s Frankem Rybkou
a s nim samotnym, kdyz mu bylo 16 let. Asi po tydnu putovini
zaparkovali v horském stfedisku Lodge at Smugglers’ Notch pobliz
Stowe, kde Martint kempovani ukoncil a prest¢hoval se z piivésu
do hotelového pokoje (Rybka, 2011, s. 2006).

Dopis Bohuslava Martint Franku Rybkovi, 7. zaif 1951 (CBM,
PBM Kir 1242).

Dopis Franka Rybky Bohuslavu Martind (kopie v IBM,
Ryb 1952-00-00).

* Dopis Bohuslava Martinti Franku Rybkovi, 21. za¥{ 1952 (CBM,
PBM Kir 1248).
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take a break from that Babylon here in N. Y.”* This can
be seen in the recollections of F. James Rybka,* as well
as in a short note in the letter from 7 September 1951:
“l didr’t enjoy the tratler after all, I think I should’ve
gone straight to Stowe, it didn’t much help me here, so I'll
have more courage when I get back to that muddled situ-
ation, now I don’t know what to think of it, we debated
the tssue quite a bit and I also don’t know what Roe will
be like when she comes back.™* Evidence of their further
joint travel plans can be seen i the letters from the sum-
mer months of 1952 and 1954, when Frank Rybka and
the Martinds were staying in Europe. Despite the fact
that Rybka repeatedly contacted the composer during
the summer of 1952, as 1s apparent from the single pre-
served letter from Frank Rybka from the start of July*
as well as Martin@’s letters, the composer presumably
hadn’t planned on meeting his friend in Europe, which
1s why he wrote to him on 21 September 1952, when
Rybka was already on his way back to New York: “So we
didn’t catch each other over the holidays and I'm sorry
that there wasn’t tuime for me to go see you in Paris.”™°
Two years later they repeatedly arranged to meet and to
chase after “girls” in Italy. This i1s evidenced in a series
of six letters (CBM, PBM Kfr 1268—-1272 and Kfr 1247).
From the letters sent to I'rank Rybka as well as the di-

*# Letter from Bohuslav Martind to his family in Poli¢ka, 22 June 1951
(CBM, PBM Kr 413)

* F James Rybka describes how camping in the trailer together with
Frank and F. James Rybka didn’t suit Martind well. He was 16. After
about a week of wandering they parked at the Lodge at Smugglers’
Notch mountain resort, nearby Stowe and Martint moved out of the
trailer and into a hotel room (Rybka, 2011, p. 206).

* Letter from Bohuslav Martini to Frank Rybka, 7 September 1951
(CBM, PBM Kifr 1242).

* Letter from Frank Rybka to Bohuslav Martint (copy at IBM,
Ryb 1952-00-00).

* Letter from Bohuslav Martini to Frank Rybka, 21 September 1952
(CBM, PBM Kifr 1248).
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Martint pobyval koncem srpna 1954 s pritelkyni
Olgou Schneeberger v Itdli.*

Dopisy Bohuslava Martiné dokldadayi také Ryb-
kovu pomoc v komplikovanych Zivotnich situacich.
Dne 9. srpna 1946 Rybku informoval o vyvoji svého
zdravotniho stavu po té7kém trazu na Berkshire Mu-
sic School v Great Barringtonu 17. ervence 1946:
| ... jsem stdle v horizontdalni pozici v posteli ale
vSe je na nejlepsi cesté, jenom Ze budu muset zistat
ve Spitdle déle nez jsme si predstavovall, asi jesté cely
pristi tyden.*® Jak vzpomina F. James Rybka, ¢dst
rekonvalescence pak Martind travil v jejich prézd-
ninovém domé v Keene Valley. Martint se na pritele
Rybku obrétil, kdyz se pod dojmem tragické smrti
Jana Masaryka obaval moznych disledk svého set-
kénf s predstaviteli komunistického Ceskoslovenska
ve Francii, a povéfil ho vykondanim posledni viile.
Tento dokument z 22. ¢ervna 1948 je rovnéz zara-
zen do tohoto souboru pisemnosti: ,, Povéfuyi / Frank
Ryvbka / 8531168 Street Jamaica / Long Island /
a splnomocriyi jey k této vitli a k mému obnosu v ban-
ce Banker Trust Company: “¥

O nékolik let pozdé&i Martinti pozddal Franka Ryb-
ku o jinou pomoc. Povéril ho, aby mu zprostredkoval
vyhotoveni svého danového prizndni za rok 1953,
a 30. prosince 1953 Rybkovi napsal: ,, Prosim té, my-
slis Ze by toiy advokdt mné mohl udélat Income Tax

* Dopis Bohuslava Martint Franku Rybkovi, 24. srpna 1954
(CBM, PBM Kfr 1272); pohlednice Olgy Schneeberger a Bohu-
slava Martint Alfredu Schlee z 20. srpna 1954 (UE, kopie v IBM,
UE 1954-08-20).

*# Dopis Bohuslava Martint Franku Rybkovi, 9. srpna 1946 (CBM,
PBM Kfr 1233).

# Posledni viile Bohuslava Martint, 22. ¢ervna 1948 (GCBM, PBM
Kfr 1236).
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rector of the publisher Universal Edition, Alfred Schlee,
it 1s clear that at the end of August 1954 Martint was
staying with his girlfriend Olga Schneeberger in Italy.*’

Bohuslav Martint’s letters also show how Rybka help-
ed out in difficult life situations. On 9 August 1946, he
informed Rybka about the state of his health after his
serious injury at the Berkshire Music School in Great
Barrington on 17 July 1946: “|...] I'm still horizontal at
the moment in bed, but everything is going well, it’s just
that Ill have to stay in the hospital for longer than we
thought, probably the whole of next week.”® As his son
F. James Rybka remembers, Martint went on to spend
a portion of his reconvalescence in their Keene Valley ho-
liday house. Martint also turned to his friend, impressed
by the tragic death of Jan Masaryk, with his concerns
about potential consequences from his meeting with
representatives of Communist Czechoslovakia in France.
He therefore entrusted him with the execution of his
will. This document from 22 June 1948 1s also included
in the collection of writings: “L hereby charge / Frank
Rybka / 8531-168 Street Jamaica / Long Island / and
Sully authorise him to execute this will and to manage my
Junds at the Banker Trust Company bank.”™’

Several years later Martint asked for a different kind
of help. He entrusted Frank Rybka with arranging for
the preparation of his tax returns for the year 1953 and
on 30 December 1953 he wrote to Rybka: “Please, do
you think your lawyer could do my Income Tax if I sent

7 Letter from Bohuslav Martin to Irank Rybka, 24 August 1954 (CBM,
PBM Kfr 1272); postcard from Olga Schneeberger and Bohuslav
Martint to Alfred Schlee from 20 August 1954 (UE, copy at IBM,
UE 1954-08-20).

*# Letter from Bohuslav Martiné to Frank Rybka. 9 August 1946 (CBM,
PBM Kir 1233).

# Last will of Bohuslav Martint, 22 June 1948 (CBM, PBM Kifr 12306).
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kdybych ti poslal vyéet mych prijmi a vydani? <>
Nasledujici dopisy dosvédcuyi, ze akce byla natolik
Gspésnd, Zze Martint dostal dokonce preplatek zpét.
Skladatel napsal Rybkovi 28. biezna 1954: ,Mél jsem
s téma Taxama upozornit, jd jsem se ani ve snu ne-
naddl Ze bych mél dostat penize zpét a neplatit nic,
naopak jd jsem chtél néco platit, proto jsem té Zddal
aby to udélal tak abych dokonce platil vic nez vlont,
ast okolo 150 dolarii a tak kdyz jsem tam vidél cifru
tak jsme to povazoval za obnos ktery mdm platit,
trochu, je pravda, Ze jsem se v tom nemohl vyznat ale
Ze bych nemél platit nic to mi na mysl nepfislo. "
Bohuslav Martinii psal Franku Rybkovi 1 0 svych
zdravotnich problémech, které byly nasledkem
drazu z Cervence 1946. Béhem pobytu v horském
stfedisku Lodge at Smugglers” Notch pod horou
Mt. Mansfield opakované nafikal na bolest hlavy
a hudeni v usich. Dne 12. srpna 1951 sdélil: ,Mé
se tu moc libi a tak odpodivdm a zotavyji se, ta hla-
va mé porad nedéld dobre, huceni v usich se vraci
obéas ale jinak je tu krdasné a velery jsou aZ moc
Problém pokraco-
val, a tak o deset dni pozdéji napsal: ,,Dnes zase

«hHh2

teplé, ale to ast nebude trvat.

nejsem v dobré kondici, zase se mi vratil ten tlak
do hlavy, tak naddvdam a jsem takovy zpandkovany,
Jako kdyby mi nékdo byl dal poradnou facku. Budu
s tim muset jit v N. Y. k svému doktorovi. Steinbach

" Dopis Bohuslava Martint Franku Rybkovi, 30. prosince 1953

(CBM, PBM Kir 1259).

Dopis Bohuslava Martint Franku Rybkovi, 28. bfezna 1954

(CBM, PBM Kir 1265).

2 Dopis Bohuslava Martint Franku Rybkovi, 12. srpna 1951 (CBM,
PBM Kir 1239).
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you a list of my earnings and expenses?”™ That in fact
took place and subsequent letters show the exercise was
so successful, that Martinti even received money back for
three additional months. The composer wrote to Rybka
on 28 March 1954: “With the Taxes I should’ve let you
know that it never occurred to me even in my dreams that
1 should get any money back and not pay anything, on
the contrary | wanted to pay something, which ts why
1 asked you to set it up to pay more than last year around
150 dollars and so when [ saw the sum there we thought
it was the amount to be paid, partially, it’s true, I didn’t
understand it, but the idea that [ should pay nothing
didn’t even occur to me, mainly that you didn’t say any-
thing and just wrote for me to send the check (you prob-
ably meant the check for the lawyer) and so I sent it.™"

Bohuslav Martini also wrote to Irank Rybka about his
health problems, which were the consequence of his in-
jury in July 1946. During his stay at the at the Lodge at
Smugglers” Notch mountain resort under Mt. Mansfield
he repeatedly complained about headaches and ring-
ing in his ears. On 12 August 1951, he wrote: “ like it
here a lot and am resting and recuperating, my head is
still making me ill, the tinnitus sometimes comes back,
but otherwise it’s beautiful here and the evenungs are too
warm, but that will probably not last.” The problem
persisted and so he wrote again ten days later: “Today
I'm not in the best condition, the pressure in my head
has returned, so I'm swearing and it’s like I've downed
a load of shots, like someone’s given me a proper slap.
I'll have to go see my doctor in N. Y. with it. Steinbach
couldn’t say anything, I don’t have the results from the

* Letter from Bohuslav Martiné to Frank Rybka, 30 December 1953
(CBM, PBM Kifr 1259).

1 Letter from Bohuslav Martint to Frank Rybka, 28 March 1954 (CBM,
PBM Kfr 1265).

2 Letter from Bohuslav Martinti to Frank Rybka, 12 August 1951 (CBM,
PBM Kifr 1239).
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nemohl nic Fict, nemdm ten ndlez po drazu. > Zdra-
votni komplikace se 1 po letech stéle vracely, jak
doklada zminka z 23. fijna 1953: ,A ovsem jesté je
prdce na zahradé, ted’ vétSinou uz jenom tam jsem
s kostétem a zametdm protoZe se nechci moc schybat,
zase mi vratily ty zavraté, je to otrava.“* Proto poz-
déji zvazoval dalsf vySetfeni: ,,Mé také to ucho stdle
zlobi a tak mi to déla starosti, myslim Ze st zajedu
do guj’car, Jsou pry- tam bdjecni specialisté na usi.*>

Stejné tak se ale Martind rad podélil s Rybkou o své
kulind¥ské zazitky: ,,AZ ti to dopisu tak se piydu
podivat do kuchyné, pece se tam pul husy a uz je
péknouce riZovd tak jesté knedliky a zeli a to bude
pardda, uz se t§im, jenom ty mé zdrZujes s timto
doptsem no aspori bude pékné propecend a chuind. >
A jindy mu napsal: ,,Dnes mdme ndhodou pékného
vykrmeného holoubka, je to sice maly ptdak kdyz se
svlekne = peri ale za to velmi chutny-*" Jidlo ve Vieux
Moulin, o0 némz se ve svych vzpominkach zminovala
1 Charlotte Marting, si také pochvaloval: ,,Ale zato
Jsem st bajecné varili, to vis vSechno Cerstvé, v Bretag-
ni bdjecné ryby a jiné morské potvory, V. Moulin jsem
chodili na houby, no bdjecné, salad, ovoce, Fedkvicky
vseho hojnost, tak jsem se pékné zrestauroval Ze i miy
houser toho mél dost a zmizel ze zad 1 =z nohy a tak

3 Dopis Bohuslava Martint Franku Rybkovi, 22. srpna 1951 (CBM,
PBM Kifr 1240).

> Dopis Bohuslava Martint Franku Rybkovi, 23. ¥jna 1953 (CBM,
PBM Kfr 1254).

» Dopis Bohuslava Martiné Franku Rybkovi, 30. prosince 1953

(CBM, PBM Kir 1259).

Dopis Bohuslava Martinié Franku Rybkovi, 16. listopadu 1953

(CBM, PBM Kir 1255).

" Dopis Bohuslava Martiné Franku Rybkovi, 4. biezna 1954 (CBM,
PBM Kir 1263).
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iryury. ™ These helth problems would return repeatedly
in the following years: “And of course there’s still work in
the garden, now I mostly just sweep here and there with
a broom, because I don’t want to bend over much, the
vertigo has come back, it’s a bother.™* He therefore con-
sidered further treatment: “My ear ts also still bothering
me and that makes me worry, I think Il take a trip to
Switzerland, they say they have great ear specialists.”™

Similarly, Martind liked to share his culinary experi-
ences with Rybka: “When [ finish writing this I’ll go
check in the kitchen, half a goose is being cooked there,
i’s already nice and pink so just the dumplings and
cabbage and things will be great, I'm looking forward to
i, this letter of yours is holding me back, well at least it
will be well cooked and tasty.™ And at another time he
wrote: “Today we have a nice plump pigeon, it’s a small
bird when you pluck its feathers, but very tasty for all
that.”™" Just like Charlotte Martiné mentions in her me-
motrs, he was also happy to praise the food m Vieux
Moulin: “But on the other hand we cooked beautifully
Jor ourselves, you know everything is fresh, in Brittany
there were great fish and other sea critters, at V. Moulin
we went mushroom picking, it was wonderful, salads,
Sruit, radishes an abundance of everything, I managed
to recuperate well enough that even my lumbago had
enough and ts gone from my back and leg and so I no

 Letter from Bohuslav Martiné to Frank Rybka, 22 August 1951 (CBM,
PBM Kir 1240).

** Letter from Bohuslav Martint to Frank Rybka, 23 October 1953
(CBM, PBM Kir 1254).

» Letter from Bohuslav Martiné to Frank Rybka, 30 December 1953
(CBM, PBM Kir 1259).

* Letter from Bohuslav Martint to Frank Rybka, 16 November 1953
(CBM, PBM Kfr 1255).

7 Letter from Bohuslav Martinti to Frank Rybka, 4 March 1954 (CBM,
PBM Kir 1263).
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st zase bez obtiZi mohu zasnérovat boty: *** O tom,
7e také Rybka na svého pritele myslel s ¢eskou ku-
chyni béhem prézdninovych pobytd, svédéi sdélent
skladatele z 1éta 1944: J¢era dosel balik mohutnych
parkii a jazyki (langvic.), dékueme Tt srdecné, budes
mil na svédomi zase zvétseni objemu a vihy télesné,
povolim si pdsek o jednu dirku nebo o dvé. Ty mo-
ravské klobdsy jsou opravdu néco fajnovyho, a pékné
se na talifi vyyimayi, jazyk md moc péknou barvu
s bramborovou kasi a tak ten ddrek zkonsumujeme
Ze £ ného zbudou jen Slupky a ty sni MuZik, ta tu
chodi okolo a émuchd do vzduchu a olizuje se jako
pes, no tési se a my se tésime s ni, voni to az do Rid-
gefieldu.

Dopisy Franku Rybkovi obsahuji také dvé méné
obvyklé roviny pisemmnosti Bohuslava Martint, lechti-
vé zertovani zcela vijimecny vulgarismus. Ta prvni
je svédectvim silného pratelstvi 1 Zertovného rozma-
ru: ,, Difky jsou tu sice moc hezké, zvldsté ty mladé
a ty se mi nejvice libi ale to vi§ moc se toho zde délat
nedd, domu si je nemohu privezt, to chdapes. ™ Ta
druhd je naopak dtisledkem nespokojenosti s vivojem
politické situace. Martini stdle sledoval a komen-
toval déni v Americe 1 v Evropé. Ve Francii ¢etl The
New York Times, coz zmitoval v dopisech Rybkovi
opakovand.”! Zcela ojedinéle zvolil misto ironického
komentare efektivni zkratku: ,7ed’se o ndas radi Four

Dopis Bohuslava Martiné Franku Rybkovi, 7. zaif 1953 (CBM,

PBM Kfr 1252).

Dopis Bohuslava Martint Franku Rybkovi, 2. ¢ervence 1944

(CBM, PBM Kifr 12206).

% Dopis Bohuslava Martiné Franku Rybkovi, 16. listopadu 1953
(CBM, PBM Kfr 1255).

o Kupui si Times abych sledoval vyvin s McCarthy a vyviji se

spravné ale ted’uz to neni legrace, protoZe je vidét jak vsichni ti

representanti by zaslouZili kopnout do p. . . . . “ Dopis Bohuslava
Martint Franku Rybkovi, 3. ¢ervna 1954 (CBM, PBM Kfr 1267).
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longer have problems tying my shoelaces.”® Rybka also
thought of his friend concerning Czech cuisine during
their holiday stays, as can be seen in this statement of the
composer from the summer of 1944: “Yesterday a parcel
of gigantic sausages and tongues (language.) arrived,
Thank you cordially, you will be once more responsible
Jor increases in bodily volume and weight, I'll loosen my
belt a notch or two. The Moravian bratwurst are really
something special, they stand out nicely on the plate,
the tongue had a good colour with mashed potatoes and
s0 we will gobble up this gift until only the skins remain
and those will be eaten by MuZik, she is pacing around
and sniffing in the air and licking her lips like a dog,
she’s looking forward to it and us with her, the smells
are wafling as far as Ridgefield.™

The Martint’s letters to Irank Rybka also contain two
less common aspects of his writing, light joking and
the exceptional vulgarism. The first is evidence of their
strong friendship and sense of humour: “The girls here
are beautiful, especially the young ones and I like those
the most, but you know there’s nothing much to be done
here, I can’t bring them home you understand.™ The
second is conversely the result of his dissatisfaction with
the political situation. Martind liked to watch and com-
ment on events in America and Europe, in Irance he
read the The New York Times, something he mentions
repeatedly®! in his letters to Rybka and on one occasion

% Letter from Bohuslav Martind to Frank Rybka, 7 September 1953
(CBM, PBM Kfr 1252).

* Letter from Bohuslav Martiné to Frank Rybka, 2 July 1944 (CBM,
PBM Kifr 1226).

 Letter from Bohuslav Martin to Frank Rybka, 16 November 1953
(CBM, PBM Kfr 1255).

o1 <L buy the Times to follow developments with McCarthy and things are
developing all right, but now it’s no joke, because everyone can see how

those representatives deserve a kick up the a. . . .” Letter from Bohuslav
Martinti to Frank Rybka, 3 June 1954 (CBM, PBM Kfr 1267).
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Big tak to mdme dobé a oni take, to je rovnost, to jsem
st méli volit s téma nasema idealy nejlépe jit nékam
abych se presné vyjadril do prdele. <>

Bohuslav Martint byl cely Zivot zvykly cestovat
a stiidat adresy. Aby ho postovni zésilky nasly vzdy
veas, nechédval si je preposilat pFibuznym a prate-
lam. V letnich mésicich roku 1947 o to pozadal také
Franka Rybku: ., Prosim posli mi dopis od Charlie
ostatni tam nech a napis mi co je nového, [...].“*
Mélo to jesté jeden dtvod, a to konspiracni. Ryb-
ka totiz na rozdil od Charlotte védél presné, kam
Martint cestoval se svou pfitelkyni Rosalii Barstow,
a skladatel mél diky nému moznost byt se svou Ze-
nou v nepfetrzitém pisemném kontaktu. Ta se pak
mohla domnivat, Ze jeji manzel travil léto s Frankem
Rybkou v Keene Valley a Lenox.

Martint psal Franku Rybkovi také o svych dvou
pritelkynich, s nimiz se stykal v Americe a Itdlii. V le-
tech 1947 az 1954 se opakované zmittoval o Rosa-
lit Barstow (1. ¥fjna 1910 — 728. listopadu 1970)*,
kterou nazyval ,,Roe”. Jeji prijmeni uvedl v tomto
souboru pisemnosti pouze v posledni viili, kdy ji teh-
dy ustanovil dédickou v pripadé smrti své 1 své zeny:
Pro pfipad smrti a védom toho co pisi moye posledni

% Dopis Bohuslava Martint Franku Rybkovi, 1. Gnora 1954 (CBM,
PBM Kir 1260).

Dopis Bohuslava Martint Franku Rybkovi, 12. srpna 1947 (CBM,
PBM Kir 1238).

Datum dmrti se nepodafilo s jistotou uréit. D¥fve uvadéné rodné
pifjmeni (Goodman) 1 datum narozeni (Rybka, 2011, s. 21, 194;
Svatos, 2018, s. 64) se lidi od data narozeni Rosalie Barstow, ro-
zené Goodwin. Srov. Michigan, Marriage Records, 1567-1952;
Film: 753; Film Title: 56 Midland 1640-4599. Ancestry.
com. Michugan, U.S., Marriage Records, 1567-1952 |database
on-line]. Provo, UT, USA: Ancestry.com Operations, Inc., 2015.
[cit. 1. srpna 2023]. Dostupné z: https://www.ancestry.com/
discoveryui-content/view/1828353:90937 tid = &pid = &queryl-
d=94b55747510433fa3c4b9cd43118bSab& phsre=Zeq60& _

P hstart=successSource.
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chose a strong invective instead of his usual ironic com-
mentary: “Now the Four Big are arguing about us, that’s
good for us and them too, that’s equalily, we should have
voted with those ideals of ours to go, to be entirely ac-
curate, to go fuck ourselves.”

Bohuslav Martint was used to travelling and switching
addresses his whole life. To ensure his mail always found
him in time, he had them forwarded to his relatives and
friends. In the summer months of 1947 he asked Frank
Rybka to do the same: “Please send me the letter from
Charlie leave the rest there and write what’s new, we
didr’t even have time to speak in Lenox |...].” This had
another, conspiratorial reason. Unlike Charlotte, Rybka
knew exactly where he was travelling with his girlfriend
Rosalie Barstow, despite the composer having the option
of constant written communication with his wife. She
thought her husband was spending the summer with
Frank Rybka in Keene Valley and Lenox.

Martini also wrote to Frank Rybka about his two girl-
friends that he met in America and ltaly. Between 1947
and 1954, he repeatedly mentioned Rosalie Barstow
(1 October 1910 — 728 November 1970).°* who he re-
ferred to as “Roe”. He only mentioned her surname in
this collection of writings once in his will, where he es-
tablished her as his inheritor in the case his wife was

2 Letter from Bohuslav Martind to Frank Rybka, 1 February 1954
(CBM, PBM Kfr 1260).

 Letter from Bohuslav Martinti to Frank Rybka, 12 August 1947 (CBM,
PBM Kir 1238).

The date of death could not be determined with certainty. Previ-
ously given maiden name (Goodman) and date of birth (Rybka,
2011, pp. 21, 194; Svatos, 2018, p. 64) differs from the date of birth
of Rosalie Barstow, née Goodwin. Cf. Michigan, Marriage Records,
1867-1952; Film: 153; Film Title: 56 Midland 1640-4599. Ancestry.
com. Michigan, U.S., Marriage Records, 1567-1952 |database on-line|.
Provo, UT, USA: Ancestry.com Operations, Inc., 2015. [cited 1 August
2023]. Available from: https://www.ancestry.com/discoveryui-content/
view/1828353:90937tid = &pid = &queryld=94b55747510433fa3c4
h9¢d43118b5ab&_phsrc=Zeq608& _phstart=successSource.
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vitle je tato: v pripadé moyi smrti, moje Zena Charlotte
Martinai, je dédicem vsech piigmit americkych. Evrop-
ské prigmy jdou moyi sestie a bratrovi v Policce. V pri-
padé amrti moji Zeny jdou americké prijmy Rosalie
Barstow 150 Sulivan Street New York, a jen ji ne jejim
pribuznym. Totéz vsak plati o pribuznych moji Zeny.
V tom pripadé vSechny prgmy jdou moji sesti'e a brat-
rovt v Policcee. to jest v pfipadé umrti moji Zeny. Kdyby
nikdo nebyl na Zivu jdou vsechny prigmy R. Barstow.
Kdyby ani ona nebyla na Zivu jdou prijmy na podpo-
ru mladych skladateli v Ceskoslovensku. “®

V souboru korespondence Bohuslava Martinti
Franku Rybkovi jsou uloZeny také dva rukopisy Ro-
salie Barstow, spole¢ny pohled z 10. ¢ervna 1947
a torzo dopisu z 30. ¢ervence 1951. Jeji pratelsky
vztah s Frankem Rybkou je zieymy z obou téchto
listt: ,Hello Frank, You should come here one day,
its a wonderful place .= (,Ahoj Franku, mél bys sem
nékdy piijet, na toto prekrdsné misto.*). V dopise
z léta 1951 vyzvala Franka Rybku, aby se o sklada-
tele postaral béhem jejich kempovani v Deerlandu:
»l...] look after Bohuslav, he needs your friendship
now more then at any other time.“ (| ...| davej po-
zor na Bohuslava, potiebuje Tvé prételstvi vic nez
kdy jindy.“).°” Martini se o své pfitelkyni zmitioval,
jak sama cestuje 1 jak ridi automobil. V 1été 1947
informoval Rybku: ,,Roe je vytecny driver |...]. <%
A v srpnu 1954 uz jen naznadil: ,,|...| vis jak nerad
cestuji vlakem a v posledni dobé jsem st zvyknul na

% Posledni viile Bohuslava Martin@, 22. &ervna 1948 (CBM, PBM

Kir 1236).

Pohlednice Bohuslava Martinti a Rosalie Barstow, 10. ¢ervna 1947

(CBM, PBM Kifr 1234).

7 Torzo dopisu Rosalie Barstow, 30. &ervence 1951 (CBM, PBM
Kd 600).

% Nedatovany Dopis Bohuslava Martiné Franku Rybkovi, srpen
1947 (CBM, PBM Kifr 1237).
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also dead: “In the case of my death and aware of what
I am writing, my last will and testament is as follows:
In the case of my death, my wife Charlotte Martinii is
the inherttor of all my American incomes. My European
imcomes go to my sister and brother in Policka. In the
case of the death of my wife, my American incomes go to
Rosalie Barstow 150 Sullivan Street New York, and only
to her not her relatives. The same applies concerning the
relatives of my wife. In that case all of my incomes go
to my sister and brother in Policka. that is in the case
of my wife’s death. If nobody else is alive then all my
mceomes go to R. Barstow. If even she is no longer alive
all my incomes shall go to support young composers in
Czechoslovakia.™

The collection of letters Bohuslav Martint to Frank
Rybka also mcludes two manuscripts by Rosalie Barstow,
their joint postcard from 10 June 1947 and the body
of a letter from 30 July 1951. The friendly relation-
ship with Irank Rybka was clear from both of these
missives: “Hello Frank, you should come here one day;,
it’s a wonderful place.”™® In a letter from the summer
of 1951 she also called on I'rank Rybka to take care of
the composer during their camping trip to Deerland:
“[...1 look after Bohuslav, he needs your friendship now
more than at any other time.”™” Martind mentioned how
his girlfriend travelled alone and could drive a car. In the
summer of 1947, he wrote to Rybka: “Roe is a wonderful
driver | ...].7* And in August of 1954, he only needed to
hint: “[...]| you know how I hate travelling by train ['ve
recently gotten used lo the car, as you know however she

% Bohuslav Martind’s last will, 22 June 1948 (CBM, PBM Kir 12306).

% Postcard of Bohuslav Martiné and Rosalie Barstow, 10 June 1947,
(CBM, PBM Kifr 1234).

7 Torso of letter from Rosalie Barstow, 30 July 1951 (CBM, PBM
Kd 600).

% Undated letter from Bohuslav Martiné to Frank Rybka, August 1947
(CBM, PBM Kifr 1237).
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caru, jak vis ale ta je uz také daleko, | ...].“* Divo-
dy tohoto jinotaje objasml kratce predtim: ,,Prosim
Lé nezmuriy se stdle o R, ty vis Ze mi to vSechno éte
a pak mdam peklo.*" Charlotte Martini tento neman-
zelsky vztah netolerovala, a proto psal Rybkovi v roce
1954 o svych cestach a planech na setkani v Itdli
jen v naznacich. Mnoho z téchto dopist doklada, ze
s Frankem probiral zcela osobni problémy, véetné
bolestného dilematu ve vztahu ke svoji Zené Char-
lotte. Priteli se o této komplikované situact zmitoval
od konce 40. let.

Konspirativni navstévy Itélie v letech 1952 az 1954
souvisely také s pritelkyni Olgou Schneeberger,
RakuSankou, kterd Zila v Italin. Martind se s ni se-
znamil béhem léta 1952. Spolecné stravili konec
srpna v Matrei. V dopise z 22. srpna 1952 se Mar-
tin zminil Alfredu Schlee, Ze v rakouskych Alpach
bude v doprovodu ,,[...| mit einer jungen Dame ko-
mmen ob ich die deutsche Sprache nicht kenne |...|“"
([ - -] s jednou mladou damou, nebot nehovoiim né-
mecky [...]%). Tento dopis psala Olga Schneeberger.
Je psdn némecky jeji rukou, patrné proto, Ze sklada-
tel v té dobé némecky nekomunikoval. Martint pak
6. zaii 1952 poslal Olze Schneeberger dopis z Pafize,
z n¢hoz je zieymé, zZe v rakouském Matrel pobyvali
spolené.”™ O dva roky pozd&i, kdyz se domlouval
s Rybkou na setkéni v Itali, sdéhl mu 24. srpna 1954
jeji adresu v Rapallu, kam mu mél psét: ,Adresa
Olgy je O. Schneeberger Via Privata Pasténe 16. Ra-

% Dopis Bohuslava Martin Franku Rybkovi, 3. srpna 1954 (CBM,
PBM Kfr 1269).

Dopis Bohuslava Martint Franku Rybkovi, 22. ¢ervence 1954
(CBM, PBM Kfr 1268).

™ Dopis Bohuslava Martint Alfredu Schlee, 22. srpna 1952 (UE,
kopie v IBM, UE 1952-08-22).

Dopis Bohuslava Martint Olze Schneeberger, 6. za¥i 1952 (UE,
kopie v IBM, SchO 1952-09-006).



is far away, | ...].7 The reason for this obtuseness was
explained shortly before: “Please don’t keep mention-
ing R, you know that she reads all my stuff and then
I get hell.”™ Charlotte Martiné could not tolerate this
extramarital affair and so he wrote to Rybka in 1954
about his travels and plans for an Italian rendezvous
indirectly. Many of these letters show that he and Frank
discussed entirely personal problems, including a pain-
ful dilemma in relation to his wife, Charlotte. He began
mentioning the complicated situation to his friend at the
end of the 1940s.

His conspiratorial visits to Italy between 1952 and
1954 also had to do with his girlfriend Olga Schnee-
berger, an Austrian living in Italy. Martint got to know
her during the summer of 1952. They spent the end of
August together in Matrel. In a letter to Alfred Schlee,
from 22 August 1952, Martint mentioned that he would
be in the Austrian Alps accompanied “[...| mit einer jun-
gen Dame kommen ob ich die deutsche Sprache nicht
kenne |...]”"" (“by a young lady, as | speak no Ger-
man”). This letter was written by Olga Schneeberger. It
1s written in German in her hand, probably because the
composer did not communicate in German at that time.
On 6 September 1952, he then sent Olga Schneeberger
a letter from Paris, from which 1t is clear they spent
time together in Austrian Matrei.” Two years later on
24 August 1954, when he was arranging to meet Rybka
in Italy, he gave him her address in Rapallo to write to:
“Olga’s address is O. Schneeberger Via Privata Pasténe

% Letter from Bohuslav Martiné to Frank Rybka, 3 August 1954 (CBM,
PBM Kir 1269).

“ Letter from Bohuslav Martint to Frank Rybka, 22 July 1954 (CBM,
PBM Kifr 1268).

™ Letter from Bohuslav Martint to Alfred Schlee, 22 August 1952 (UE,
copy at IBM, UE 1952-08-22).

“ Letter from Bohuslav Martiné to Olga Schneeberger, 6 September
1952 (UE, copy at IBM, SchO 1952-09-06).
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pallo.“ ™V listopadu pak pfitele informoval, Ze Za-
dal klaviristu Rudolfa Firkusného, aby pro ni zajistil
vstupenky na koncert, na némz vystupoval: ,,Psal
Jsem mu aby poslal Olze listky na koncert , snad to
udélal. <™ Jejich vztah dokumentuje zejména znaéné
rozsdhly soubor pisemnosti o vice nez 80 polozkach,
ktery je ulozen v kopii v Institutu Bohuslava Martint
v Praze.

Prestoze dopisim Bohuslava Martint Franku Ryb-
kovi dominuji ¢etnd préatelskd a davérna témata,
nalezneme v nich mnoho ddlezitych zminek o préci
na novych dilech a také o provozovéni skladeb. Casto
se jednd o struénd sdéleni, kdy konkrétni skladbu je
mozné urcit jen na zikladé souvisejici korespondence
nebo dalsich dobovych prament. O praci na novych
skladbach Martind informoval pfitele velmi dsporné,
podobné jako se zmitioval o svém zdravotnim stavu
nebo o pocasi. Byla to soucdst sdéleni o jeho Zivoté,
nikoli hlavni informace. Soubor korespondence Iran-
ku Rybkovi vSak ukazuje, Ze nékolik skladeb, u nichz
Rybka sehrél dalezitou roli, se stalo tématem nejen
jednotlivich dopisi, ale konstantou fady pisemnosti.

V souboru 60 listd prvntho svazku korespondence
Bohuslava Martiné Franku Rybkovi z let 1941-1954
skladatel zminil vznik 14 skladeb a praci na jednom
nerealizovaném opernim ndamétu podle roméanu . M. Do-
stojevského Bési. Prestoze se jednalo jak o komor-
ni dila, tak o rozsdhlé symfonické skladby, stacila
Martint k informovén{ o nich pouze kratka slovni

“ Dopis Bohuslava Martiné Franku Rybkovi, 24. srpna 1954 (CBM,
PBM Kfr 1272).

™ Dopis Bohuslava Martiné Franku Rybkovi, 29. listopadu 1954
(CBM, PBM Kir 1274).
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16. Rapallo.”” And in November he informed his friend
that he had asked the pianist Rudolf Firku$ny to arran-
ge tickets for her to a concert he was performing at:
“l wrote to him to send Olga tickets to the concert, hope-
Jully he did so.”™ Their relationship is primarily docu-
mented by the large collection of more than 80 writings
whose copies are stored at the Bohuslav Marting Insti-
tute in Prague.

Despite the wealth of friendly and intimate topics that
dominate Bohuslav Martind’s letters to Irank Rybka, we
can also find many important mentions of work on his
new compositions as well as their performances. These
are often short statements, where a specific composition
can only be identified based on related correspondence
or other period sources. He informed his friend about
work on these new compositions very briefly, similarly
to mentions of his health or the weather. These were
facts about his life, but hardly the most important in-
formation. This collection of letters to Frank Rybka does
however show that there were some compositions where
Rybka played an important role, that became the topic
of more than just individual letters, and something of
a through line in a number of documents.

In the collection of 60 writings of the first volume of
the correspondence of Bohuslav Martint to Frank Rybka
from the years 1941-1954, the composer mentions the
creation of 14 compositions and work on one unfinished
opera theme based on the novel by X M. Dostoyevsky,
The Possessed. Despite the fact that these included more
than just chamber pieces, but also broad symphonic
compositions, Martin@ only mentions them in short

“ Letter from Bohuslav Martin@ to Frank Rybka, 24 August 1954 (CBM,
PBM Kfr 1272).

™ Letter from Bohuslav Martiné to Frank Rybka, 29 November 1954
(CBM, PBM Kfr 1274).
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spojent. ,,[...] pisu na Symfonii | ...]. <" Takto strud-
né psal Rybkovi o praci na Symfona & 1, H289.
A podobné dsporné se vyjadroval v pripadé dalsich
skladeb, Symfonie ¢. 2, H295 (,,Jd jsem se pustil
do Il Symfonie®), Symfonie ¢. 4, 11305 (,,dokonéil
Jsem Symfonii*), nebo Symfonie ¢ 6, H 343 (,Jesté
zde pracuyi na té Symphonui na I vété a jinak jen spim
ajim |...]%). Pouze v p¥ipadé viibec prvni zminky
o dokoncené skladbé Concerto da camera pro housle
a smyccovy orchestr, klavir a bici ndstroje, H285,
byl detailngsi: ,|...] za to houslovy koncert jsem
dopsal, udélal kopii a klavirni vytah, precetl hod-
né anglickych knih a stloustnul jsem. Koncert bude
hrati ast Ruth Posselt, moZnd Ze vyjde tiskem v N. Y.
u Boosey Hawkes. Manuscript jsem poslal pres legact
Svycarskou do Basileje a éekdam ted'na chek.“™V pii-
padé vétsiny dalsich skladeb byl Martint podobné
stru¢ny jako u symfonii. V jednom piipadé shrnul
dokonceni tif skladeb do jediné véty: ,dokonéil jsem
Symfonii |Symfonie ¢ 4, H305], Sondtu pro flétnu
[Sondta pro flétnu a klavir, H306] a ted’pro Kreisle-
ra [Czech Rhapsody, pro housle a klavir, H307]“.™
Podobné strucné spojil informace o piipravé no-
vych oper Zvem'lbaq, H 341, a Mirandolina, H 346:
wTrochu uz zacindm néco délat, ddvam dohromady
ty komedie |...].“® I toto sdéleni lze uréit jen diky

® Dopis Bohuslava Martinéi Franku Rybkovi, 13. dervence 1942
(CBM, PBM Kifr 1220).

“ Dopis Bohuslava Martint Franku Rybkovi, [9.7] z4i1 1941 (CBM,
PBM Kfr 1218).

" Dopis Bohuslava Martiné Franku Rybkovi, 18. ¢ervence 1945
(CBM, PBM Kifr 1229).

“® Dopis Bohuslava Martinéi Franku Rybkovi, 31. srpna 1951 (CBM,
PBM Kfr 1241).
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phrases. “I' [...] write the Symphony |...].”” This was
how he briefly informed Rybka of his work on Symphony
No. 1, H289. And he was similarly concise when talk-
ing about other compositions, such as Symphony No. 2,
H295 (“I started work on the Il Symphony ™), Symphony
No. 4, H305 (“T've |...] completed the Symphony™), or
Symphony No. 6, 1343 (“I'm still working on that Sym-
phony here, on the first movement and otherwise I'm just
sleeping and eating |...]7). It was only in his very first
mention of the completed composition, the Concerto da
camera for Violin, String Orchestra, Piano and Percus-
sion Instruments, H285, that he provided more details:
“|...] but at least I managed to finish writing the violin
concerto, made a copy and piano reduction, read a lot
of English books and put on some weight. Ruth Posselt
will probably play the concerto, perhaps it will even be
printed in N. Y. by Boosey Hawkes. [ sent the manuscript
via the Swiss legation to Basel and am now waiting for
the check.” For most other compositions, Martint was
similarly short as with the symphonies. In one case he
summarised the completion of three compositions into
a single sentence: “I've |...| completed the Symphony
[Symphony No. 4, H305], Sonata for flute |Sonata for
Flute and Piano, H306] and now for Kreisler [Czech
Rhapsody, for Violin and Piano, H307].”"" He was simi-
larly short when referring to the preparation of his new
operas The Marriage, H 341, and Mirandolina, H346:
“I'm starting to do a little, putting together the com-
edies | ...].”™ Even this conclusion can only be reached

» Letter from Bohuslav Martin@ to Frank Rybka, 13 July 1942 (CBM,
PBM Kir 1220).

“ Letter from Bohuslav Martini to Frank Rybka, [97] September 1941
(CBM, PBM Kir 1218).

7 Letter from Bohuslav Martint to Irank Rybka, 18 July 1945 (CBM,
PBM Kfr 1229).

® Letter from Bohuslav Martinti to Frank Rybka, 31 August 1951 (CBM,
PBM Kir 1241).
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souvisejicim pramendm.”™ Stru¢né informoval Ryb-
ku o novych skladbéch také v prabéhu roku 1954.
Vyjimecné se obsirnéji zminil jen o novém vokalnim
cyklu Petrkli¢, H 348, ktery napsal z podnétu Zderi-
ka Zouhara. ,,Nicméné po ndvratu jsem dostal dopis
z Brna od néjakého Zenského sboru (dirigent Zouhar)
Jestli bych jim néco nenapsal a tak jsem si sedl a na-
psal Petrkli¢’, pét moravskych dvojzpévit s pianem

a houslema, tak ti schovam jednu kopit. “®°

Ziejmé to
souviselo s radostnou praci s moravskou lidovou poe-
zii. Kantatu Hora 67 svétel, H 349, piiblizil Rybkovi
opét jen strucné: ,,Pustil jsem se do prdce a napsal
pro ty Singers Haague takové male oratorio o p. Je-
2i$i na hor'e Olivetské. “*' Ve stejném dopise psal také
o préci na Sondté pro klavir, H350, pro klaviristu
Rudolfa Serkina: .,/ 7ed’se tu peru s pianem na klavirni
Sonaté, ji£ uz po nékolik let slibwyi Serkinovi. “*
Jind situace byla v pripadé ti skladeb, Thunder-
bolt P-47, H 309, opery Mirandolina, H 346, a Sondty
pro violoncello a klavir ¢ 3, H340, 1 nerealizo-
vaného operniho ndmétu podle roménu F. M. Do-
stojevského Bési. Frank Rybka zde byl vice nez jen

™ Karla Sebdnka 74dal Martint 3. dervna 1951: ,, Prosim T?, posli
mi co mozno nejrychleji cesky preklad divadla Gogol: Namluvy
(Zenitba?) a najdesli ndhodou Goldoni: Locandiera jestli to
bylo preloZeno. Na kaZdy pad rychle Gogola.* (CBM, PBM
Kks 986). Podobné se obratil na rodinu v Policce 22. ¢ervna 1951:
|- ] kdybyste mohli najit a postat toho Gogola byl bych rad.*
(CBM, PBM Kr 413). A 29. &ervna Martinti Sebanka urgoval:
»1oho Gogola jsi mi nepostal |...].* (CBM, PBM Kk 987). Dne
12. srpna 1951 napsal Franku Rybkovi: .. Zapomnél jsem si vzit
tu Locandieru, zistala ast ve tvé loZnict, poslimiji |...].~ (CBM,
PBM Kifr 1239).

% Dopis Bohuslava Martint Franku Rybkovi, 3. srpna 1954 (CBM,

PBM Kir 1269).

Dopis Bohuslava Martinié Franku Rybkovi, 29. listopadu 1954

(CBM, PBM Kir 1274).

# Dopis Bohuslava Martiné Franku Rybkovi, 29. listopadu 1954
(CBM, PBM Kfr 1274).
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thanks to further corroborating sources.” He also briefly
informed Rybka about his new compositions through-
out 1954. He only gave more detail than usual about
the new vocal cycle Primrose, H348, which he wrote
at the instigation of Zdenék Zouhar. “Anyway after get-
ting back I got a letter from Brno from some women’s
choir (conductor Zouhar) whether or not I might write
them something and so I sat down and wrote ‘Petrklic’
(Primrose), five Moravian duets with piano and violins,
Pl save you a copy.™
with Moravian folk poetry. He mentioned the cantata
Mount of Three Lights, H349, to Rybka briefly again:
“I got down to work and for those Singers Haague [ wrote
a small oratorio about Jesus on the Mount of Olives.”™!
In the same letter he also writes about his work on the
Sonata for Piano, H350, for the pianist Rudolf Serkin:
“Now I'm fighting with the piano on my piano Sonata,
the one I've been promising to Serkin for a few years.”™*

The situation was different in the case of three com-
positions: Thunderbolt P-47, H309, the opera Miran-
dolina, H 346, and the Sonata for Violoncello and
Piano No. 3, H340, as well as the unfinished opera
according to the novel by E. M. Dostoyevsky, The Pos-

" He was probably happy to work

™ On 3 June 1951, Martint asked Karel Sebének: “Please, send me the
Czech translation of the Gogol Theatre: Courtship (The Marriage?)
and they found by chance Goldoni: Locandiera if it was translated. In
any case, a quick Gogol.” (CBM, PBM Kk¥ 986). On 22 June 1951,
he addressed his family in Poli¢ka in a similar way: “[...| i/ you could
find and send this Gogol, I'd be glad.” (CBM, PBM Kr 413). And on
29 June Martint urged Sebanek: “You dicn’t send me that Gogol |...].”
(CBM, PBM Kk3 987). On 12 August 1951, he wrote to Frank Rybka:
“I forgot to take the Locandiera, it must have stayed in your bedroom,
send it to me |...].” (CBM, PBM Kifr 1239).

8 Letter from Bohuslav Martiné to Frank Rybka. 3 August 1954 (CBM,
PBM Kifr 1269).

8 Letter from Bohuslav Martint to Frank Rybka, 29 November 1954
(CBM, PBM Kfr 1274).

8 Letter from Bohuslav Martinti to Frank Rybka, 29 November 1954
(CBM, PBM Kfr 1274).
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adresdtem novych informaci, a proto se jim Martint
vénoval ve svych dopisech podrobnéji a v nékterych
pripadech také opakované.

Frank Rybka sehrdl kli¢ovou roli pii podnétu,
pijeti zakdzky 1 ndzvu skladby Thunderbolt P-47,
Scherzo pro orchestr, H309. Martin mu proto o n{
psal v 16t¢ 1945 nékolikrat. Poprvé to bylo, kdyz jesté
ani nevédél, jaky plan maji Frank Rybka s Hansem
Kindlerem, zakladatelem a tehdej$im $éfdirigentem
National Symphony Orchestra ve Washingtonu, D.C.
Na Rybktv ndvrh Martint odpovédél 18. ¢ervence
1945 rezervované: ,,Napis mi co je to vlastné za pldn,
Ja v Klindlera] nemdm moc divéru, on je fantasis-
ta a myslim Ze se to da vyridit pisemné.“® O tyden
pozdéji uz bylo vse jasné, kdyz dostal nové informa-
ce nejen od Rybky, ale 1 od Kindlera. Rybkovi pak
24. Cervence 1945 sdélil: ,Dnes dosel toiyj dopis
a také dopis od Kindlera, chce néjakou kratsi kompo-
zict asi 10 minut a nabizi $ 200. Napsal jsem mu Ze
st to rozmyslim a Ze mu odpovim deffinitivné za par
dni. Co o Tom soudis? N&aké scherzo, nebo Tance
by nebyl Spatny napad.“** Jak uvadi F. James Rybka,
dirigent Kindler informoval soubézné také jeho otce,
aby Martind nabidku prijal. To také Frank Rybka
ucinil.® Martind skladbu dokondil 15. zaii 1945, jak
uvadi jeho piipis na posledni strané autografni parti-
tury.®* Nebyl vSak spokojen s nazvem skladby, a proto
se obratil na nékolik pratel, Milose éafrénka, Jana
L.éwenbacha a také Franka Rybku. Tomu napsal
19. zaii 1945: 7o Kindlerovo Scherzo je brilliantni,

# Dopis Bohuslava Martiné Franku Rybkovi, 18. ervence 1945

(CBM, PBM Kir 1229).

Dopis Bohuslava Martiné Franku Rybkovi, 24. ¢ervence 1945

(CBM, PBM Kir 1230).

% Rybka, 2011, s. 143.

% Thunderbolt P-47, Scherzo pro orchestr, 1309 (CBM, PBM Aa 72,
5. 32).
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sessed. Here, Irank Rybka was more than just the recipi-
ent of new information, which is why Martinti mentions
them in his letters in greater detail and sometimes even
repeatedly.

Frank Rybka played a key role in the inspiration, ac-
ceptance of the commission and title of the composi-
tion Thunderbolt P-47, Scherzo for Orchestra, 11309. As
a result Martin wrote to Rybka about it multiple times
during the summer of 1945. The first time was before
he had even heard the plan of Irank Rybka and Hans
Kindler, founder and erstwhile chief conductor of the Na-
tional Symphony Orchestra in Washington, D.C. Marting
reacted to Rybka’s suggestion on 18 July 1945 with cau-
tion: “Write to me what the plan really s, I don’t much
trust in Klindler|, he’s a fantasist and I think things
can be sorted out in writing.” A week later however
things were much clearer, after he had received new
information from both Rybka as well as Kindler himself.
On 24 July 1945, he wrote to Rybka: “Today I recetved
your letter and also a letter from Kindler, he wants some
shorter composition about 10 minutes and offers $200.
Lwrote to huim to say I'll think about it and give a defi-
nite answer in a few days. What do you think about
it? Some kind of scherzo or dance would not be a bad
tdea. ™ As F. James Rybka says, the conductor Kindler
also informed his father, so that Martind would accept
the offer. Frank Rybka obliged him.*> Martint completed
the composition on 15 September 1945, as is stated
in a note he added to the last page of the autograph

score.?® He was not however satisfied with the name of

% Letter from Bohuslav Martinti to Frank Rybka, 18 July 1945 (CBM,
PBM Kir 1229).

8 Letter from Bohuslav Martini to Frank Rybka, 24 July 1945 (CBM,
PBM Kifr 1230).

% Rybka, 2011, p. 143.

8 Thunderbolt P-47, Scherzo for Orchestra, 1309 (CBM, PBM Aa 72,
p. 32).
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snad to zahrajou, hleddam jen néjaky titul pro Ameri-
ku, ,Scherzo® se mi zdd moc nijak nezajimavy- titul.
Neco jako Highway, Skyway? Najdi néco! ™" F. James
Rybka uvadi, Ze jeho otec navrhl skladateli pojmeno-
vani po stihacim letounu Thunderbolt P-47.88 Milo¥
Safranek piisoudil nazev skladby svému synu Ja-
novi.%

Viibec nejcastép se Martinti ve svych dopisech
Franku Rybkovi vracel k opete Mirandolina, H 346.
Vrozmerzi let 1951 az 1954 o ni psal celkem sedmkrat.
Prvni zminka 31. srpna 1951 souvisela s prosbou
o zaslani hry Carla Goldoniho La Locandiera. Bylo to
jen krétce poté, co siji precetl v anglickém prekladu
béhem kempovéni s Frankem Rybkou a jeho synem
F. Jamesem v Deerlandu. Z horského stediska Lodge
at Smugglers’ Notch ve Vermontu zadal 12. srpna
1951 Franka Rybku, ktery s obytnym piivésem pu-
toval se synem F. Jamesem dél na vychodni pobrezi
Spojenych statd, na mys Cape Cod: ,,Zapomnél jsem
st vzit tu Locandieru, ziistala ast ve tvé loZnict, posli
mi ji a také ty rubers.“” Komponovat ale zacal az
mnohem pozdéj, poté co 30. prosince 1953 zamitl
operni namét podle roménu Bési: ,, Budu psdt radéyi
tu talianskou komedii, Mirandolina, jestli se pama-
tujges, cetl jsi ji v traileru v Deer. campu a libila se
Ti. Vzal jsem si ji sebou a tak se do toho pustim

% Dopis Bohuslava Martiné Franku Rybkovi, 19. za¥{ 1945 (CBM,
PBM Kifr 1231).

% Rybka, 2011, s. 143.

8 Martint, 1966, s. 222.

% Dopis Bohuslava Martinéi Franku Rybkovi, 12. srpna 1951 (CBM,
PBM Kir 1239).
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the composition, which is why he turned to several of
his friends: Milo$ Safranek, Jan Lowenbach and also
Frank Rybka. To him he wrote on 19 September 1945:
“Kindler’s Scherzo is brilliant, I hope they play it, 'm
trying to come up with a title for America, ‘Scherzo’ feels
somewhat uninteresting to me. Something like Highway,
Skyway? Find something! ™ F. James Rybka states that
his father suggested the fighter aircraft title Thunderbolt
P-47.% Milo3 Safranek claimed his son Jan® came up
with the title of the composition.

The most common piece Martin®t mentioned in his
letters to Frank Rybka was the opera Mirandolina,
H 346. Between 1951 and 1954 he wrote about it seven
times. The first mention on 31 August 1951 concerned
his request to be sent the play by Carlo Goldoni — La
Locandiera. This was only shortly after he had read its
English translation while camping with Frank Rybka
and his son F. James in Deerland. On 12 August 1951, he
wrote from the mountain resort the Lodge at Smugglers’
Notch in Vermont with a request for Frank Rybka, then
travelling further with his son in their trailer along the
Eastern Seaboard of the United States, to Cape Cod:
“I forgot to take that Locandiera, I probably left it in
your bedroom, send it to me and also those rubers.”™"
But he only started composition work much later, after
he had rejected an opera idea using the novel The Pos-
sessed, on 30 December 1953: “I°d rather write the lta-
lian comedy, Mirandolina, if you remember, you read it in
the trailer in Deer. camp and liked it. I took it with me so
I'll start work on it, it’s jolly at least I'll have some fun

8 Letter from Bohuslav Martinti to Frank Rybka, 19 September 1945
(CBM, PBM Kfr 1231).

% Rybka, 2011, p. 143.

% Martin@i, 1960, p. 222.

% Letter from Bohuslav Martinti to Frank Rybka, 12 August 1951 (CBM,
PBM Kifr 1239).
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Je to veselé aspori se sam povyrazim.“"' O mésic poz-
déji, 5. danora 1953, sdéll Rybkovi, Ze ,,opera jde
dobre“.”> O dva dny pozd&ji upiesnil: ,Opera jde
dobre dnes jsem prdvé ve velké Arit pro Mirandolinu
a slunicko se zase vrdtilo ale je jesté dost chladno,
Jenom v poledne je teplo.“* ME&l na mysli drit Miran-
doliny ,,Oh, che mai ha detto!* ze 6. scény prvniho
déjstvi. Martinti rovnéz zminil svilj zdmér pracovat
na italském libretu s italskym spolupracovnikem. Mi-
10§ Safrdnek uvedl, e se jednalo o basnika Antonia
Rapisarda Anianteho™, a Jaroslav Mihule uptesnil, ze
v t€ dobé ptisobil na italském konzuldtu v Nice, kde
Martiné na opefe pracoval.” Franku Rybkovi Marti-
nt 28. brezna 1954 napsal: ,,[...] pak jsem éekal az
pryede te Talian co mi mél pomoci s Locandierou ale
nepomohl, |...].<°
aktudlni stav praci: ,7ed’jsem hodné pracoval, ope-
ru nemdm hotovou jak pises, nybrz jenom polovicku
a je$té to vezme dny nez to bude hotové. " Marti-
nt operu dokonéil 30. ¢ervna, jak uvedl na posled-
ni strané autografni partitury.” Na konci listopadu
Rybkovi sdélil: ,Annonce v Timesu uz vysla o Lo-

O dva mésice pozdéji konstatoval

Dopis Bohuslava Martiné Franku Rybkovi, 30. prosince 1953

(CBM, PBM Kifr 1259).

* Dopis Bohuslava Martini Franku Rybkovi, 5. tinora 1954 (CBM,
PBM Kfr 1261).

% Dopis Bohuslava Martint Franku Rybkovi, 8. Gnora 1954 (CBM,
PBM Kifr 1262)

% Safranek, 1961, s. 298.

> Mihule, 2017, s. 429.

% Dopis Bohuslava Martint Franku Rybkovi, 28. biezna 1954
(CBM, PBM Kifr 1265).

7 Dopis Bohuslava Martinti Franku Rybkovi, 17. dubna 1954 (CBM,
PBM Kfr 1266).

% Mirandolina, H346 (Bérenreiter, Kassel, kopie v IBM, 346/A,
5. 321).
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myself.-™' A month later, on 5 February 1953 he wrote
to Rybka “the opera is going well”.”> Two days later he
clarified: “The opera is going well, today I'm doing the
grand Aria for Mirandolina and the sun has returned
and it’s still quite cold, it’s only warm at noon.”? He
was referring to the aria of Mirandolina “Oh, che mai ha
detto!” from the 6th scene of the first act. Martint also
mentioned his intention to work on the Italian hibretto
with an Italian collaborator. Milos Safranck says this was
the poet Antonio Rapisarda Aniante™ and Jaroslav Mi-
hule specified that he was working at the Italian Consu-
late in Nice, where Martinti was working on the opera.”
On 28 March 1954, Martin@ wrote to Irank Rybka:
“|...] then [ was waiting until that ltalian arrives who
was supposed to help me with Locandiera, but he was no
help |...].” Two months later he described the current
state of his work: “/ did a lot of work now, my opera isn’t
Sinished as you write, but only half of it and t’ll take
days until it’s finished. ™" Martinti completed the opera
on 30 June, as he noted on the last page of the autograph
score.” At the end of November he wrote to Rybka: “The
announcement in the Times on Locandiera has already

! Letter from Bohuslav Martiné to Frank Rybka, 30 December 1953
(CBM, PBM Kifr 1259).

* Letter from Bohuslav Martiné to Frank Rybka, 5 February 1954

(CBM, PBM Kifr 1261).

Letter from Bohuslav Martint to Frank Rybka, 8 February 1954

(CBM, PBM Kifr 1262).

Safranck, 1961, p. 298.

Mihule, 2017, p. 429.

% Letter from Bohuslav Martint to Frank Rybka, 28 March 1954 (CBM,
PBM Kir 1265).

77 Letter from Bohuslav Martinti to Frank Rybka, 17 April 1954 (CBM,
PBM Kifr 1260).

% Mirandolina, H 346 (Bérenreiter, Kassel, copy at IBM, 346/A, p. 321).
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candiera v nedélnich, s head-line.”” Mgl na mys-
li ¢lanek Rosse Parmentera v deniku The New York
Times, ktery byl nazvany The world of music: New
opera by Martinu. ,Locandiera’, based on Goldont
play — Waltor’s [ Troilus bows Dec. 3.1

7 korespondence Franku Rybkovi je ziejmé, jakou
divéru mél Martint v jeho obchodni schopnosti.
SvEdE o tom zminka o Sondté pro violoncello a kla-
vir ¢. 3, H340, kterou napsal na objednavku Persis
Kindler, vdovy po dirigentu Hansi Kindlerovi. Mar-
tinG Rybku pozadal o vyjednéni vyssiho honorare.
WPisu Ti také ohledné M™. Kindler, pracuyji ted’ zde
na té Sondaté, vzal jsem st ptano sem, abych si trochu
nadbéhl, budu miti hodné prdce v N. Y. Jd jsem ji
psal a vytdhl jsem cenu ze 500 — na 750 coZ ona bez
velkych cavikii pryala ale mozZnd kdybys s ni mluvil
T3 Ze bys to mohl jesté posoupnout na 1000, to je ted’
ast tak cena na objedndvky a tak by to helplo, budu
potrebovat prachy, vydal jsem hodné dolarii zde, tak
uvtdis co se da délat. "

Bohuslav Martint také poprosil Franka Rybku o za-
slani ¢eského prekladu romanu I© M. Dostojevského
Bési, kdyZ hledal vhodny ndmét pro novou operu,
kterou chtél napsat s podporou Guggenheimovy na-
dace. ,,Povétugt T¢ ditleZitym tikolem kdyz tak chodis
po téch nasich kompatriotech investiguj zdali |by] se
nenasel Cesky preklad Dostojevského romdnu ktery
se nazyvd Bést (The Possesd.) Potieboval bych ho
velmi nutné a rychle a zde samoziejmé neni k nale-

% Dopis Bohuslava Martiné Franku Rybkovi, 29. listopadu 1954
(CBM, PBM Kfr 1274).

1 Parmenter, Ross: The world of music: New opera by Martinu.
‘Locandiera’, based on Goldoni play — Walton’s “Troilus” bows Dec.
3, The New York Times, ro¢. CIV, & 35358, 14. listopadu 1954,
s. X7.

" Dopis Bohuslava Martiné Franku Rybkovi, 21. zai{ 1951 (CBM,
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come out in the Sunday edition, headlined.”™ He was
referring to the article in the The New York Times by
Ross Parmenter entitled The world of music: new opera
by Martinu. ‘Locandiera’, based on Goldoni play — Wal-
ton’s “Troilus’ bows Dec. 3.1

From the correspondence with Frank Rybka it is clear
how much Martind trusted his business acumen. This
can be seen in his mention of the Sonata for Violoncello
and Piano No. 3, H 340, which he wrote on commission
from Persis Kindler, the widow of conductor Hans Kin-
dler. Martinti asked Rybka to negotiate a higher royalty
fee. “I'm also writing to you about M. Kindler, I'm now
working on the Sonata, 1 took the ptano here, in order to
get ahead of things, I'll have a lot of work in N. Y. I wrote
to her and pushed up the price from 500 — to 750, which
she accepted with little noise, but maybe if you could
talk to her you could bump it up to 1000, that’s now
about the price for an order and would be a help, I'll
need cash, I've spent a lot of dollars here, so you’ll see
what can be done.™

Bohuslav Martint also asked Frank Rybka to send him
the Czech translation of I M. Dostoyevsky’s novel The
Possessed, when looking for an appropriate theme for
the new opera he wanted to write with the support of
the Guggenheim Foundation. “I’'m entrusting you with
an important task, since you're going around all our
compalriols, investigate whether some Czech transla-
tion of Dostoyevsky’s novel |might| be found, it’s called
The Possesd. I need it quite urgently and quickly and of
course it’s nowhere to be found here. I would return it to

9 Letter from Bohuslav Martint to Frank Rybka, 29 November 1954
(CBM, PBM Kfr 1274).

19 Parmenter, Ross, “The world of music: new opera by Martinu. ‘Locan-
diera’, based on Goldoni play — Walton’s “Troilus” bows Dec. 3, The New
York Times, Vol. CIV, No. 35358, 14 November 1954, p. X7.

1" Letter from Bohuslav Martiné to Frank Rybka, 21 September 1951
(CBM, PBM Kir 1248).



zeni. Vratil bych jej mayiteli a nebo koupil U nds byl
rozebrdn a v PaiizZi také ho nelze najit tak by moZnd
byla chance ackoliv mald Ze si nékdo =z nasich privez!
celeho Dostojevského Eesky.“'""* Podobné se obrétil
na fadu dalSich adresatt ve Spojenych stétech, Fran-
cii (Helena Pucova) i v Ceskoslovensku. Rybka z nich
byl ale nejrychlejsi, kdyz romén vypijéil od lékare
Jaroslava Hulky, ktery zil a pracoval v New Yorku
nedaleko od domu Franka Rybky. Martint mu nad-
Sené dékoval 6. prosince 1953: , Bravo! Vyznamenal
Jsi se, mél bys dost Rad velkého a tlustého Plaza ktery
se udéluye jenom diileZitym osobdm kteri se vyznacuji
dinnosti v uréitém oboru. Stdlo to t¢ sice pétku ale
Je to ten nejlepsi ddrek cos mi mohl udélati tak ti
dékwi a sam a moje déti na tebe budou s vdéénosti
vzpominat az do smrti. Hulkovi napisu jak dostanu
adresu, | ...].“1% AvSak o deset dnit pozdgji uz védél,
Ze tento romén neni vhodnou operni ldtkou, a proto
Rybkovi 17. prosince 1953 sdéhl: ,Co se té opery
tyce samoziegmé se to nedd stdhnout na jeden vecer,
Je tam toho moc a ja bych st vybral jenom jednu udd-
lost. Ovsem Ze je to pochmurné ale kaZdé drama je
pochmurné a jd také jsem ted pochmurny. Ostatné to
vse je jenom idea, ja to tak rovndm abych védél co by
se dalo délat, mozZna Ze to vitbec délat nebudu a¢ mne
to lakd, jsou tam ohromné scény, treba v tom kostele
kdyz tam chromonozZka pryde a pak v noct, souboy,
té filosofie bych se saumozreimé jen dotknul a politiku
vitbec nechal vedle. No nevim byl by to ovsem porddny

nightmare, vlasy by se jeZily na hlavé. “'"*

12 Dopis Bohuslava Martiné Franku Rybkovi, 26. listopadu 1953
(CBM, PBM Kifr 1256).

1% Dopis Bohuslava Martint Franku Rybkovi, 6. prosince 1953
(CBM, PBM Kir 1257).

™ Dopis Bohuslava Martint Franku Rybkovi, 17. prosince 1953
(CBM, PBM Kifr 1258).

66



the owner or buy it. Here it’s sold out and in Parts you
also can’t find it, so there might be a chance however
small that one of our people brought the complete Dos-
toyevsky in Czech.”"" He also reached out to a number
of other recipients in the United States, France (Ilelena
Pucova) and Czechoslovakia. But Rybka was the fastest
of them all, borrowing the novel from the doctor Jaroslav
Hulka, who lived and worked in New York not far from
Frank Rybka’s house. Martint was delighted to thank
him on 6 December 1953: “Bravo! You've distinguished
yourself, they should give you an Order a big fat Reptile
that’s only given to important people of notable achieve-
ments n their given field. It might have cost you a ten-
ner, but it’s the best gift you could’ve given me and so
many thanks from myself and my children will gratefully
remember you until their deaths. I'll write to Hulka as
soon as | get the address, |...].”"" Only ten days later,
he knew this novel was no opera material. Which is why
he wrote to Rybka on 17 December 1953: s far as
the opera is concerned of course it can’t be cut down
to one evening, there’s so much there and I would just
choose one event. Of course it’s gloomy, but every drama
is gloomy and now I'm also gloomy. Anyway, it’s all just
an idea, I'm setting things out so that I know what there
is to do, maybe 1 won’t do it at all, although I'm tempted,
there are amazing scenes there, like in the church when
the crippled woman comes and then at night, the fight,
of course I'd just touch on the philosophy and leave the
politics to one side entirely. Well I don’t know, it would

however be a proper nightmare, a real hair-ratser.”*

12 etter from Bohuslav Martini to Frank Rybka, 26 November 1953
(CBM, PBM Kifr 1256).

19 Letter from Bohuslav Martint to Frank Rybka, 6 December 1953
(GBM, PBM Kfr 1257).

1" Letter from Bohuslav Martiné to Frank Rybka, 17 December 1953
(CBM, PBM Kifr 1258).
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Dopisy Martin@ Franku Rybkovi prinaseji také
dalezité informace o provadéni skladeb Martint,
ojedinéle o potizich s nakladateli nebo rezimem
v Ceskoslovensku. Ve v{jimeénych pidpadech Mar-
tinti Rybku 7ddal o pomoc s interprety. To platilo
o prvnim provedeni Koncertu pro violoncello a or-
chestr ¢. 2, H304. Frank Rybka navrhl a pokusil se
pro premiéru ziskat violoncellistu New York Philhar-
monic Gregorije Piatigorského, kterého Martint znal
7 Berkshire Music School: .S tim Piatigrossi |Piati-
gorskij| by to bylo bajecné | ...]. ' Nésledné Martini
Rybku povéril, aby s nim vyjednal honorar za to, ze
bude moci koncert hrét jako prvni: Rekni mu Ze to
Je jeho povinnost, prinésti néco nového do repertoiru
a Ze kdyZ md moZnost dostat dobrou véc, s kterou by
mél tispéch, Ze se nemd rozmyslet a Ze to je zrovna
Jako pro ného napsdno Poukaz na Elmana, jakou st
udélal reklamu znova, Ze prinesl moderni véc, a Ze
se toho nebdl, ackoliv to neudélal cely Zivot, hrdl jen
staré véci. Napumpuy to do ného, s nim se tak musi.
Wloz mu Ze mé bude stdt jen material 1000. d.“'*°
Avsak ani Piatigorskij, ani Zadny jiny sélista tehdy
na navrhované podminky nepfistoupil. Koncert po-
prvé provedl az v roce 1965 Cesky violoncellista Sasa
Veétomov.'”?

Podobné Martint pozadal Rybku, aby dohodl s vio-
loncellistou Diranem Alexanianem novou nahravku
Jazzové suity z baletu Kuchyriskd revue, H161 A:
LWPartitura a material jsou vyddny u firmy A. Leduc
v Parizi, ja bohuzel sebou nemdam partituru ale jisté
Jinagde v N. Y., myslim u Salabert nebo Baron, on je

1% Dopis Bohuslava Martiné Franku Rybkovi, 11. dervence 1945
(CBM, PBM Kifr 1228).
Dopis Bohuslava Martint Franku Rybkovi, 24. ¢ervence 1945
(CBM, PBM Kfr 1230).

"7 Halbreich, 2007, s. 316.
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Martin@’s letters to Frank Rybka are also impor-
tant sources of information about the performance of
Martint’s compositions, occasionally also about prob-
lems with publishers or the Czechoslovak regime. In
exceptional cases, Martint also asked Rybka to help
with performing artists. This was true of the first per-
formance of his Concerto for Violoncello and Orches-
tra No. 2, H304. Frank Rybka suggested and tried to
ensure for the premiere a violoncellist of the New York
Philharmonic, Gregory Piatigorsky, who Martinti knew
from the Berkshire Music School: “With that Piatigrossi
[Piatigorsky| it would be amazing |...]."'"
subsequently asked Rybka to negotiate royalties with

Martint

him in return for playing the concerto first: “7ell him
that it’s his responsibility to bring some new things into
the repertoire and that when he can get something good
that would bring him success, he shouldn’t hesitate, and
that it’s written just for him. Point to Elman, how he got
publicity again, by bringing in a modern thing, tell him
not to be afraid, although he hasn’t done it his whole
life, just played old things. Fill his head up, that’s how
you have to deal with him. Explain to him that just
the material will cost me 1000. d.”'* However neither
Piatigorsky nor any other soloist accepted the suggested
conditions at that time. It wasn’t until 1965, when the
Czech violoncellist Sasa Vec¢tomov first performed the
concerto.'”

Martint similarly asked Rybka to arrange a new re-
cording of the Jazz Suite from the ballet Kitchen Revue,
H 161 A, with violoncellist Diran Alexanian: “The score
and the material are published by the company A. Leduc

1% Letter from Bohuslav Martin@ to Frank Rybka, 11 July 1945 (CBM,
PBM Kir 1228).

1% [ _etter from Bohuslav Martinéi to Frank Rybka, 11 July 1945 (CBM,
PBM Kir 1230).

17 Halbreich, 2007, p. 316.
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Jisté znd. Bylo to uz nahrdno na desky (Svoboda),
ale jen maly pocet pro abonenty a tak by bylo moc
dobré kdyby to nahral znova pro verejnost, bude to
mit dspéch. Jmenuje se to Revue de cuisine a nahralt
to v PariZi pro firmu Concert — Hall. Je to ohromné
nahrdno a kdyby se informoval mohl by dostati ty
samé artisty, vSichni jsou v PaiiZi (vyyma pianisty
Balzam) a vSichni jsou foist — classe, to bych byl rad
kdyby je dostal dohromady; hraji to s ohromnym gus-
tem. " AvSak ani to se nepodatilo. Alexanian kratce
nato zemiel a projekt se neuskuténil.

Martint se ve svych dopisech Rybkovi zminil o pro-
blémech s provozovacim materialem k opete Juliette,
H253: ,,Steinerovd mi to vSechno zvorala, poslali
mi z Wash. ten material Julietty a samoziegmé Ze jim
prisel balik zpét a ten druhy se ztratil, ted hledaji
kde je.“"™ A pozdéji avizoval nové provedeni v Hessi-

sches Staatstheater Wiesbaden: ,,Je velkd nadée Ze
«110

v/ s

Wisbaden provede Juliettu, tak se to zacind hybat.
K tomu v3ak doslo az o Sest let pozdgji.'"!

Bohuslav Martint rovnéz popisoval Franku Rybko-
vi problémy s provadénim svych skladeb v Ceskoslo-
vensku. Po skonc¢eni druhé svétové valky ho 19. zaii
1945 informoval: ,,Po dlouhém miceni prisel kabel
na konsula aby se mne zeptal mohou-1li se mnou po-
Citati na mustrovskou Skolu konzervatore. ‘Tak jsem
odpovédél Ze s nejvétsi radosti. Dneska dosel dopts

1% Dopis Bohuslava Marting Franku Rybkovi, 9. biezna 1954 (CBM,
PBM Kfr 1264).

19 Dopis Bohuslava Martint Franku Rybkovi, 31. srpna 1951 (CBM,
PBM Kifr 1241).

" Dopis Bohuslava Martind Franku Rybkovi, 7. za¥f 1953 (CBM,
PBM Kfr 1252).

" Prvni provedeni nové inscenace opery Juliette, 11253, ve Wiesba-
denu se konalo 25. ledna 1959, jak sdélil skladatel Kski.u Novikovi
(1902-1968) 21. ledna 1959 (CBM, PBM Kkn 707:; Halbreich,
2007, s. 164).
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in Paris, I don’t have the score with me, but he’s sure to
find it in N. Y., I think at Salabert or Baron, I'm sure he
knows them. It’s already been put on records (Svoboda),
but only for a small number subscribers and it would be
good to record it again for the public, it will be a suc-
cess. IU’s called Revue de cuisine and they recorded it in
Faris for the company Concert — Hall. It’s wonderfully
recorded and if he asks he could get the same artists, all
of them are in Paris (apart from the pianist Balzam) and
all of them are foist — classe, I'd be happy if he could
get them all together again, they play it with enormous
gusto.”""® This however also failed. Alexanian died short-
ly afterwards, and the project did not come to fruition.

In his letters to Rybka, Martint also mentioned his
problems with performance materials for the opera Ju-
liette, 11253 “Steinerovd screwed everything up, they
sent me from Wash. that material for Juliette and of cour-
se the package was returned and the other one was lost,
now they’re looking to find it.”"" And he later informed
of a new performance in Hessisches Staatstheater Wies-
baden: “There’s good hope that Wisbaden will perform
Juliette, so things are starting to move.”" That, how-
ever, took place a whole six years later.""!

Bohuslav Martin@ also wrote to Frank Rybka about
problems with performing his compositions in Czecho-
slovakia. After the Second World War, on 19 September
1945, he informed him: “After a long silence, a cable

1% |_etter from Bohuslav Martin to Frank Rybka, 9 March 1954 (CBM,
PBM Kfr 1264).

19 etter from Bohuslav Martiné to Frank Rybka, 31 August 1951 (CBM,
PBM Kifr 1241).

"] etter from Bohuslav Martind to Frank Rybka, 7 September 1953
(CBM, PBM Kfr 1252).

""The first performance of the new production of the opera Juliette,
H253, in Wiesbaden took place on 25 January 1959, as the composer
informed Karer Novik (1902-1968) on 21 January 1959 (CBM, PBM
Kkn 707; Halbreich, 2007, p. 164).
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z Hudebni Matice Ze se na mne uz v§ichni 16§t (coz
neni docela pravda, je jich dost kteri se netési) a Ze
chee Filharmonie moje véci a.t.d.“"? O komplikacich
se zminil 16. listopadu 1953: ,,Orbis mi psal ale ne-
chce mi vrdtit moje kompozice, divi se pro¢ s nima
nejsem spokojen !7“"* Opakované v8ak krétce nato
konstatoval, Ze se jeho skladby v rodné zemi opét
zafinaji hrat. Dne 6. prosince 1953 Rybku informo-
val: ,,Divim se pro¢ se lidé tolik o mne u nds staraji
ale néjak se vitr toét protoZe mi psali z domu Ze pry
Ocadlik mluvil v Radiu (on mne nikdy rad nemél)
Ze pry nékteri skladatelé ,zdapadni® jsou u nds zane-
dbdvdni a jmenoval mne, rikal Ze ma ditkazy Ze se
hrayi { v Rusku. <" Nasledovaly dalsi pozitivni zpravy.
Dne 28. biezna 1954 Rybkovi sdélil: ,,Jan Novdk
mi psal Ze se zase zacinaji hrati moje véci tak md
radost, je ohromné pysny Ze se u mne ucil. “'" Na fil-
movém festivalu v Cannes v roce 1954 se Martini
setkal s byvalym spolupracovnikem, basnikem a teh-
dejsim vrcholngm predstavitelem Ceskoslovenského
filmu Vitézslavem Nezvalem. Rybkovi se o tom zminil
17. dubna 1954: ,,.Ja se tu sesel s basnikem Nezvalem
a méli jsme ,nice time* pres odlisné politické ndzo-
ry: Byl tu jako zdstupce pro cesky film na Festivalu

"2 Dopis Bohuslava Martint Franku Rybkovi, 19. za¥{ 1945 (CBM,
PBM Kfr 1231).

" Dopis Bohuslava Martint Franku Rybkovi. 16. listopadu 1953

(CBM, PBM Kifr 1255).

Dopis Bohuslava Martint Franku Rybkovi, 6. prosince 1953

(CBM, PBM Kifr 1257).

> Dopis Bohuslava Martiné Franku Rybkovi, 28. biezna 1954
(CBM, PBM Kifr 1265).
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